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Abstract

Since West’s seminal 1989 article, it has been assumed that there were (only) four in-
stances in epic Greek (Homer, Hesiod and the Homeric Hymns) in which the injunctive
(often called an unaugmented indicative in the commentaries) could be interpreted as
having a timeless (or omnitemporal) meaning. In the second part of the article, I will
argue and show that there could be more of these injunctive forms than West originally
argued for. I will also analyze several other instances in which an injunctive has been
transmitted, instances in which it refers to a background action or an event in a remote
past, and argue that some injunctive forms indeed describe the timeless habits of the
gods, while others are not timeless, but refer to actions in a remote or even mythical
past, or describe background actions; moreover, even some indicative present forms
could conceal older timeless injunctive forms (without arguing that the indicative forms
should be altered, however). In all these instances I will also investigate and describe
the aspectual stems, as well as show that their use can be explained by the distinction
perfective — imperfective, which agrees with what we would find in Attic Greek and is
not controlled by the metre.!

' As had been stated already before partl, this research was conducted at the Universita degli

Studi di Verona during the project Particles in Greek and Hittite as Expression of Mood and
Modality (PaGHEMMo), which has received funding from the European Union’s Horizon 2020


https://doi.org/10.4467/20834624SL.24.010.19922
https://ejournals.eu/czasopismo/studia-linguistica-uic

162 FILIP DE DECKER

1. Homer

1.1. lliad 1,528-530

In Iliad 1, there are two passages in which verbs could refer to the timeless habits
of the gods.

(EX.01)
(528) N kai kvavénoy e d@piot veboe Kpoviwy
(529) auPpootar § dpa xaitat EmeppWoavTo EvakTog
(530) kpatog &’ abavatoto: péyav § eEXéMgev O vpunov. (Iliad 1,528-530)>

‘He spoke and the son of Kronos nodded with his dark eyebrows, the immortal hairs
flowed waving from the ruler’s immortal head and he shook the giant Olympos.*

In these lines, Homer relates how Zeus nodded in agreement with Thetis after she
requested the Greeks be punished for their dishonouring of Akhilleus. The form
under discussion is éneppdoavto, which is transmitted in the form of an indicative
aorist. It is true that the augment is not metrically secure, but all the manuscripts
have the augmented form (and as the augmented é¢ppwoavro is attested more often
than the unaugmented pdoavto, the transmitted augment is likely to be correct).*
It is the only augmented form besides f}.> The question is whether ¢neppwoavto is
timeless in this instance or not. This could be the case if one assumes that the verse
describes how Zeus’ hair always flows in the wind, but one could also argue that
it simply referred to Zeus’ flowing hair on his head at the moment when he shook
Olympos, so the reference was to a specific instance rather than a description of
a timeless habit. Even if this is the case, one could ask why the augmented indicative
was used in a narrative passage (assuming that the augment was added throughout
the transmission and that the form has no probative value seems too easy a solution).
I would argue that the indicative was used to disambiguate and to indicate that the
divine description was not timeless. The forms vedoe and éAéAi&ev are injunctives,
but as they clearly refer to the moment Zeus nods, they are not ambiguous. This is

research and innovation programme under the Marie Sklodowska-Curie Grant Agreement
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I would also like to thank the journal’s reviewers and the editor for their detailed comments,
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The title is in homage to the sadly missed Martin Litchfield West.

As was stated before, metrically secure augmented forms are underlined, metrically secure
unaugmented forms (the injunctives) are in boldface, metrically insecure forms are italicized;
when a form is insecure, but transmitted as augmented, it is italicized and underlined and when
it is insecure and unaugmented, it is italicized and in boldface. Metrically insecure indicative
present forms are also italicized, while metrically secure indicatives are underlined twice (when
part of the investigation).

Unless noted otherwise, all translations are my own.

For this method, see De Decker (2017: 113-119, 2022: 205-206).

I refer to De Decker (2015: 107-109, 2018: 137-139, 2022: 159-162) for the interpretation of 1} as
an augmented aorist.
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not the case for éneppwoavto, however, because as an injunctive it could be misin-
terpreted as timeless. As such, éneppwoavto cannot be considered a timeless aorist.
As to the use of the tenses, all the forms have an aorist-stem, because all the actions
refer to a single and completed action (for which the aorist with its perfective mean-
ing is the ideal stem).

1.2. lliad 1,601-604

(EX.02)
(601) &g tOTE HEV TTPdTIAY Apap £G TEALOV kKaTadOvTa
(602) daivovt’, o0d¢ T1 Bupog £deveTo dautog Eiong,
(603) o0 pev @opuryyog meptkalléog fiv £’ Ao wv,
(604) Movodwv 6 ai dedov apePopevar omi kalfj. (Iliad 1,601-604)
‘So they feasted the entire day until the sun set and their spirit did not lack anything
from the fitting meal, nor from the brilliant lyre that Apollon has and that of the
Muses, who sing in answer with their beautiful voice’

In these verses, Homer relates how the gods feasted after Zeus had become enraged
with Here, and Hephaistos had cooled down the tense atmosphere. During the feast,
the gods enjoy their food and listen to the songs of the Muses. In this passage, we find
three forms without an augment, Saivovt, £’ and deidov, against one augmented
form, €é8ebveto. daivuvt and é8eveto clearly refer to the past as they describe what
happened at the specific moment when the gods started their feast. The forms €’ and
dedov are different and their past reference is not so clear, as the latter describes
the Muses habitual singing with their beautiful voices and the former relates that
Apollon has a lyre. As the Muses have always sung and will always continue to do so,
dewdov narrates a timeless and eternal habit, and it, therefore, seems difficult to state
that it is a past tense, which is why the description “unaugmented imperfect” is inap-
propriate in this context. What is valid for detdov, could also apply to £x’: this form
refers to the fact that Apollon is the god of the lyre, who has always had it, has it
now and will have it in the future as well. Both £x’ and &etdov are zeitstufenlos and
therefore do not refer to the past alone. They belong to a present stem, because they
are durative and because £’ refers to a state, namely ‘have, possess’ and deiSov to
a durative and ongoing action, that is ‘(continue to) sing) and not a completed action.
The same applies to the non-timeless Saivuvt’ and ¢8ebdeto: neither are completed
and, therefore, also have a present stem.
Also in Iliad 2, there are two passages with (apparently) timeless injunctives.

1.3. lliad 2,546-551

In the next example, we find the present indicative (which is in italics) besides two
aorist injunctives, an augmented aorist and imperfect.

(EX.03)
(546) ol & ap’ ABrjvag eixov ebktipevov roAieBpov
(547) Sijpov’EpexOiog peyaiitopog, 6v mot’ Adrivn
(548) Bpéye Awog Buyatnp, Téke 8¢ (eidwpog dpovpa,
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(549) xad & &v ABfvnc eloev £d &v miovt v@:

(550) £vBa 8¢ v Tavpolot kal dpveloig ildovTo

(551) kodpot ABnvaiwv meptreAhopévwy éviavtdv: (Iliad 2,546-551)

‘They held Athens, a well-built stronghold, the house of the valiant Erekhtheus, whom
once upon a time Athene, daughter of Zeus, nurtured, whom the fertile ground
bore and whom she established (as ruler) in Athens, in her own large temple. There
the young among the Athenians appease her with (offerings of) bulls and rams, as the
years go by’

These lines appear in the so-called Catalogue of Ships and when describing the con-
tingent coming from Athens, Homer relates the foundation of the city in the remote
past and recounts how young Athenians continuously offer, in gratitude and with
prayers, bulls and rams to Athene. This new entry in the Catalogue is recalled with an
indicative form, eiyov. As was stated above, the augmented forms are used to high-
light new information and, as this constitutes a new entry in the Catalogue, the aug-
ment is used. The present stem is used because eixov is not perfective: ‘hold’ is an
activity and not an achievement or accomplishment. The indicative present i\dovtat
is more problematic, as we might have expected a timeless injunctive in this context.
To begin with, there are two elements that speak against a timeless injunctive. First,
the verb does not describe a timeless habit of the gods. Second, it can also be con-
ceived as referring to the present, as even at the moment of speaking, young men
in Athens are performing sacrifices to Athene. In such a case, the present indicative
is expected and simply refers to the present. On the other hand, it has to be noted
that iddovtat is metrically equivalent to the injunctive iAdovto and one could argue
that the injunctive was the oldest form and was substituted during the creation of
the poems or the transmission of the text, but in fact all the manuscripts contain the
indicative and, while the habit of offering still occurs today, it nevertheless also has
a timeless component, but, and this is the conclusive argument against its timeless
nature, it does not refer to the gods. The two injunctives, 8péye and téke, do not
describe a timeless habit, but relate a single and completed event in a remote past:
Erekhtheus has already been raised and fed, so that these actions are completed
(hence described in the aorist), and as the injunctive is used in such instances as
well, the injunctives are regular (but not timeless). The indicative eloev poses certain
problems in this short story. When one interprets the story as belonging to a remote
past, an indicative form is unexpected; when one assumes that this passage describes
timeless habits (which it does not in my opinion), the indicative is equally problem-
atic. While there is no entirely convincing solution, I would tentatively argue that
the augmented form was used because the action referred to the establishment of
Athens and the Erekhtheion, two entities which still existed at the moment the poet
uttered the verses. One could even call this aorist an aetiological aorist as it explains
the origin of the Erekhtheion, (for this term, see De Decker 2020: 452 where this term
was suggested for the first time albeit with some doubts as to the necessity to create
a new category). Another example of a similar aorist would be the augmented aorist
goxevin HH 5,198-199, where the name of Aineias is explained as being derived from
aivov &xog ‘shameful pain’ because it described the embarrassment that Aphrodite
underwent by having a child with a mortal man (De Decker 2019: 44).
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1.4. lliad 2,591-600

(EX.04)
(591) ot 6¢ IToAov T° £vépovTo Kkai Aprivny épaTetviyv
(592) kai ®pvov Algeloio mépov Kal ébkTiTov Aimd
(593) xai Kvnapioonevra kal Apgryévelav évalov
(594) kai ITtedeov kai’EAog katl Awptov, €vBd te Modoat
(595) avtopeval Odpupy TOv Opriika tadoav dotdig
(596) OixahinBev idvta map’ Evpotov Oixalifog:
(597) otedTo yap evxOUEVOG VIKNOEEY €l TTep AV avTal
(598) Motoat deidotev koDpat Atdg aiyLdxoto:
(599) ai 8¢ yohwaodpeval mnpov BEcav, avtap dowdnv
(600) Beomecinv apélovto kai EkAéabov kiBapiotvv: (Iliad 2,591-600)

‘They dwelt about Pylos and inhabited the lovely Arene, Thryon at the crossing
of the Alpheios, well-built Aipy, Kyparisseeis, Amphigeneia, Pteleos, Elos and Do-
rion, where the Muses encountered the Thrakian Thamyris and stopped him from
singing, when he was going away from Oikhalie and from Eurytos, son of Oikhalieus.
He boasted and bragged that he would win, even if the Muses themselves, daughters of
aegis-bearing Zeus, were to sing (in competition against him). They became enraged,
rendered him lame, but also took away the divine power to sing and hid his cither’

In these lines, also taken from the Catalogue of Ships, Homer describes the battalions
from Pylos and the neighbouring cities, and also relates how a certain Thamyris
committed hubris in boasting that he would even surpass the Muses when singing.
They, in turn, became very much enraged and punished him cruelly for his trans-
gressions. The injunctives, mtadoav, otedto, Oécav, agélovto and ékAédabBov do not
refer to a timeless habit but to an action in a remote and mythical past. The use of
the injunctive is justified here, although it is not an example of a timeless injunctive,
but of a remote-past-injunctive, as was the case with Opéye and téxe in the example
discussed above. The aorist is used, because the revenge of the Muses was a single
event and the verb forms describing it are all perfective.

The two augmented indicatives, évépovto and &vaiov, describe a new entry in
the Catalogue and as this new entry is highlighted, these forms use the augment and
are in the indicative. The present stem is employed because they describe actions
that have not been completed.

1.5. lliad 5,334-342

(EX.05)
(334) &\N Ote 01 p’ exixave mOADY ka® Spulov dmalwy,
(335) &vO’ émopelapevog peyadopov Tvdéog vivg
(336) dxpnv oitace xeipa petdpevog 0&El Sovpi
(337) aPAnypriv: eibap 8¢ 86pv xpoodg dvreTdprnoey
(338) apPpooiov dia mémhov, 6v ol Xdpiteg kapov avtai,
(339) mpopvov bmep Bévapog: pée § duppotov aipa Beoio
(340) ixdp, 0l6g Tép Te Péer pakdpeaot Beoiotv:
(341) oV yap aitov €8ova’, ov mivova’ aifona oivov,
(342) tobvek’ dvaipovég giot kai aBavartot kadéovrau. (Iliad 5,334-342)
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‘But when he found her, following (her) through the large crowd, then the son of the
magnanimous Tydeus rushed forward against her and, leaping forward, wounded
the top of her soft hand with his bronze spear. The spear immediately tore through the
skins making up the immortal dress, which the Kharites themselves had wrought for
her, over the edge of the base of the palm. The immortal blood of the goddess, ikhor,
flowed (from the wound), as it flows from the blessed gods. For they do not eat food,
nor drink clear wine. Therefore, they are bloodless and are called immortal’

In these lines, Homer first related how Diomedes attacked Aphrodite, causing her
to bleed, before explaining why the blood of the gods is not called blood but ikhor,
as they are immortal. All the forms are indicative present forms and while one could
explain this by the fact that this description was valid at the time when Diomedes
challenged Aphrodite, valid also at the time the poet sang this passage and at the
time when it was written(supposing that the poet believed in the Olympian gods),
the lines nevertheless also have a timeless meaning and for that reason one might
have expected the injunctive (as would have been the case in the RigVeda, cf. supra).
It should be noted, however, that péet and kaléovtat are equivalent to the injunc-
tives pée(v) and kakéovto and that £€8ovo’ and mivovo” contain an older form with
the ending -nt, an ending for which some metrical evidence exists.® As péet is used
with a te-épique, this might have “blocked” the use of the injunctive (as was dis-
cussed before when we considered the use of the augment with te-épique). The only
indicative that is metrically secure and that cannot be substituted by an injunctive is
elol, and this might be due to the fact that the root *h,es- did not have an injunctive
present in the singular (in the plural £cav exists). The indicative imperfect fjev or the
semi-iterative £oke would convey the wrong message, as they only refer to the past
(for the absence of the injunctive in the root *h,es-, see Praust 2003). Having said this,
the fact remains that all the manuscripts have the indicative and not the injunctive,
and changing the forms is not an option. All these forms are in the present stem
because they refer to actions that have not been completed.

There are two injunctives in this passage, pée and kapov, but neither of them is
timeless: the former belongs to the plain narrative without emphasis and the latter
does not refer to a timeless habit by the Kharites, but to a single action they un-
dertook in a remote and mythical past (for such descriptions the injunctive is the
most suitable mood).

The form ékiyave has the augment and is in the indicative, as it describes how
Diomedes caught Aphrodite: the act of a mortal chasing and attacking an immortal is

®  Von Hartel (1871: 111-114) applied this to Homer and referred to Ahrens (1843: 28—29), Misteli

(1868: 109-112), and Curtius (1869: 166-167) but the latter three did not discuss the Homeric
evidence. Vogrinz (1889: 28-29) noted this metrical irregularity and admitted that it could be ex-
plained by the old ending *-nt (for this he referred to Ahrens, Curtius and von Hartel), but stated
that it was impossible to decide beyond any doubt that it was indeed an archaism and not a met-
rical licence. Monro (1891: 349) also considered it possible that it was an archaism, but noted
that the instances were, surprisingly enough, only attested in the Odyssey. Chantraine did not
discuss it in his chapter on metrical lengthenings and shortenings (1948: 93-112), but considered
the long scansion as a metrical lengthening and not as an archaism (1948: 471).

In many instances, the apparent irregularity was “fixed” by inserting a particle §’ (as in
Odyssey 7,341).
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so unusual that the poet felt the need to highlight it. The form dvtetdpnoev is attested
with the augment in all the manuscripts, but there is no metrical not “epic-internal”
evidence to determine whether or not the augment was the original form.

The form oUtaoe can be an indicative or an injunctive and as we have no certainty
about its exact nature, it has to remain beyond the scope of the present discussion.
oVtaoce and dvtetdpnoev are in the aorist, because they refer to a single and com-
pleted action. kapov also describes a completed action and is thus in the aorist. pée,
just as with all the other present stem forms, refers to an ongoing and uncompleted
action (“the blood kept flowing, was flowing”). The use of the present stem in ékixave
is unexpected, because with its meaning ‘find’ it seems to refer to a completed action.
Here, however, the completion is not highlighted but instead the ongoing search be-
fore actually finding her, as is also seen in the present participle 6md{wv.

1.6. lliad 24,602-617

(EX.06)
(602) kai yap T fiikopog Ni6pn €uvrioaro aitov,
(603) Tfj mep Swdeka maideg évi peydpoloy GAovTo
(604) EE uev Buyatépeg, £E & viceg fPwovres.
(605) tovg pEv AT wv é@vev &’ dpyvpéoto Proio
(606) xwduevog NP, tag & Aptepug ioxéapa,
(607) obvek’ dpa AnTol icAGKETO KA LTap|W:
(608) @ij Sotw Tekéery, ) & adTh yeivato moAlovg:
(609) T & &pa kai dowd Tep E6VT Ao Tavtag SAecoav.
(610) of pev &p’ evvijpap kéat’ v @Ovw, ovdé TIg ey
(611) katBayar, Aaovg 8¢ iBovg oinee Kpoviwv:
(612) tovg & dpa tij Sexdrn Odyav Beol Ovpaviwve.
(613) i & dpa oitov pvijoat’, énel kape Sdkpv xéovoa.
(614) viv 6¢ ov &v méTpn oLy év obpeaty olomoOAoLoLY
(615) év ZumOAw, 60t paoi Bedwv Eupeval edvag
(616) vougawy, ai T apg’ Axeddiov éppwoavto,
(617) £vBa AiBog mep ¢odoa Bedv éx kndea méooer. (Iliad 24,602-617)

‘For even the fair-haired Niobe remembers (to take) food; her twelve children had died
in her house, six daughters and six sons strong in their youth. The latter Apollon killed
with his silver bow, angry with Niobe, and the former Artemis, the shooter of arrows,
since she had often compared herself to Leto with the beautiful cheeks: she said that
she had borne only two children, but she herself had borne many more. Those (Apol-
lon and Artemis), albeit being only two, killed all (Niobe’s children). Nine days they
lay dead and there was no-one to bury them. Zeus had turned the people into stones.
On the tenth day, the creatures from heaven buried them. She even remembered to
eat, after she had finished shedding tears. Now she stands somewhere among the rocks
in the lonely mountains in Sipylos, where people say that the beds of the Nymph:s are,
who dance around the Akheloos. There she, though being a stone, broods over the
pain that came from the gods’

After Akhilleus informed Priam that he had done everything Priam had asked,
he proceeded to tell Priam that he should have a meal before returning. In order to
convince him to eat, he relates the mythical story of Niobe. She had twelve children
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and insulted the goddess Leto by telling her that she had only borne two. In order
to avenge Niobe’s insolence, Apollon and Artemis (Leto’s two children) killed all
her children, who remained unburied for nine days, because Zeus turned all the
humans into stones. Akhilleus tells Priam that as even in her endless grief Niobe
did not forget her food, so should he not forget to eat either. At the beginning of his
story, he wants to draw attention to the tale and thus uses the augmented é¢pvrioarto.
Then he begins to describe the mythical story and all the verb forms are in the
injunctive (with the exception of flev). Garcia-Ramoén (2012: 444) argued that the
use of the augmented éuvrjocato (602) besides the unaugmented pvijoat’ (613)
proved that there was no difference between augmented and unaugmented forms
in Homeric Greek, but in my opinion, the first form is augmented to start the
story and gain Priam’s attention, whereas the second belongs to the actual mythical
story. Moreover, the augmented éuviioato is used with a re-épique, which seems to
have some type of gnomic nuance (cf. supra). The augmented aorist ¢ppwoavto,
which is metrically secure, is somewhat unexpected, as it clearly refers to a timeless
habit, but as it is constructed with a re-épique, this could account for the use of the
augment (for the figures, see earlier in part one of the article, in §3.1 and §3.2).”
Even if this is the case, the use of an augmented indicative against an injunctive is
surprising, as the passage refers to an event in a remote and mythical past and also
describes a timeless action. The use of the aorist indicative is thus a clear exception.
The use of the present indicative forms gaoi and néooel is less troubling, as a link
with the present might be clear from viv 8¢ in line 614 and in the case of méooel,
one could argue that it is metrically equivalent to the injunctive néooe(v), but
also that @aoti is metrically secure. The aspectual choices in this passage agree
with the distinction perfective — imperfective (De Decker 2023: 71-74), as all the
aorist forms refer to single and/or completed actions, with one exception, namely
¢ppwoavto. This does not seem to refer to either a single nor a completed action
and the use of the aorist could thus not be anticipated. The aorist form ¢ppwoavto
is attested on several occasions, however, and might have the inchoative meaning
‘started to dance’ Alternatively, and more likely, the form has to be contrasted with
néooel: the latter is in the present stem, because Niobe is constantly brooding on
the pain and injustice that the gods have inflicted upon her, while ¢ppdoavrto is
in the aorist, because the Nymphs are not always dancing in the mountains: they
often dance, but they also start and stop, so that their action can somehow be
conceived as perfective (contrary to Niobe’s complaining). The other forms of the
present stem describe states. The only exception is ¢fj, which belongs to a verb
that does not have an aorist in epic Greek (but verba dicendi can be used with
the present stem even if it refers to a completed action when the consequences
of a speech are also taken into account, see De Decker 2022: 67-109, 168-169 for
this specific verb).

Ruijgh (1971: 412-413,738) discussed this passage, but he did not address the use of the augment
and was uncertain about the use of the particle in this context.
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1.7. Odyssey 24,1-4

(EX.07)

(1) "Epufig 8¢ yoyxag KuAiviog Eexaleito

(2) avdpdv pvnotpwv: €xe 8¢ papdov petd xepol

(3) kaknv xpvoeiny, i T avdpdv dppata Oédyer

(4) Qv é0éder, Tobg & avte kai bvwovtag éyeiper: (Odyssey 24,1-4)
‘Kyllenian Hermes called out the souls of the suitors and had his beautiful golden
staff in his hands, with which he misleads the eyes of the humans whom he wants to
(mislead) and awakens the ones who are sleeping’

In these lines, Homer describes how Hermes led the murdered suitors into Hades.
In doing so, he adds a description of Hermes staff with which he enchants, mis-
leads and awakens the sleeping humans. The verbs referring to the staff’s capacities,
0é\yel, ¢0éhet and €yeipel, are in the present indicative, but they are all metrically
equivalent to a present injunctive. The first form, however, is used with a re-épique,
which prefers the indicative over the injunctive.

The form ¢&ekaleito employs the augment and is in the indicative, because it
describes a new event in the story, namely the entry of the suitors into Hades: éye
is in the injunctive, because it simply relates that Hermes has a staff and as this fact is
not part of the main storyline, it is “mentioned”, but not highlighted. All the verbs
have a present stem because they refer to states or actions that have not been com-
pleted. This also applies to é&ekakeito, which describes Hermes’ ongoing calling to
the suitors’ souls.

After discussing the possible timeless injunctives in Homer (from which only
Iliad 1,603-604 can be considered to be timeless, whereas the other instances belong
to the remote past), we now proceed to the analysis of similar instances in Hesiod.

2. Hesiod

We now discuss the instances in Hesiod, four of which are found in Theogony and
one in Works and Days.® The next two passages involve the combination of a present
indicative and an unaugmented imperfect. The first passage is the exordium of the
Theogony.

2.1. Hesiod, Theogony, 1-10.

(EX.08)
(1) povoawvEMkwviddwy dpxdped deidelv,
(2) af 6Elik@vog £xovay 8pog péya te (aBedv Te,
(3) kai te mept kprivnv ioeldéa Mo600” analoiowy
(4) opyxedvral xai Pwpov éprobevéog Kpoviwvog:
(5) xaite Aoeoodapevar Tépeva xpoa Ieppunoooio

8 This subsection builds on earlier research by West (1989), Clackson (2007: 132), De Decker

(2016: 102-106).
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(6) 1'Inmov kprivng 1} OAperod Labéoto
(7) axpotdtw EAik@vi xopolg évemotjoavto,
(8) kahovg ipepdevtag, émeppwoavro ¢ MOOOLv.
(9) &vBev dnopvipevat kekalvppévat iépt TOAAD
(10) évvoyia oteixov mepikaliéa dooav ieical. (Hesiod, Theogony, 1-10)°

‘Let us start by singing the (the virtues of) the Helikonian Muses, who possess the
great and divine mountain of the Helikon; and they dance on their tender feet around
the purple well and the altar of the strong son of Kronos; and after they have washed
their tender skin in the well of Permessos, Hippos or Olmeios, they perform beautiful
and sweet dances on the top of the Helikon and (gently) move around on their feet.
From there they move forth, covered in thick invisibility, and walk around at night
sending forth their very lovely voices’

Hesiod starts his Theogony with an incantation to the Muses and then describes
their habits, namely walking around, dancing and singing on the top of the Helikon.
This description contains two metrically secure indicative present forms, €xovowv
and dpyedvtal, two augmented aorist forms, évenoujoavto and éneppwoavrto, which
are metrically equivalent to the respective injunctive forms, but are chosen because
of the internal reconstruction of the epic language and metre: éneppdoavto is pre-
ferred, as the augmented éppwoavrto is attested more often than the unaugmented
pawoavto and since neither éumoij(cavto) nor évimou)(cavto) are attested in epic
Greek, ¢vemoujoavto is more likely to be correct. In this respect, West (1989: 136-137)
noted that while these specific augments were insecure, others were in fact metri-
cally secure and that, therefore, the problem of the augmented aorist forms remained
(and thus, implicitly, he stated that the augment in these forms could also be correct
in this context). With the exception of éneppwoavto, the three indicative forms have
all been used in combination with a te-épique, which, as was stated above, seems to
attract the indicative and “block” the injunctive. The only form that remains to be
investigated is the injunctive otelyov. This form has been explained in three different
ways. The first is that it is a past tense (Ruijgh 1971: 9oo and Rijksbaron 2009: 245
both used the description nettement passé, with Rijksbaron 2009: 245, 261-263 de-
scribing the form as a focalizing imperfect). This begs the question as to why the
augment was missing in this specific form, whereas the other forms in this passage,
which the scholars consider to be past as well, have the augment. The second ex-
planation was made by West (1989: 135-137), who noted that the augmentless form
was preceded by a present indicative and argued that the augmentless form was not
a past tense, but an injunctive describing the habits of the Muses, which were un-
defined as to their temporal reference (they could occur in the past, present and/or
future). The third explanation was that by Clackson (2007: 132), who, following an-
other suggestion by West (1989: 135), interpreted the form as the result of markedness
reduction and assumed that the form was a reduction of an indicative. In Clackson’s
opinion, the sequence indicative - indicative was reduced to indicative — injunctive.
The three theories all have their problems. Although I would personally agree with

®  Besides the usual marking of the past tense forms, the present indicative forms are underlined

twice.
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West’s timeless explanation, it cannot be denied that the use of the two metrically
secure and the two possible indicative forms with a 7e-épique makes the timeless ex-
planation in this passage less likely. Similarly, Clackson’s explanation is problematic
in that the first two indicative forms are followed by two other indicative forms and
only one injunctive form. If we were dealing with a genuine reduction-schema, only
gyovotv would have been in the indicative and the other forms would have been in
the injunctive. Moreover, in some of the examples discussed below, an explanation
of markedness reduction is excluded, as there are no indicative forms in the descrip-
tion (see Theogony 924-926, below). The aspect use in this passage is also worth
mentioning. While the use of the present stem in this passage is expected, the two
aorists, évemouoavto and éneppwoavto, pose problems. If one interprets them as in-
choative or a completed action, the question is why dpxedvtat is not an aorist as well.

2.2. Hesiod, Theogony, 268-296

In the following Hesiodic passage, a present indicative is also followed by an injunctive
(called an “imperfect without augment” in some commentaries) (West 1989: 135-136):

(EX.09)
(265) ®avuag & Qkeavoio Pabvppeitao Bdyatpa
(266) Nydayet HAéxtpnv: 1} & dkeiov tékevIpty
(267) nokopovg O Apmuiag, Al T 'QkuméTny Te,
(268) ai p’ avépwy mvolfiot Kai oiwvoig d Emovrou
(269) wkeing nrepvyeoot: petaypoviat yap iaAlov. (Hesiod, Theogony, 265-269)

‘Thaumas took as his wife Elektra, daughter of the deep-flowing Okeanos, and she
bore him the swift Iris, and the fair-haired Harpyiai, Aello and Okypetes, who follow
the blasts of the winds and the birds with their swift wings, as they fly high in the sky’

In this passage, Hesiod related that Thaumas married Elektra and that she bore him
the Harpyiai. As this story is a new element in Hesiod’s genealogy, the first verb,
nyayet), is augmented, whereas the second, téxev, which belongs to the same story,
is unaugmented, because both fyédyet’ and tékev describe the “process” of begetting
children. After the Harpyiai’s birth has been narrated, Hesiod describes their habit
of flying high in the sky. The description of the timeless habit contains an indicative
present émovtat and an injunctive present {aAov. The latter is metrically secure,
but the former is metrically equivalent to the injunctive €movto. It is, therefore, pos-
sible that in origin both verbs were in the injunctive. It is, however, also possible to
interpret the injunctive {aA\ov, in this instance at least, as a reduced form, but as
we argued above and will reiterate below, the mere application of the reduction rule
cannot explain the use of the injunctive. A reviewer suggests that the translation of
faAhov should be ‘they flew” as the form is an imperfect, but I would beg to differ
as in my opinion the interpretation as a timeless injunctive and an injunctive with
a past tense meaning is more appropriate. Pelliccia (1985: 75) argued that Hesiod
used this form as an aorist, but it is difficult to see how this would be formally jus-
tified. The use of the different aspectual stems poses no problem in this context as
the aorist fjyayet’ and tékev refer to completed actions and the present stem forms,
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the indicative émovtat and the injunctive {aA\ov, to activities in the Vendlerian sense
(i.e. actions that have not been completed).

Regardless of which explanation is correct (the “timeless” or the “reduced” in-
junctive), the absence of the augment and the use of the injunctive in Hesiod in these
two passages constitute a remarkable syntactic archaism.

The two previous examples from the Theogony involved an injunctive present,
but below we have two aorist injunctives.

2.3. Hesiod, Theogony, 916-917

(EX.10)
(916) €£1ig oi Moboat xpvodapmukeg égeyévovto
(917) évvéa, tijowv adov Bakion kai tépyig dowdiig. (Hesiod, Theogony, 916-917)

‘From her (sc. Mnemosyne) the nine Muses with golden hairbands came into the
world, for whom festivities and the enjoyment of songs were/are delightful’

In this passage, Hesiod described how the Muses came into existence. Mnemosyne
gave birth to them and they have enjoyed feasting and music ever since that mo-
ment. As this description was a new entry in Hesiod’s mythical catalogue, this had
to be highlighted and, therefore, the augmented ¢€eyévovto was used. The problem
is the injunctive d8ov. On the one hand, one could explain it as being a result of the
reduction-rule (as was also suggested by a reviewer of the journal), but that expla-
nation has the problem that the temporal reference is different. While ¢§eyévovto
refers to the past, Gdov refers to the past, but also to the present and the future: their
preference for music is an element that does not exclusively belong to the past, since
they still like music today and will continue to do so tomorrow and forever ever af-
ter, and the action described by ddov is, therefore, best interpreted as timeless, or in
this case, omnitemporal. The second possible explanation of the injunctive &dov is
thus that the mood refers to a timeless habit of the Muses. In my opinion, this ex-
planation is the most convincing. Moreover, a reduction-explanation is not possible
in the following instance.

2.4. Hesiod, Theogony, 924-926

(EX.11)
(924) avtog & €k kepaAiig YAavkomida yeivatr’ ABrvnvy
(925) Sewviv Eypexiddolpov &yéoTpatoy ATpLTWVNY,
(926) moTVIAY, ) KéNadoi Te &S0V OAepoi Te paxat te. (Hesiod, Theogony, 924-926)
‘By himself, out of his head, he brought the owl-eyed Athene to life, the terrible, the
battle-rouser, the leader of armies, the Unwearied, the mistress, for whom battle noise,
warfare and fights were/are delightful’

These verses describe how Zeus fathered and bore Athena himself without involving
Hera. The explanation for the injunctive &dov is the same as that discussed above:
Athena’s conception was an action in the past, but her preference for battles is not.
She enjoyed battles in the past, takes pleasure in them now and will always like them.
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As such, the form &8ov is a timeless injunctive and, as yeivat’ is also an injunctive,
a markedness reduction-interpretation is excluded. In the two passages discussed
above, only the aorist stem is used and while this poses no problems for ¢€eyévovto
or yeivat (both refer to completed actions), it raises certain issues regarding &dov,
as this form has neither an ingressive nor a completed meaning.

Below, we find another passage in which markedness reduction cannot explain
the use of the injunctive (this is an instance that was not discussed in West 1989,
but is nevertheless very important in the current discussion).

2.5. Hesiod, Works and Days, 526-528

(EX.12)
(526) o0 yap oi éAiog deikvv vopov opundijva,
(527) &N’ émi kvavéwv avOp@dv Sipov te oA Te
(528) otpwedirtal, Ppadiov 8¢ IlaveAAnveoot paciver. (Hesiod, Works and Days, 526-528)

‘For the Sun does not show a pasture to start it a rangeland towards which it can set
out, but instead (immediately) roams to the dark men’s people and city, and shines
more tardily for all the Greeks.

In this passage, Hesiod described how the Sun spent more time in Africa than in
Greece, and how human beings had to remain inside, because the absence of the
sun made it too cold outside. The form deikvv gives the impression of being an
unaugmented imperfect (Veitch 1879: 172), but it is usually interpreted as a present
(Schmidt 1982: 232). Paley (1861: 67) noted that there were two codices that had the
reading Seikvel and assumed that this was the form deikviel, read with synizesis,
but most scholars explain the form as an Aiolism comparable to the 3rd person sin-
gular present indicative ifn ‘s/he puts’ (Edwards 1971: 110; West 1978: 291)."" On the
other hand, Troxler (1964: 88) considered it a present with secondary endings, which
seems a rather desperate attempt to explain this irregular form. As Hesiod came
from Boiotia, an Aiolism cannot be ruled out, but this form does not have to be
interpreted as a present indicative. What has contributed to the confusion is the fact
that originally injunctives were interpreted as augmentless past tense indicatives, but
in the case of Seikvv, this is very difficult, because it does not refer to the past and
can, therefore, not be explained as an “imperfect”. At first sight, it seems that we
are dealing with an instance of a “reverse reduction” between an injunctive and an
indicative (i.e. the reduced form appearing before the marked form), but there is
an alternative and more appropriate explanation. As the indicatives otpwedtat and
@aeivel are metrically equivalent to the injunctives, otpw¢@dto and ¢deive (and all
the 3rd person singular forms in -e1 with epic correption of the final diphthong are
equivalent to injunctives, as was also pointed out by Levin 1969: 387-389), one could
argue that this passage originally described the timeless habit (or at least the Greek

As was argued in De Decker (2016: 83), the absence of the augment in this verb form is very
difficult to explain.

Kithner and Blass (1892: 199) mentioned this possibility, but asked if deikvut could have been
meant instead of deikvv.
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belief that this was a habit) of the sun to spend more time in Africa than in Greece.
As deikvu could not be “changed” into an indicative, this injunctive form survived.
This passage provides in my opinion a strong piéce de conviction for the existence
of the timeless injunctive in epic Greek (but was, as I stated before, not discussed
in West 1989).? As all the actions in this passage are incomplete, or better ongoing,
the present stem is used.

After dealing with Homeric and Hesiodic Greek, the Homeric Hymns will be
addressed.

3. The Homeric Hymns

3.1. HH 3,1-10

The first passage we discuss is the prooimion of the Homeric Hymn to Apollon.

(EX.13)
(1) pvnoopat o0de AdBwpat AndA wvog ékdToto,
(2) 6v 1e Beoi kata ddpa Adg Tpopéovoty idvta:
(3) xai pd T dvaiooovowy £mi oxedOV EpXOpEVOLO
(4) mévteg 4@’ Edpawv, e paidipa ToEa TiTaiveL.
(5) Anto & oin pipve mapal All TepmikepavVW,
(6) 1 paPov T’ éxdhaooe kal ékAfiioe papétpny,
(7) xaiot &’ igbipwv duwv xeipeootv élodoa
(8) T6€0Vv dvekpéuace TpdG Kiova TATPOG £0lo
(9) macodlov ¢k xpvoou: Tov § eic Bpdvov eloev dyovoa. (HH 3,1-10)

‘T will remember and not forget Apollon, who shoots from afar, for whom the gods
shiver when he comes near to Zeus’ home and all immediately jump up from their
chairs when he approaches and when he strings his famous bows. As only Leto re-
mains seated beside Zeus, who rejoices in thunder, she who releases the bow (of Apol-
lon) and fastens his quiver, and when taking his bow with her hands from his powerful
shoulders, she attaches it on a golden peg to a pillar in his father’s home and she leads
him inside and sets him on his throne’

In the prooimion of the Homeric Hymn to Apollon, the poet describes how Leto, Apol-
lon’s mother, is the only one who does not jump up from her chair in fear when
Apollon enters the room. In this passage, we have the aorist indicatives, éxdAaooe,
éxAnjioe, dvekpépace and eloev, the present indicatives, Tpopéovaty, avaiooovotv and
Titaive, and an injunctive present, pipve. The latter form raises many questions, the
first of which concerns the tense and aspect (aorist or imperfect?), with the second
regarding the tense and mood [(augmented) indicative imperfect or (unaugmented)
injunctive present?]. Schneidewin (1847: 4-8, also quoted in Baumeister 1860: 119) sug-
gested reading peive instead of pipve, because in this way only presents and aorists
exist. Gottling (quoted in Schneidewin 1847: 5) and also Allen, Sikes (1904: 70, 268)

2 West (1978: 291) discussed the form, but not the absence of the augment or the interpretation
as an injunctive.
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argued that the imperfect was used in this context as an aorist,”® while Baumeister
(1860: 119) and Christensen (quoted in Gemoll 1886: 121) considered it to be a pluper-
fect. None of these explanations seems necessary, as we could very well conceive this
imperfect as one of repetition, as Gemoll (1886: 121) did."* In my opinion, the aspectual
distinction, as argued for by Gemoll, is by and large correct in this case and there is
no need to change the tense and aspect, but I would not assume that we are dealing
with a repeated action in pipve, because, as Bakker (2002: 65-66) rightly argued, it
is difficult to see how this action could have been repeated, as after an initial appear-
ance the gods could not possibly be alarmed by Apollon anymore, and so I would
assume, following Monro (1891: 67), that the present stem forms are used with a con-
tinuous action and the aorist forms with a single or momentary action. Also in this
passage, the use of the different tenses can be explained within the framework of per-
fective / completed versus imperfective / ongoing as described above. The forms of the
present stem, including pipve, describe ongoing actions without completion (the gods
jump up and Apollon continues to string his bow), whereas the aorist forms, including
the participle é\odoa, clearly refer to actions that prevent Apollon from creating fear
among the gods (she loosens the bow, takes it from his shoulders, hangs it on a peg
and makes him take his seat). The use of the injunctive is more problematic. One
could argue that the absence of the augment in pipve is not guaranteed by the metre,”
but the augmented variant is not attested and would require the shortening of a long
vowel, which is relatively uncommon.'® The unaugmented form is thus most probably
correct. That piptve would be in the injunctive, because it describes a timeless habit, is
unusual because one could then ask why all the other forms are in the indicative (and
metrically secure). I would argue that the use of the unaugmented pipve in this in-
stance is due to the fact that it describes the setting for the continuous fear of the gods
(expressed in the indicative present, because the present stem expresses duration) and
the single intervention by Leto to “disarm” her son and lead him inside Zeus’ palace.
As these lines are taken from the Homeric Hymn to Apollon (my underlining), there is
a clear near-deixis and, therefore, the pivotal actions are related in the indicative stem
and not in the injunctive, so there is no need to interpret the indicative presents as
historical presents. The poet describes the event to Apollons faithful followers as if it
is happening before their own eyes (as was argued in Bakker 2002). Moreover, we note
that almost all the present and aorist indicatives are used with a e-épique (for the fig-
ures see above in part 1, §3.1 and §3.2), which would explain why the indicative and not
the injunctive is used. To conclude, pipve is indeed an injunctive, but not because it is
timeless (as West 1989: 135-136 interprets it), but because it describes the setting against
which the real events occur. A reviewer (already quoted above) stated that the use of
the present stem alone (in his/her opinion, this form was an imperfect) would suffice
for the description of the setting, but that is in my opinion not entirely true, because

Gottling was quoted in Schneidewin (1847: 5), who also referred to Hermann (1801: 242-246).
See also Hermann (1806: 170) on HH 19,29 (cf. infra).

In spite of some scepticism, Allen and Sikes (1904: 70) did not exclude Gemoll’s explanation.
West and others analyzing this passage failed to notice this.

For this, see von Hartel (1874a, especially page 48, 1874b: 1-13), Sjolund (1938: 43, 58-70). Met-
rical shortening has received much less attention than metrical lengthening.
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then one would have to explain why only this form had no augment in the prooimion.
I would argue that the present stem was used for the ongoing and uncompleted action
and the injunctive because the form was descriptive, rather than highlighting.

3.2. HH 5,1-24

The prooimion of HH 5 (the Homeric Hymn to Aphrodite) also poses problems with
regard to the theory of the injunctive as a mood for timeless descriptions, since in-
dicatives (augmented aorists and indicative presents) are combined with injunctive
aorists without any clear distinction.”

(EX.14)

(1) Mobaod pot évvere Epya moAvxpvoov Agpoditng

(2) Kompidog, 1j te Beoioty €mi yAvkdv fuepov @poe

(3) xai T édaudooato poAa kataBvnt@v dvBpdTWY,

(4) oiwvoig e Stimetéag kol Onpia mavta,

(5) Nuev 60 fmepog TOANA Tpéper N’ Goa TOVTOG:

(6) maow & €pya péunlev Ebotepdvov Kubepeing.

(7) tpooag & od Suvatar membeiv ppévag ovd” dmatioat:

(8) kovpnv T’ aiytoxoto Awdg yhavkdmv ABrvnv:

(9) ov ydp oi ebadev Epya moAvxpvoov Agpoditng,
(10) &AN’ &pa ol moAepoi Te ddov kal Epyov Apnog,
(11) vopival te pdyat te kai dylad €py’ aleydvely.
(12) mpwtn téxtovag dvdpag émxBoviovg £didake
(13) mowjoat oativag kol ppata motkilo xaAk@:

(14) 1 6¢ te mapBevikag analdxpoag év peydpoLoty
(15) ayhada &py 8didatev émi ppeoi Beioa éxdoTy.
(16) o08¢ moT’ Aptéuda xpvonAdkatov kehadewviyv
(17) Sduvatat &v @IAGTNTL Phoppeldig Agpoditn:
(18) xal yap tfj e t6&a kai obpeat Bijpag Evaipery,
(19) @opLyYEG Te Xopoi Te Stampvotoi T dAoAvyal
(20) &hoed te okidevta Sikaiwy Te TTOMG AvEpdV.
(21) ov8e uév aidoin kovpn adev €py” Appoditng
(22) Tortin, fjv mpwtnVv TéKeTO Kpdvog dykvloprtng,
(23) adtig & d6mhotdTtny, BovAij Aldg aiytdxoto,

(24) néTviay, fiv gpvdvro IMooedawv kat AméMwv: (HH 5,1-24

)18

‘Muse, tell me of the works of golden Aphrodite from Kypros, who drove sweet longing
into gods and tamed the tribes of mortal men, who is ruling over air-borne birds and
all animals. The creatures which the mainland feeds or the sea are all engaged in the
works of the well-crowned Kytherean goddess. Three spirits she was unable to win
over or deceive: owl-eyed Athene, virgin-daughter of aegis-bearing Zeus, whom the
works of golden Aphrodite did not please. Battles and the work of Ares do bring her
pleasure, as do battles, fighting and the preparation of brilliant deeds. She was the first
to instruct the craftsman who live on the earth to build chariots and various waggons
with bronze. She also instructed the soft-skinned maidens in the brilliant acts within

7' The issue was dealt with in much more detail in De Decker (2019: 55-61 (on the prooimion) and
61-64 (on the tense usage and the denomination of the type of aorist).
' In this example too the metrically secure present indicative forms have been underlined twice.
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the household, and put (her knowledge) in every bosom. Nor is the smiling goddess
Aphrodite able to tame the loud-sounding Artemis with arrows of gold, by using lust.
Pleasing to her are archery and the slaying of wild beasts in the mountains, and also
the music of lyres, choirs (of singers), very sharp cries, shadowy groves and the city
of righteous men. Aphrodite’s works were not pleasing to the chaste maiden Hestia,
whom Kronos with a crooked mind had begotten as the oldest; the youngest again,
a mistress by the will of the aegis-bearing Zeus, whom Poseidon and Apollon courted.

There are four injunctive forms in this passage. The last, Téketo (22), does not refer
to a timeless habit, but to an event in a mythical past. The injunctive use in that
form is expected. The three other instances, &dov (10), &8¢ (18) and &dev (21), refer
to the habits of the different goddesses, Athene, Artemis and Hestia, who all spurn
Aphrodite (and physical love); in (9) and (10) Athene’s preferences are described with
an indicative and an injunctive, so that one could argue that the injunctive is a type
of moodless mood or the result of a conjunction reduction, but after (10), two more in-
dicatives follow, so that the reduction-explanation is excluded; in (18), the injunctive
forms is preceded by an indicative, but this does not apply to &dev in (21). This pas-
sage, thus, provides some counter-examples to the interpretation of the injunctive
as the mood describing the timeless habits of the gods (as they are mostly expressed
in the indicative in this context), but also fails to support the reduction-rule. An alter-
native explanation could be that only the forms that apply to the goddess Aphrodite
are in the indicative, but this is only partially correct: while the rule is observed in
the indicatives ¢dapdooato (3), Suvatar (7), ebadev (9), dapvatan (17), which all
refer to Aphrodite and in the injunctives ddov (10) and &8¢ (18), which do not refer
to her, it does not apply to the injunctive 48ev (21), which refers to physical love
and is thus clearly related to Aphrodite, but has no augment, and in the indicatives
¢8idake (12, 15), which refer to Athene’s preferred actions, but not Aphrodite’s and yet
have the augment. As to the aspectual choices, Gdov and &8ev, these pose the same
questions as above, but with the other forms, the use seems to be in agreement with
the distinction discussed above: the present forms refer to actions that remain(ed)
ongoing and have not been completed, namely tpégei, Sbvartar, Sduvara, or had not
been completed, but had the notion of de conatu (which is a case of imperfectivity
par excellence), as in épvdvto. The aorist forms, on the other hand, refer to actions
that have been completed.

3.3. HH 5,256-273

In the following passage of HH 5 (the Homeric Hymn to Aphrodite), only the in-
dicative present and the aorist have been used, although they apparently refer to
timeless habits.”

(EX.15)
(256) tov pev émnv Of pdTov I8 @dog neAioto,
(257) voueat py Bpéyovaoty dpeokot Pabdkolmot,

Y For a more detailed analysis, the reader is referred to De Decker (2019: 27-28, 46-48).
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(258) ai 08¢ yatetdovaty 8pog péya te (ABedv Te:

(259) at p’ obte Bvntoig 00T’ dBavatolow Emovra:

(260) Snpov uév {wovat kai &uppotov eidap £dovat,

(261) ai te pet’ dBavdtolot kahov Xopov EppwoavTo.

(262) tijot 6¢ Zelknvoi te kai ebokonog APYEIPOVTNG

(263) 1ipioyovt &v @AOTNTL pUX® oTelwv EpoévTwy.

(264) tijot & & fj ENdtan e Spveg Dykdprvol

(265) yewvopévnoy Epuoav émi xOovi fwtiaveipn

(266) kahai tnAebdovoat év obpeotv bynhoioty.

(267) iéotao’ HAiPatol, Tepévn &€ £ kikhokovoty

(268) abavdtwv: Tag § ob 11 fpotol keipovat o161 pw.

(269) &N’ Ote kev Or) poipa mapeotrikn Bavdtolo

(270) alavetau pév mp@tov émi xBovi Sévdpea kald,

(271) @hotog & duqimepipOiviber, mimtovot & & 6lot,

(272) tdv 8¢ ¥ opod yuxn Aeimot @dog figkioto.

(273) ai pev éuov Bpéyovaot mapd ogioty viov Exovoal. (HH 5,256-273)

‘When he first sees the light of the sun, the deep-bosomed Nymphs who live in the
mountains and are raised by the mountains will nurture him. They inhabit the high
and holy mountain and follow neither mortals nor immortals. They live long, eat
eternal food and rush around with the immortals in beautiful dances. With them the
Seilenoi and the sharp-looking slayer of the Argos mingle inlove in the innermost part
of the lovely caves. Together with them, when they are born, silver firs and oaks with
very high peaks spring up on the man-nurturing earth, both flourishing beautifully
in the high mountains. There they stand high and they are called the holy spaces of
the immortals. Mortals do not cut them with iron. But when the fate of death comes
near them, first their beautiful leaves dry up on the earth, then the bark around them
fades away, the branches fall down and then together their (the Nymphs and the trees)
soul would leave the light of the sun. These Nymphs will keep my son among them
and will raise him’

In this passage, the poet describes how the Nymphs will nurture Aineias as soon as
he sees the light of day. The poet also adds a very elaborate description as to their ori-
gin and their eternal habits. As we are dealing with a description of timeless actions,
we would have expected the present injunctive to be used, but in fact we only find
present indicatives, vatetdovaty, émovtat, {dovat, £5ovat, kikAfjokovoty, dlavetal,
apeureptpBivubet and mintovot, an indicative perfect, é01d0), and indicative aorists
(augmented), ¢ppdoavto and épuoav. Only énovratand dueurepipdivibe are equiv-
alent to a present injunctive, while pioyovt’ could be a present indicative or a present
injunctive (unaugmented imperfect): as the ending -at in the medio-passive ver-
bal endings can be elided, pioyovt’ can stand for pioyovrat (present indicative) or
pioyovto (present injunctive). In light of the present forms that surround the verb,
an interpretation as a present form seems more likely, but one could also state that
the form was originally an injunctive, either as result of a reduction with the pre-
ceding indicatives or because the verb describes the timeless habits of the Nymphs
However, given that we have no other injunctive forms in this passage, the inter-
pretation as an indicative is much more probable. At first, the exclusive use of the
indicative forms seems problematic, as the context does indeed relate events that
have always happened and will always reoccur, but this only appears to be the case.
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In this passage, the Nymphs are conceived as part of Aphrodite’s hic et nunc as they
will be the nurses that will raise and care for Aineias. They are, therefore, not time-
less and remote characters, but belong to the immediate deixis and are very much
involved in the Hymn. This also explains why the augment is used with the aorist
forms. That we are dealing with a specific event related to the near-future and not
something timeless, is also proved by the future-subjunctive 8péyovot and explains
why the subjunctive and the optative in this passage are accompanied by a modal
particle ke(v) / x> This passage is thus not evidence for the non-existence of the
injunctive nor is it an exception to the expected uses of the injunctive (aorist and
present). Most verb forms are in the present stem and refer to ongoing and uncom-
pleted actions. There are only two aorist forms, épuoav and éppwoavto, and while
the former clearly refers to a completed action, this is not the case for the latter, but,
as we have seen before, ¢ppwoavto and its compounds are often used in the aorist
where we would expect a form from the present stem.

3.4. HH 19,19-29

The last passage is from the Homeric Hymn to Pan.

(EX.16)
(19) obv 8¢ oy TOTE VOUPAL OpeTIddeg AtyvpoAToL
(20) @ort@oal TukVA TToaotY &Mt KVl HEAAVUOPW
(21) péAmovtal, kKopu@NV 8¢ TepioTéver 0Bpeog XW:
(22) Saipwv & EvBa kai EvBa xopdv ToTE § €6 pédov Epnwv
(23) moxva mootv Siémet, Aaigog & €t vvta dagotvov
(24) Avyxog éxer Myvpiioty ayaAAdpevog @péva poAmaig
(25) &v palaxd Aeipdvt 16O KpoKog NS’ VakivBog
(26) £0wdng BaléBwy katapioyeTal dxpira molp.
(27) vuvedowy 8¢ Beobe pdkapag kai pakpdovOAvumov:
(28) oiov 0 Eppeinv éplovviov €Eoxov M wv
(29) &vvemov wg 6y’ dmaot Beolg Boog dyyehdg éoti
(30) kaip’ 6y &g Apkadinv moAvmidaka, untépa wiAwv,
(31) &&iker’, évBa € oi tépevog KuAAnviov éoriv. (HH 19,19-29)
‘With them the mountain nymphs, sweet-singing, visiting with their feet the depths of
the well with dark water, then sing (their song) and Ekho resounds around the top
of the mountain. The god, walking slowly into the middle of the choirs, now here,
then there, firmly performs with his feet. He has the blood-coloured lynx skin on
his back, entertaining his heart through the sweet songs (of the Muses) in the soft
meadows, where the crocus and the well-scented and blooming hyacinth endlessly
mingle in the grass. They sing about the blessed gods and the high Olympos, as they
speak about the messenger Hermes, excelling above all others, who is the swift herald
for all the gods and came to Arkadie with the many wells, the mother of the sheep.
There is the temple of the Kyllenian god’

In this passage in the Homeric Hymn to Pan, the poet describes how the Muses praise
Pan. Most of the finite verb forms are in the present indicative, but one verb is in the
present injunctive, £€vvenov, and one in the aorist injunctive, £¢§iket’. One could argue
that the absence of the augment in €vvenov is metrically insecure, but even if évvemov
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were augmented, it would still be the only form from the present stem that was not an
indicative present. As with pipve in HH 3,5, the use of the unaugmented imperfect
gvverov has troubled scholars and most ascribed to the form the meaning of an
aorist, but avoided a discussion of the absence of the augment.?’ West (1989: 135-136)
argued that the injunctive was timeless in this instance, but although I agree that we
are dealing with an injunctive, I nevertheless believe that the reason for its use has
to be sought elsewhere. The present indicatives péAmovrai, mepiotével, Siémet, €xet
and katapioyetat all (somehow) refer to Pan and as he is the subject of the Hymn,
I believe that the indicative was used to create a connection between the listener and
the god. However, for Opvedouy this is not the case, as this verb describes the Muses
singing about all the gods (this form is metrically insecure, as it is equivalent to the
injunctive buvetov, with metrical lengthening in the second syllable as in dpveiovoat
in Works and Days 2) and &vvemnov specifically refers to the Muses praising Hermes
(Pan’s father), rather than the subject of the Hymn. In line with what I argued in the
previous Hymn, it could be argued in this context as well that the verbs that have
a connection to Pan and/or refer to a group to which Pan belongs (as is the case
in the description of all the immortal gods) are used in the indicative, whereas the
verbs that do not refer to him, have the injunctive. The only exception then would be
¢ottin line3l, but in that specific instance, the indicative was used because the verb
does not have an injunctive present in the singular (cf. supra). The aorist injunctive,
¢EikeT, on the other hand, refers to an event in a mythical past that is not related
to Pan and, therefore, the injunctive and not the indicative is used. As almost all
the verbs refer to uncompleted actions, are in the present stem and as only ¢iket’
describes a completed action, it is the only verb form in the aorist.

4, Conclusion

In this article, divided into two parts, I investigated the existence of the timeless
injunctive in epic Greek and analyzed all the appropriate passages. In partl, I started
by briefly discussing the injunctive and the augment in epic Greek, establishing cer-
tain basic rules (built on earlier research) and addressing some important criticism
raised by the reviewers of the journal, such as the problem of the gnomes, similia,
the Hymnic aorist and te-épique, the comparison with the Vedic injunctive and the
problems posed by the absence of the augment in Mycenaean, and finally the role
played by the aspectual choices. In general, the injunctive is used to mention what
happened in a narrative (and is therefore the most suitable for background depic-
tions), to narrate events in a more remote and mythical past and for the description
of the timeless habits of the gods, whereas the augmented indicative is used to high-
light events, either near the speaker and listener, or about the god(s)/goddess(es) to
whom the Hymn is dedicated. The absence of the augment in Mycenaean certainly
excludes that the use and/or absence of the augment in epic Greek was determined

2 Hermann (1806: 170), Baumeister (1860: 354—355), Allen and Sikes (1904: 268), Cassola (1975: 576).
Gemoll (1886: 338) did not discuss the tense use nor the augment.
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by metrical factors alone, but the distinction, namely mentioning - highlighting,
applies to Mycenaean as well, as those texts were mostly written by scribes who sim-
ply described without any specific emphasis what happened in the administrative
institutions, how much tax was paid and by whom, and who possessed what. The in-
junctive was the most suitable form in such contexts and there was no need to use
the augmented forms. Then, I briefly considered aspect in general, but with a spe-
cific focus on epic Greek, and, as suggested by the reviewers, I used the distinction
perfective versus imperfective as a frame in the discussion and analysis of certain pas-
sages in order to exemplify my arguments. The analysis of the individual passages
was performed in part 2 and the findings were as follows. The injunctives in Iliad
1,601-604 (detdov and &x’), Theogony 268-296 (laAov), 916-917 (4dov), 924-926
(&dov) and Works and Days 526-528 (Seikvv) are all timeless. Those in Iliad 2,254-551
(Bpéye and Téke), 2,591-600 (Madoav, 0tedTO, Oéoav, dpéhovto and ékAélabov) and
5,334-342 (kapov) are not timeless, but describe a single action in a remote past,
a context in which one would also expect the injunctive.

In HH 3,1-10, the injunctive pipve was not timeless, but described the back-
ground against which the events involving Apollon unfolded, and in HH 19,19-29,
the injunctive €vvenov (which is actually metrically insecure) was used, not because
it described a timeless habit per se, but because it described a divinity that was not
the protagonist of the Hymn. Additionally, the injunctive ¢§{ket” was used because it
referred to a single action in a remote past and not because it was timeless.

This brings us to the exceptions, namely instances in which mythical and/or time-
less actions are described, but are nevertheless related with indicative forms. In Iliad
24,613-617 and Odyssey 24,1—4, the indicative forms are equivalent to the injunctive
form, with the exception of é¢ppwoavto in Iliad 24,616, and while in most of these
instances, a Te-épique is used, which seems to block the use of the injunctive, the
use of the indicative in these timeless contexts (even in the cases in which one could
replace the indicative by an injunctive) is somewhat surprising. In Theogony 1-10,
we only have one injunctive form, oteixov (10), while the other forms are all in the
indicative (some are metrically insecure, but others are guaranteed by the metre).
As was the case in the work of Homer, most of these indicative forms appear with
a Te-épique, but that does not explain the use of the indicative. In HH 5,1-24, the use
of the indicative to refer to the actions of Aphrodite is by and large confirmed, as
only adev (HH 5,21) is an exception to the rule, but in contrast to this, there are two
injunctives as well as two indicatives that refer to the habits of other gods, namely
¢6idake (HH 5,12, 5,15), and these indicatives are unexpected.

Finally, there are instances in which the indicative use can in fact be explained.
In HH 5,256-273, the indicatives are used, because the actions described are closely
connected to Aphrodite and the indicative use is, therefore, not an exception. In II-
iad 1,528-530, the indicative éneppwoavto (529) was used, because the action de-
scribed was not timeless and using the injunctive in that description could have
caused ambiguity.

In almost all the instances, with respect to both indicatives and injunctives, the
aspectual distinctions could be explained by the distinction perfective - imperfective
and the classification by Vendler (1957).
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To conclude, I hope to have shown that there are indeed remnants of an injunc-
tive in early epic Greek, in the work of Homer and Hesiod, as well as in the Homeric
Hympns, and while not all of the instances adduced prove the timeless nature of the
injunctive, the evidence for the value of the injunctive for remote, mythical and sim-
ply reportative elements in a story, is in my opinion firmly established and agrees
with the analyses for Vedic by Avery (1885), Delbriick (1888: 354-355), Renou (1928)
and Hoffmann (1967).
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