
 

Editors’ Note

In this issue of Terminus, dedicated to hagiography in the early 
modern period, we present four articles exploring various aspects 
and functions of this literary tradition.

The first two articles examine hagiographic texts produced within 
the Carthusian circle. Stephen J. Molvarec, SJ traces the development 
of the hagiographic tradition surrounding Saint Bruno of Cologne. 
He analyzes how the Carthusian order, despite generally avoiding 
the promotion of its own sanctity, cultivated a narrative around its 
founder, culminating in Bruno’s official canonization by Leo X in 
1514. Wiktor Dziemski explores a distinctive phenomenon in Car‑
thusian hagiography—autoordography. He examines the evolution 
of this textual form, highlighting its connection to the cult of Saint 
Bruno and its role within the internal structure of the order.

Ewa Cybulska-Bohuszewicz analyzes the lives of Saint Simon 
Stock and Saint Christina of Wismar as presented in The Lives of 
the Saints by Piotr Skarga, situating them within the context of an‑
cient tradition. Her article explores how the concepts of atopy and 
transgression function in hagiography, drawing parallels between 
the Renaissance treatment of philosophers’ biographies and the sto‑
ries of saints whose lives defied social conventions.

Marie Škarpová introduces Brother Jan Palček, the protagonist of 
a series of anonymous texts from the Czech Protestant tradition. She 
challenges the conventional association of non-Catholic Christian 
hagiography with martyrological narrative tradition, demonstrating 
that these texts, while avoiding the term “saint” in line with Protes‑
tant doctrine, nonetheless employ hagiographic narrative patterns.

The issue concludes with Barbara Niebelska-Rajca’s review of 
Carolina Pini’s Estetica e poetica in Giovan Battista Gelli. Gli scritti 
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sull’arte e su Dante, which explores Gelli’s aesthetic thought. The review focuses on 
Gelli’s intellectual engagement within the Florentine milieu, the debate over the lit‑
erary primacy of Dante and Petrarch, and the question of whether Gelli’s work rep‑
resents a form of “paraclassicism.”

We hope you find this an inspiring read!

Karolina Grzybczak, Magdalena Komorowska




