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Abstract

In this article, I discuss the use and absence of the augment in the 3™ singular forms
€0nxe(v) and Ofjke(v) in the Iliad. In the previous article (De Decker 2020), I explained
why I chose this corpus and determined the value of the different forms. Here I proceed
to the actual analysis of the forms: do they confirm the previous syntactic and semantic
observations that have been made for the use and absence of the augment (the clitic
rule by Drewitt and Beck, the reduction rule by Kiparsky and the distinctions: speech
versus narrative, foreground versus background and remote versus recent past)?'

1. The syntactic factors

1.1. Drewitt-Beck’s clitic rule

It has been argued in the past that a past tense form followed by a 2™ position clitic or
a postpositive (enclitics and words that cannot be put in the beginning of a sentence)
is generally unaugmented. This was first noted by Drewitt (1912b: 104, 1913: 350) and
was expanded to the entire Homeric corpus by Beck (1919).? The figures of the Iliad
overall confirm this.

' The acknowledgements are the same as in De Decker (2020).

Beck specifically linked this phenomenon and the placement of the ‘Wackernagel clitics’.
The rule is therefore best called ‘Drewitt-Beck’s Rule’. See also Marzullo (1952: 415), Bottin
(1969: 99-102), Rosén (1973: 316-320), Bakker (1999: 53-54), Mumm (2004: §5.3), De Lamberterie

2



136 FILIP DE DECKER

She 2 kg 2
22 g £ S5 gE = B » s 8
- — < ] o 3 ey
w § H S & ° 5 ° g &0 B, 80
S 58 2 298 2 = < g % E
RV L = e~ S m 5 s
2 os o a A = Q O = A o & o
=22 g+ B"AE B 8% 3
Egs s g8 FT 5« 5%
>~
g is 5 < i <
Speeches 53 54 12 14 82 79
Narrative 595 612 90 105 87 85
Speech introductions 28 28 5 5 85 85
Overall figures 676 694 107 124 86 85

In our corpus here we only find one example (that confirms the rule):

(EX.01) Ofjke & &mi vevpij- TOv & ad kopvBaiolog Extwp. (Iliad 8,324)°
‘He put it (sc. the arrow) on the bowstring, but then Hektor with the flashing helmet
(hit) him.*

In this verse, Ofjke is followed by §', which is a word that cannot appear at the begin-
ning of the sentence, and therefore, the unaugmented form is used.

1.2. Kiparsky’s reduction rule

Kiparsky (1968) argued that in PIE in a sequence of marked forms only the first one
was marked and the others appeared in the neutral form:® in a sequence of past tense
forms only the first one was put in the indicative (with augment in Indo-Iranian
and Greek) and the others following it in the injunctive, as this form was both
tenseless and moodless. In epic Greek, an unaugmented verb form often appears
when it is coordinated with a preceding augmented verb form by the connecting
particles kai, i0¢, e, dpa Te, e kai, and 8¢. This is called conjunction reduction
(Kiparsky 1968; Fortson 2004: 140; Clackson 2007: 132; Luraghi 2014), although
markedness reduction might be a better term. Kiparsky himself argued that the
rule was absolute, but that many examples of it were obscured by the transmis-
sion; for Vedic, he explicitly ruled out that the injunctive could be used to mention

(2007: 53), Garcia-Ramon (2012: B.2.3), De Decker (2015a: 56, 2015b: 249-250, 312, 2016a: 56-59,
2017: 79, 128-129), Hajnal (2016a: 13, 2016b: 446-447), Rodeghiero (2017: 634).

> In what follows, augmented forms will be underlined and unaugmented forms will be put in
bold face.

*  Aswas stated before, all translations are my own, unless stated otherwise.

> Kiparsky expanded this in 2005 (discussing Hoffmann 1967), but the basic ideas of 1968
remained the same. See Hajnal (1990: 54-55, 2016a: 13, 2016b: 447-448), Szemerényi (1990:
282-284, 1996: 265-266), Pagniello (2002: 8-17), Garcia-Ramon (2012: §B.2), Luraghi (2014)
and De Decker (2015a: 57-59, 2015b: 250-254, 2016a: 58-71, 2017: 83-84, 130-135).
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events, as Hoffmann (1967) had argued,® because such a “memorative” was typo-
logically rare, if not non-existent.” Levin (1969), who agreed with Kiparsky, noted
that in many instances either the reduction did not occur or the augmented form
was preceded by an unaugmented one; in addition, there were several passages in
which only unaugmented forms were found. Earlier researches revealed that this is
not a strict rule, but only a tendency: in Hesiod and Iliad 1 and 6, there were more
unaugmented forms that followed an augmented form than augmented forms, but
there will still be a considerable number of exceptions (De Decker 2016a: 58-71 for
Hesiod; 2016b: 286-288 for Iliad 6; 2017: 130-135 for Iliad 1). An analysis of the data
in the Iliad gives the following picture:
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Speeches 441 513 328 530 57 49
Narrative 2479 3118 968 1693 72 65
Speech introductions 35 40 6 16 85 71
Overall figures 2955 3671 1302 2239 69 62

We note that especially in speeches the number of exceptions is particularly high,
which indeed raises the issue if this rule is a rule at all. Space constraints prevent
me from addressing the question in detail here, but given the fact that there are
other reductions such as the use of the plural after having used the dual already,®
or the simplex after the compound form had appeared already,® one could reason-
ably assume that there must have been some kind of constraint against using the

¢ He used the term Memorativ.

Kiparsky (2005: §1): “There seem to be no languages with a mood whose function is ‘mention-
ing’ or ‘reminding’”. See also Kloekhorst (2017: 300). I address this later on.

This analysis goes back to Wilhelm von Humboldt in 1827, quoted in Strunk (1975: 237) and
Viti (2011: 602). Strunk (1975: 234-239) provided an analysis of Homeric and Attic (Xenophon-
tic) instances to show that Greek did not need to mark the dual more than once. See Strunk
(1975: 234-239), Fritz (2011: 50-51, with reference to Kiparsky 1968 and Strunk 1975), Viti (2011:
598-604, with reference to Corbett 2000: 14) and De Decker (2015b: 158-159) for the reduction
in the dual and De Decker (2017: 132-134) for the instances of Iliad 1. For typological paral-
lels, see Corbett (2000: 14, 42-50), but this reduction was not discussed in Cysouw (2011) or
Moravcsik (2017).

Some examples of this reduction are Iliad 1,304-305; 1,328-329; 1,332-333; 6,233; 16,475;
22,160-161; 24,97-98; 24,711-712; Odyssey 22,114-115; 22,187-193; 22,201-203; HH 2,379-380;
4,503-505.

Wackernagel (1924: 177); Clausen (1955: 49-51): “a Greek or Latin author sometimes reiterates
a compound verb, either immediately or at a brief interval, in its simple form with the same
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same marked form too often in one series and I would argue that the reduction was
restricted to actions within the same domain (e.g. the process of preparing a feast,
the act of speaking, the act of recognizing someone, etc.),' and that the use of
augmented and unaugmented forms besides one another was not a random poetic
choice, but a relic from the period in which this constraint was still operative.

In the corpus under investigation this rule in its strictest formulation (as Ki-
parsky seems to have done) does not operate: 24 examples that confirm the rule
(of which 19 are of the type A)," but there are 32 forms that contradict the obser-
vation (of which 23 are of the type A).2 I now give one example in favour and one
against it (the augmented forms are underlined while the unaugmented ones are set
in bold face and the metrically insecure forms are italicized; italicized forms that
are underlined indicate forms that are metrically insecure, but in which internal
reconstruction makes the augment preferred; italicized forms that are put in bold
face indicate forms that are metrically insecure, but in which internal reconstruc-
tion makes the absence of the augment preferred):

(EX.02) £€o1n) £xwv 800 Sodpe- pévog 8¢ oi év @peat Ofjke (Iliad 21,145)

‘He stood (in front of the river) with two spears in his hand and in his mind he
(sc. Xanthos) had breathed courage.’

The verb form Ofjke is unaugmented, because it is preceded by the augmented éon.
There are also exceptions, as can be seen below.

(EX.03) Atpeidng &' ¢Bonaev id¢ {wvvuobat dvwyev

Apyeiovg: v §' adtog £800aTO VDpOTIA XAAKOV.

Kvnuidag pev mpdta mept kvijpunotv £0nke

Kaldg dpyvpéototy Emogupiols dpapuiag:

(Iliad 11,15-18)

“The son of Atreus shouted loudly and ordered the Argives to gird themselves. He him-
self put on the shining bronze. First, he placed his beautiful shin pads around his
legs, assembled out of beautiful ankle pieces.’

The augmented ¢fonoev is followed by the unaugmented &vwyev, but also by the
augmented ¢dVoato and €0nke.

Sometimes, rules 1.1 and 1.2 operate simultaneously, as can be seen in the fol-
lowing instance (that had been discussed briefly before):

meaning”; Watkins (1967); Dubois (1986: 217218 for the phenomenon in the Greek dialects).
Dunkel (1978) was sceptical, but Patri (2007) showed that this rule was Indo-European after all.
This was described by Meillet (1913: 115-116) for Armenian and expanded to the other languages
with an augment by De Lamberterie (2007: 39, 45).

The metrically secure instances are Iliad 2,318; 6,303; 8,218; 8,324; 9,460; 10,46; 10,571; 12,399;
18,375; 18,4765 18,615; 21,145; 23,263; 23,700; 23,748; 23,750; 23,826; 23,886; 24,101 and the other
instances are 9,547; 10,466; 23,269; 23,653; 24,538.

The instances are Iliad 2,319; 3,330; 3,336; 6,139; 9,483; 10,257; 10,261; 11,17; 15,480; 16,137; 17,569;
19,369; 20,324; 21,82; 22,368; 23,265; 23,270; 23,382; 23,400; 23,406; 23,5275 23,568; 23,704 and the
other instances are 9,207; 12,450; 19,407; 21,172; 21,524; 21,525; 22,4225 23,751.
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(EX.04) fitot 6 pév @apétpng e€eileto mkpov dioToHV,
Oijke &’ émi vevpii- TOV § ad kopvbaiolog “Extwp.
(Iliad 8,323-324)
‘He took a sharp arrow from his quiver and put it on the bowstring, but then Hektor
with the flashing helmet (hit) him.

There are also instances in which the reduction rule seems to operate inversely, name-
ly that an unaugmented form precedes an augmented one.” One such instance is

(EX.05) Zebg Ofjkev, kal édwke kataktdpev fiv K’ €0eAnoba. (Iliad 21,484)

‘(Since) Zeus had made you (to be a lioness among the women) and has given you
the power to kill whomever you want.’

In this instance Hera attacks Artemis for siding with the Trojans and for having
received the power to kill women at random by Zeus. The form Ofjkev is the first in
the passage and is unaugmented, while £€dwxe is augmented and follows the unaug-
mented form (the augment in this verb is of type B, but is nevertheless defendable
because an unaugmented verb form would create a verse with a spondee in the first
and second foot, and that is not so common: in the Iliadic corpus mentioned above,
we have 945 instances out of 7483 verses, which is 13%).

(EX.06) TOV pév dpilnhov Bijkev Bedg 8¢ mep Egnve:
Aaav yap pv €0nke Kpodvou mdig dykvlountew.
(Iliad 2,318-319)
“The god who had made him appear, made him very visible; the son of Kronos with
the crooked mind then turned him into a stone.’

In this instance, one first has the unaugmented Ofjxev, then the augmented &¢nve
and then again an augmented £0nxe, although it is preceded by the augmented
form &pnve.

1.3. The position of the verb and the (direct) object: Verberststellung and OV-VO

The next issue we have to address is if there is a clear connection between augment
use and the position of the verb in the sentence or verse and the position of the
(direct) object and the verb (the so-called OV or VO placement). When the verb
appears at the beginning of the sentence, it is more often than not unaugmented
(Chantraine 1948: 482; Kiparsky 1968: 41; Bertrand 2006a; De Lamberterie 2007:
37, 56—57; De Decker 2016a: 71-74)."* In PIE and in other old Indo-European lan-
guages such as Anatolian, Vedic Sanskrit and Greek, the sentence-final position

1 This observation was made by Levin (1969) and Lazzeroni (1977: 12-15) already, but they drew
different conclusions from it, Levin agreed with Kiparsky while Lazzeroni did not.

" Van Thiel (1991: xxvi) pointed out that this had been observed already by the Byzantine
scholars.
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(Verbendstellung) was the default one (regardless whether one considers the verb

in PIE to be enclitic or not).” When the verb was thus put at the beginning of the

sentence (Verberststellung), it already received emphasis by its position,'® and there-
fore did not need any additional focus by adding an augment. Mutatis mutandis

the same can be said about verbs put in necessary enjambment,” a feature that will

be discussed later on. In the corpus under investigation here there is not a single

augmented verb form that appears at the beginning of the sentence or verse. It has

also been argued that verbs that are followed by their direct object tend to be much

less augmented than verbs that are preceded by it (De Lamberterie 2007: 48-52;

Rodeghiero 2017: 635-639). I cannot investigate here whether Homeric Greek had

OV or VO word order, but I looked at books 1-2,483, 3—-9 and 11-17 and found the

following data describing the use of (un)augmented forms when used with OV or
VO word order.

OV order
. . 11 3z 3
- = = = =
<F 3% <& $& P £:
7 < 5o 0 < %0 g g5
E: E g g g o S m
E § i< £%
Speeches 224 326 225 244 50 57
Narrative 414 617 875 973 32 39
Speech introductions 140 208 40 44 78 83
Overall figures 778 1151 1140 1261 41 48

> That the verb final position was default was noticed before by Bergaigne (1877, 1879), Delbriick
(1878:17,1888: 17), Kithner, Gerth (1904: 595), Watkins (1963: 48, 1998: 68), Kurytowicz (1968: 72),
Fortson (2010: 142-144), Fritz (2010: 384). The idea that the verb final position is the unmarked
one and the initial one is marked, goes back to Delbriick (1878: 17-19). It was expanded to the
languages discovered shortly before and after Delbriick’s death by Dressler (1969). For PIE in
general see Watkins (1963: 48), Fortson (2010: 142-144), Fritz (2010: 384), and for Hittite see
also Luraghi (1990: 88-89, 110-117) and Bauer (2011).

For the common practice (almost a linguistic universal) to put the focalized element in sentence
initial position, see Li, Thompson (1976: 465). The problem is that this applies to Hittite and
Vedic Sanskrit, but not to Classical Greek. The default position of the verb in Classical Greek
is neither sentence-final (Dik 1995, 2007) nor sentence-initial. Instances of Verberststellung
(V1 in Dik's notation) in Classical Greek do not always involve new information: Schwyzer,
Debrunner (1950: 693-695) argued that a sentence-initial verb links the action with what
precedes and Dik (1995) stated that the sentence-initial position referred to something already
known. She later modified her earlier research by stating that “all new-sentences are always
verb-initial, but not all verb-initial sentences are all-new” (Dik 2007: 54). For epic Greek,
the situation is not so clear-cut, because to the present day no in-depth investigation into the
meaning of the sentence initial position of the finite verb form has been performed.

7" T use this term in the meaning that Parry (1929: 203) ascribed to it.
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The data show that an OV order has less unaugmented forms than VO and the
corpus under investigation here confirms the connection between augment use/
absence and OV/VO word order: in the sentences with VO word order, we find that
there are 12 unaugmented forms (of which 9 of the type A) and 3 augmented ones
(of which only 1 of type A)," whereas the sentences with OV have 39 augmented
forms (of which 32 of the type A) and 19 unaugmented forms (all type A).” I give
an example of an augmented verb form with OV word order and an unaugmented
verb with VO word order.

(EX.07) @ mpwtw- dtap ad 1@ Sevtépw inmov £Onkev. (Iliad 23,265)

(...) for the first one, but for the one finishing second he set (as price) a horse (...).

In this instance the verb form £€0nkev appears at the end of the verse and is preceded
by the direct object {nmov.

(EX.08) Avtap InAeidng Bijkev coOAov avtoxowvov. (Iliad 23,826)*

‘But then the son of Peleus put (forward) a massive lump of iron.’

In this instance the unaugmented Ofjkev is followed by the direct object coAov
avTOXOWVOV.

In fact, the clitic rule, the Verberststellung and the VO-OV distinction are (at least
to a large extent, if not completely) faces of the same coin. When the verb appears

The unaugmented VO instances are Iliad 6,357; 8,218; 8,324; 9,460; 9,547 (type B); 12,399; 18,476;
23,269 (type B); 23,653; 23,700; 23,826; 24,538. The augmented VO instances are 6,482; 21,172
(type B); 21,524 (type B).

The unaugmented OV instances are Iliad 1,55; 2,318; 2,482; 5,445; 6,303; 10,46; 10,571; 16,223;
17,541; 18,375; 21,145; 21,484; 23,153; 23,263; 23,748: 23,7505 23,799; 23,826; 23,886; 24,101. The aug-
mented OV instances are Iliad 1,2 (type B); 2,319; 3,321; 3,330; 3,336; 6,6; 6,139; 8,188; 9,207;
9,483;10,257; 10,2615 10,466 (type B); 11,175 12,450; 15,478; 15,4803 16,131; 16,137; 17,470; 17,569; 19,12
(type B); 19,369; 19,407 (type B); 20,324; 21,82; 21,525 (type B); 22,44; 22,368; 22,422 (type B);
23,2655 23,270; 23,382; 23,400; 23,406; 23,527; 23,568; 23,704; 23,751 (type B).

Surprisingly enough, the verse with an augmented verb and OV order would have been pos-
sible as well: Avtap ITnAeidng coAov avToxdwvov €Bnkev is a perfectly acceptable hexameter.

20
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in the first position of the sentence, it becomes the focus of the statement, as it is
not its normal position. It is, however, a tendency of clitics to attach themselves
to words in focus (Janse 1993, 2014: 24-25). As such, it is only expected that they
would seek the Wackernagel position after the first focused word of the sentence.
The same applies to the VO word order: when the verb occupies the first position of
the sentence, the object can only follow the verb.

2. The analysis itself: The semantic criteria

I now discuss the semantic observations on the augment and apply them to the
corpus that has been established before.

2.1. Foreground versus background

The most important distinction that can be made about the use and absence of the
augment is the distinction foreground/emphasis versus background. The augment is
present when pivotal moments in the story or new elements are described, but is not
used in actions that describe the background. In the Iliad dressing for battle is an
important action (as is e.g. preparing an offering and a feast)* and these actions
are described with mostly augmented verb forms. In Book 23 both Patroklos and
Hektor have already died, and the main elements of that book are the mistreatment
of Hektor’s body and the funerary games held in honour of Patroklos. The price
setting for those games is one of the highlights, and the verbs involved in those
descriptions are emphasized (either by the augment or by other features such as
VO word order or enjambment, cf. infra).

One example is the following passage (as always, the unaugmented forms are
put in bold face, the augmented ones are underlined and the forms that are metri-
cally insecure are italicized; forms that are italicized and bold, are unaugmented
forms of which the absence of the augment was established on the basis of internal
comparison and forms that are italicized and underlined have an augment that was
established on the basis of internal comparison):

(EX.09) (g einwv dpuve pévog kai Bupov ékdotov. (210)
paAlov 8¢ otixeg dpbev, émeil BaciAijog dxovoav. (211)
wg &' e Tolyov avip apdpn muktvoiot AiBotat (212)
Swpatog vynloio Piag avépwy dleeivwy, (213)
WG dpapov kopvhég Te kat domideg oppaldsaoat. (214)
domig dp' domid’ Epede, kKOpuG KOpLYV, Avépa §' dviip: (215)
yadov §' inmokopot kOpvBeg Aapnpoiot pdAotot (216)
VEVOVTWY, WG TTUKVOL épéoTacay AAAHAOLOL. (217)
névtwv 8¢ tpondpoiBe 6V’ dvépe Bwprigoovto (218)
ITatpokAdg e kal AvTopédwv Eva Bunodv Exovteg (219)

2 For an analysis of the prototypical actions in the Iliad see Arend (1933).
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npdabev Mupuiddvwv morepulépey. avtap AxthAedg (220)

B p'iuev &g kAo, xnAod &' 4o noO dvéwye (221)
KaAG Satdaléng, Tiv oi O£Tic dpyvpodmela (222)
OfjK’ £mti vog dyeoBat €0 MAjoaca xITdvwv (223)
YAawvdwv T’ dvepookeméwv 0DAWV Te TAMTWY. (224)
€vBa 8¢ ol §énag Eoke TeTVYHEVOY, 00SE TIG AAANOG (225)
oUT' avdp@v miveokev an’ avtod aiboma oivov, (226)
oUTé Tew omévdeoke Oedv, dte ) Al matpi. (227)
16 pa TOT €k xnhoio AaPwv ekdBnpe Oeelw (228)
npdToV, émetta §' éviy’ H8atog kalfjot pofiot, (229)
viyato &' avtog xeipag, agvocato &' aibomna oivov. (230)
elyer Emerta 014G péow Epkei, AeiPe 8¢ oivov (231)
ovpavov eicavidwv: Aia 8" od AdBe tepmiképavvov: (232)

(Iliad 16,210-232)
‘So he spoke and incited the power and spirit of each man. They put themselves in bat-
talions, after they heard the king. As when a man assembles a wall with thick stones to
keep oft the violence of the winds of the high roof, so the helmets and hollow shields
were assembled. Shield leaned on shield, helmet on helmet, man on man. The helmets
with horse hair touched with the shining horns the people that were leaning. So close to
each other they had put themselves. In front of all of them two men put on their armour,
Patroklos and Automedon, who were of one spirit to fight in front of the Myrmidons.
But Akhilleus entered the tent, opened the lid of a beautiful and well-wrought chest,
that Thetis with the silver feet had put to be taken with him and had filled it well with
tunics, mantles to keep out the winds and woollen carpets. Inside there was a well-
wrought goblet, and no one else from the men would drink shining wine from it nor
would he (sc. Akhilleus) pour a libation for any of the gods from it, except for father
Zeus. He took the goblet out of the chest, cleaned it first with incense and washed it then
with beautiful streams of water, washed his own hands and poured the shining wine
into it. Standing in the middle of the enclosure he prayed, poured the wine and looked
at the bright sky, and did not go unnoticed to Zeus who finds pleasure in the thunder.’

In this passage Homer describes how Akhilleus incited the Myrmidons to fight bravely
under the guidance of Patroklos, who was about to enter the battle field disguised
as Akhilleus. The passage has 14 unaugmented forms with 13 of the type A (¢oke is
probably unaugmented because it has -ok- in it, but as this form is not an original
iterative, one cannot be sure) against 4 augmented ones with 1 of the type A (dtpuve
is probably augmented, because otherwise we have a spondee in the second foot with
a second half foot long by position and not by nature, dvéwye because it appears in
verse final position and vy’ because a violation of Nikanor-Meyer is more common
than one of Giseke-Meyer) and 3 forms that are undeterminable (&p0ev, épéotacav
and ebyet’ can be read with and without augment without violating any metrical rule):
only the verbs referring to the preparation by Akhilleus of the offer and prayers to
the gods to request a safe homecoming and success (namely ékdOnpe and éviy’, but
that augment is not entirely certain) have the augment.?? The fact that the audience

2 See for this passage also Mumm (2004: §5.3).
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knows that this will be in vain adds a dramatic effect to the passage. The other actions
referring to this procedure are placed in sentence initial position and are followed by
a clitic, and have no augment because of that. The verb form 67k’ is unaugmented,
because the action to which it refers does not belong to the main storyline: it appears
in a subordinate clause and states that the coffer out of which Akhilleus is taking the
gifts was given to him by his mother Thetis, but at that moment of the story the origin
of the coffin has no importance and therefore the verb has no augment.
A special case of a “meal scene” is the following passage.

(EX.10) ¢ @dto, ITdtpokhog 8¢ @ily émemeiBel’ étaipw. (205)

avTap 6 ye kpeiov péya kaPPalev év mupog avyi, (206)
év &' dpa vtov €0nk’ Siog kai miovog aiydg, (207)
¢v 8¢ 0vog ataAoto paxtv teBakviav aloti. (208)
@ &' Exev AvTtopédwy, Tapvev §' dpa 8log AxtAAevg. (209)
Kal T& pév ed piotvAle kal dug’ dBeolow Emelpe, (210)
nop 8¢ Mevortiddng daiev péya iodBeog gwg. (211)

(Iliad 9,205-211)
‘So he spoke and Patroklos obeyed his beloved comrade. Then he threw a large chop-
ping block in the heat of the fire, placed the back of a sheep and a fat goat on it, and
the chine of a fat hog, shining because of the oil. Automedon kept that for him,
and shining Akhilleus divided (the pieces), cut them well into pieces and put them
on a spit. The son of Menoitios, the great godlike hero, made the fire burn.’

In book 9 Agamemnon decides, adviced by Nestor, to send an embassy to Akhilleus
begging him to return to the battle. The delegation is constituted by Phoinix, Aias
and Odysseus, and the heralds Odios and Eurybates. When Akhilleus sees them
approaching, he orders Patroklos to prepare a meal for them. This passage describes
how Patroklos and Akhilleus prepare a meal for the Greek envoys. This description
is peculiar in that it is the only instance in the Iliad in which a guest is offered meat
from animals that had been slaughtered before (Arend 1933: 69). The unusual meal
preparation (sc. putting already prepared meat on the fire) therefore starts with an
augmented verb form.

Several other distinctions have been suggested in the literature and will be dis-
cussed below, but even within those distinctions, the deciding factor remains the
presence/absence of emphasis and foreground.

2.2. Speeches versus narrative passages

It has been noted before that narrative passage have much less augmented forms
than the speeches (Koch 1868; Platt 1891: 223; Monro 1891: 62; Drewitt 1912a; Chan-
traine 1948: 484; Bottin 1969: 110-128; Basset 1989; West 1989; Bakker 1999, 200s5:
114-153; Mumm 2004; De Decker 2016b: 289-291, 2017: 96, 136-137). In this corpus,
there are 15 forms that appear in a speech: 10 are augmented (of which 8 of type A)*

# The augmented instances in speeches are Iliad 2,319; 3,321; 6,139; 9,483; 17,470; 22,44; 22,422
(type B); 23,333 (type B); 23,406; 24,531.
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and 5 are not (of which 4 of type A - the exceptions will be discussed later on).*
The figures confirm the preference for augmented forms in speeches, but they do
not show that the augmented forms abound in speeches and are completely missing
in narrative. The augment use in speeches and narrative is also dependent on other
factors: in speeches without a clear connection to the present or in sentences that
relate something unimportant, the augment is not used. This has been noted before
for the speeches by Nestor in Iliad 1 and by Glaukos and Diomedes in Iliad 6. I give
one example from a speech:

(EX.11) Zed matep IdnOev pedéwv khOioTe péytote
OmnoTEPOG TAdE Epyat peT’ adppoTépototy £0nke
Tov 806 anogBipevov Shvat dopov ‘Aidog elow.

(Iliad 3,320-322)
‘Father Zeus, most honourable and greatest guardian, from the Ida, give that the one
from the both of them who has put the misery on both of us may be killed and go
down to the House of Hades.’

This passage is taken from the duel in Book 3 where Menelaos and Paris will decide
in a single fight who will have Helen as his wife. When the duel is announced, un-
defined Trojans and Greeks alike pray and ask Zeus to punish the responsible for
the Trojan War. The form £0nke is augmented because it appears in a speech and
clearly refers to the present situation, namely the duel at hand. The augment use is
therefore not solely “speech-based”, but can also be explained by the fact that the
action described by &0nxe is very near and present for the audience (the duel is oc-
curring before their eyes and they are living with the consequences of the marital
conflict between Paris and Menelaos).

2.3. New versus old

The augment is used in verb forms that emphasize an event and/or communicate
something surprising or a new element in an enumeration of events (Mumm 2004;
De Decker 2016a: 81-84). This can be combined with the previous and following
points: as speeches often communicate something that is important for the speaker
and sometimes unknown to the hearer, the use of the augment in speeches is ex-
pected; also in narrative, certain actions can be highlighted (although there are
several instances in which the augment appears without a clear reason). This is
especially the case for the descriptions of warriors gearing up and dressing for bat-
tle. Such a typical passage can be found in:

(EX.12) ¢ dp’ Epav, mdAAev 8¢ péyag kopvBaiolo¢’Extwp (324)

ay opowv: TTdptog 8¢ Bod¢ ¢k kATjpog bpovaoev. (325)
ol pév émel®’ ilovro katd atiyag, fxt EkAoTw (326)

# The unaugmented instances are Iliad 2,318; 9,460; 10,46; 21,484; 24,538 (type B).

»  Already Koch (1868: 27-28) noted that speeches could have narrative elements, and he pointed
at Nestor's speech in Iliad 1 specifically; see also Monro (1891: 62), Chantraine (1948: 484),
Basset (1989: 14) and De Decker (2017: 136-138) for Iliad 1.
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inmot depoinodeg kat motkida Tevye ékelTo: (327)
avtap 8 y' ape’ dpototy édvoato tevxea KaAd (328)
Siog ANéEavdpog EAévng mdoig Rikdpoto. (329)
KvNidag pev mpdta mept kviunoty 0nke (330)
Kaldg, apyvpéoloty Emoupiolg dpapviag: (331)
devtepov ad Bwpnka mept otriBecoty ESuvev (332)
olo kaotyviitolo Avk&ovog: fippoae §' adTd. (333)
apei &' &p' dpotowv Pdreto Eipog apyvpénov (334)
XéAkeov, avtap Emerta 6dkog péya te oTIPapdv te: (335)
kpati &' én’ igOipw kuvény ebtukTov EBnkev (336)
inmovpiv: detvov 8¢ Aogog kaBvmepBev Evevev: (337)
efheto §' dAkipov €yxog, 6 ol makduneLy apipet. (338)
®6 8" abtwg Mevélaog dpnjiog Evre' Edvvey. (339)

(Iliad 3,326-339)

‘So they spoke. Hektor with the shining helmet looked away and drew lots. Quickly
Paris’s lot jumped out (of the box). They (sc. the armies) set themselves in rows, where
each man’s high stepping horses and their bright armour stood. But then shining
Alexandros, husband of Helen with the beautiful hair, put on his beautiful armour
around his shoulders, placed his beautiful greaves around his legs, assembled out
of beautiful ankle pieces. Second, he put the corselet of his brother Lykaon over
his chest and fitted it on himself. Around his shoulders he threw the bronze silver-
studded sword, and then his big and sturdy shield. He then put his well-wrought
helmet with horse hair on his strong head. Terribly, the crest nodded from above.
He then took his famous sword, that fitted in his palms. And warlike Menelaos put
on his weaponry in the same way.*®

This passage describes how Hektor draws lots to see who can throw his javelin first in
the duel between Menelaos and Paris, and how both warriors proceed to putting on
their armour and preparing for the duel. Battle preparations and putting on armour
are typical scenes in Homer and such descriptions are often highlighted (Arend
1933: 92-98). As such, the augment is used to describe the individual steps (as can
be seen in the underlined forms).” The unaugmented form néAAev does not have an
augment, because it appears in sentence-initial position and is followed by a clitic;
the form dprpet is unaugmented because it appears in a subordinate sentence and
does not belong to the act of dressing itself. There are two unaugmented forms that
surprise: first, §povoev, because announcing who is allowed to throw his spear first,
is not a mere descriptive element, but an important advantage in the battle, and
second, the unaugmented PdAeto. The form €pav has a metrically secure augment,
because monosyllables are avoided before pauses, caesurae and at 6b.2® The forms

26 This translation is based on Murray, Wyatt (1999: 152).

¥ See also Rodeghiero (2017: 631-632).

2 Twas unable to find out which scholar had first stated this bridge, but Bekker (1863: 148) noted
that very few verses had a sixth foot that ended in a monosyllabic word. Before him, Hermann
(1817: 216) had already observed that a word end there was dispreferred, but not excluded,
when special emphasis was needed. Hoffmann (1842: 20-21) catalogued this caesura among
the caesurae minores, but stated that a caesura in this position was possible, if something
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€kelro and €8vvev (339) have an augment that can be considered type B because of
the metrical form v—v at the end of the verse (cf. supra), and in case of €dvvev also
because £€vvev is more common than §ove; the form {{ovto is more likely than not
augmented, because if it is not augmented, the second foot would have a spondee
with a second half foot long by position, and this is, though not impossible, still
much less common.” The augment in fjppooe is impossible to determine.

The same applies to the similar passages, such as Iliad 11,15-20 and 16,130-139.

These passages can serve as evidence that Kiparsky’s reduction rule was not
a mechanic syntactic law of Homeric Greek.

24. Recent versus remote/mythical past

Scholars have observed that the augment is used, when actions in a recent past are
described or when a past action still has relevance for the present,*® and that it tends
to be absent when actions in a remote or mythical past are described.” This has been
linked with the use of the augment in sentences with the adverb viv, as this refers
to an action in the immediate past (Platt 1891; Drewitt 1912a: 44; Bottin 1969: 87-89,
135-136; Bakker 1999: 53, 60-62; Garcia Ramodn 2012: Fib; De Decker 2015b: 289, 315,
2016a: 289). The corpus has four examples of an augmented verb and the adverb vov,
of which three are metrically secure and one is undeterminable.’? I first give two
examples of the augment use in an action in the recent past.

(EX.13) Mijviv Geide Bea IInAniadew AxtAiog
ovlopévny, fj popi’ Axatoig dhye’ £0nke,
TOANAG & igBipovg Yuxag Aidt mpoiayev.
(Iliad 1,1-3)
‘Sing, goddess, about the wrath of Akhilleus, son of Peleus, a deadly one that brought
sorrows to countless Akhaians and threw many strong souls down into the Hades.’

These are the opening lines of the poem and they clearly refer to something that in
the mind of the poet has just happened and an event that will dominate the poem.”

spectacular was announced or if the poet spoke about Zeus. Meyer (1884: 983) noted that the
combination of a dactylic word and a monosyllabic word before the caesura in the third foot
was avoided. See also Meister (1921: 6), Sjolund (1938: 63), Snell (1982: 16), Barnes (1986: 141)
and Sicking (1993: 81), who argued that a monosyllabon at the end of a sentence, colon or
verse was not preferred.

I refer to the corpus of 7483 verses mentioned above: there are 779 verses with a spondee in
the second foot with a second half foot long by position, this is 10%.

Platt (1891) used the term “perfect aorist” to describe these forms. See also Drewitt (1912a,
1912b, 1913), Bakker (1999, 2002, 2005).

For Homer, see already Platt (1891) and Drewitt (19124, 1912b). Hoffmann (1967: 160-213) noted
the use of the injunctive in contexts that he described as “fernere nicht historische Vergan-
genheit”. See also Strunk (1968) and Euler (1995).

Iliad 17,470, 21,82 and 23,406 are secure; 23,333 is undeterminable.

For more details on this passage see De Decker (2017: 148-149).

29

30



148 FILIP DE DECKER

(EX.14) Tvd¢idew inmotot Saippovog, ooty ABrivn
vov dpee Taxog kal € adT® KOS0G EOnKeV.
(Iliad 23,405-406)
‘(Iam not ordering you to compete) with the horses of the battle-minded son of Tydeus,
to them Athene has now endowed with speed and to the man she has given honour.’

In this passage during the funerary games for Patroklos, Antilokhos shouts to his
horses that they should be brave but should not try to compete with Diomedes’s
horses since Athene has just given them strength. As Antilokhos is referring to
events that are happening at this very moment, the augment is used in ®pee and
€0niev. As the verbs refer to two different aspects (the speed of the horses and the
honour of Diomedes), the reduction rule has not operated and both dpe&e and
€0nkev are augmented.

Rather than a mere distinction recent versus remote past, I believe that the ex-
amples are more indicative of the distinction foreground-background. In the corpus
under investigation, there are only two instances that refer to a remote past and in
one of them an augmented form is used and in another one, an unaugmented form.
While two forms are too little to make a decisive judgement, the augment use in the
passages does in fact confirm what has been stated above.

(EX.15) i 8¢ 115 dBavdtwyv ye kat' odpavod eidflovbag, (128)

ovk av Eywye BeoloLy Emovpaviolot paxoiuny. (129)
ovdE yap 008¢ Apdavtog viog kpatepds Avkdopyog (130)
St Ay, 6¢ pa Beoiowy Emovpaviotov Epiiev: (131)
66 mote pawvopévolo Atwvioooto Tiffivag (132)
oede kat' ydBeov Nvorjiov: ai §' dpa naoat (133)
0000Na yapat karéyevay OTT' &vdpogdvolo Avkovpyov  (134)
Bervopeval BovmAijyt: Awvvoog 8¢ gpofndeig (135)
800e0' aNOG katd kDpa, OfTig &' Vmedééato kKOATIW (136)
Sediota: kpatepoOg Yap Exe TpOUOG AvOpog OHOKAT. (137)
@ pev émert’ 08voavro Beol Peia {wovTeg, (138)
Kai pv TueAov £0nke Kpdvou mdig: ovd' dp' €1t onpv (139)
0y, ¢nel dBavdroiory dmifyOeto ndot Beoiotv: (140)
ovd' &v éyw pakdpeoot Beoig €0€Nop pdyeodat. (141)

(Iliad 6,128-141)

‘If you are one of the immortals and have come from heaven, I would not fight against
the gods in heaven. For the son of Dryas, the strong Lykourgos did not live long, he

who fought with the heavenly gods and once stormed against the nurses of the rag-
ing Dionysos through the holy Nysean hill. Together they shattered their offerings

on the ground, hit with an ox-goad by the manslaying Lykourgos. Struck with fear
Dionysos hid himself under the wave of the sea and Thetis covered him, fearful,
in her bosom. The strong shivering held him because of the threatening shouts of
the man. Him (L) hated then all the gods who live in all easiness and blind made

him the son of Kronos and he did not live much longer, since he was hated by all the

gods. I therefore would not want to fight the blessed gods.’
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In this passage Diomedes addresses Glaukos and asks him if he is a god; if he is, he
will not fight him, because it is very unwise to challenge and upset the immortals.
In order to prove his story, he relates the mythical story of Lykourgos who was so
hated by the gods that Zeus struck him with blindness. In spite of the story belong-
ing to the mythical past, the verb has an augment. This can be explained by the
fact that the divine punishment is highlighted here and serves as a deterrent in
Diomedes’s mind.

(EX.16) 1} 8¢ yoAwoapévn Slov yévog ioxéatpa (538)
wpoev EmL xYhovvnv adv dyplov dpytddovra, (539)
06 kakd TOAN' €pdeokev £Bwv Oivijog Alwrv: (540)
TOANG §' & ye tpoBéAvpva xapai Bale Sévpea pakpd  (541)
avTijow pilnot kai adtoig &vheat pidwv. (542)
Tov §' viog Oivijog drékteivey Mehéaypog (543)
noAAéwv £k ToAlwv OnprTopag avdpag dyeipag (544)
Kai kOvag: ob uév ydp ke dapn mavpoiot fpotoiot: (545)
160006 €NV, ToAAOVG 8¢ Tupiig éméfrna’ dAeyeviig. (546)
il 8 ape' avt® Oijke oAV k€ adov kai &btV (547)
Appl ovog ke@alfj kal Séppatt Aayxvievti, (548)
Kovpritwv te peonyd kat AitwAdv peyabopwv. (549)

(Iliad 9,538-549)

‘The goddess that shoots arrows, the divine offspring, grew angry at that and sent
against them a fierce wild boar with sharp teeth, that caused much havoc at his will
to the orchard of Oineus. Many high trees he uprooted and threw to the ground with
their roots and even with the fruits of the apple trees themselves. The son Oineus,
Meleagros, killed it after he had gathered many hunters and dogs from many cities,
since it would not have been tamed by a few men, so big was it and many it drove
into the painful pyre. But the goddess incited over him, over the head and the hairy
skin of the boar, much battle noise and war-cry in the middle between the Kouretes
and the great hearted Aitolians.’

In this passage Phoinix tells Akhilleus that his stubborn refusal to save the Akha-
ians might turn him into a second Meleagros, who also refused to help his fellow
countrymen out of personal resentment and only intervened when the houses next
to his own were already burning. The example here is taken from a passage that
describes how Artemis was angered with Meleagros’s city and sent a wild boar that
caused destruction and panic, but that the city remained safe as long as Meleagros
was willing to protect it. In the middle of the story, however, Phoinix alludes to the
reason why Meleagros became angry with his fellow countrymen (but he does not
tell the story entirely): the boar that Meleagros killed, caused a rift between him and
his mother’s brothers. He killed them, his mother cursed him and he withdrew from
battle. The reason why he withdrew from battle is less pivotal to the story (just as
the reason why Akhilleus is angry is of lesser importance to Phoinix as well, he just
wants his friend to return to battle and save the Greeks), hence its being narrated
only partially. The form 6fjke has no augment, not because it appears in a remote
story, but because it has no foregrounded value in this remote story.
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2.5. Gnomic aorists

A special instance of foregrounding is the Homeric use of the augment in general
truths and proverbs: they describe a general truth the knowledge of which is based
on past experiences and refer to past actions of which the correctness is still valid at
the moment of speaking or to actions that occurred in the past, but could (re)occur
at any time in the present.** Such actions and descriptions mostly, if not always, il-
lustrate and confirm what the speakers or poets are saying, so almost by definition
they are foregrounded and emphasized. In the entire Iliad I counted 23 augmented
gnomic aorists (of which 16 were of the type A) and 5 unaugmented (4 of type A).*
This shows that the augment is overwhelmingly preferred in the gnomic aorist, but
not absolutely mandatory either.
There is only one example in the corpus we are investigating here:

(EX.17) @ 8¢ ke T@V Aoypdv dwn, AwPntov £0nke. (Iliad 24,531)

“To whom he gives from the jar of pains, him he makes a failure.’

This verse belongs to Akhilleus’s speech to Priam after he (P) came to his tent to
beg for the release of Hektor’s dead body. Akhilleus explains to Priam that the gods
bestow good and evil upon mankind. This verse states that the man who receives
from Zeus out of the jar of evils will turn into a failure; as this is a general truth,
€0nxe is augmented. This statement is clearly foregrounded by Akhilleus, because
he wants to show to Priam (and to himself) that absolute happiness does not exist
and all mortals have to carry their burdens.

** The literature on the gnomic aorist is large, but I cannot address the issue here. That the gnomic
aorist was almost always augmented in Homer, had been noticed very early on: Platt (1891),
Herbig (1896: 250-270), Delbriick (1897: 302), Wackernagel (1904: 5, 1920: 181), Brugmann (1916:
11, who noted that there was no explanation for this fact; this goes against his earlier explana-
tion of 1890: 185 and 1892: 1276-1277 that in origin the gnomic aorist was unaugmented and
acquired its augment only when the augment became more and more established in Greek
epic diction), Drewitt (1912a, 1912b, 1913), Hirt (1928: 171-173). See more recent: Pagniello (2002:
74-84), Bakker (2001: 18-23, 2005: 131-135), Faulkner (2005: 68-69), Bertrand (2006b: 241),
De Decker (2016a: 55-67, 87-90, 2017: 92, 140-141).

The unaugmented instances are Iliad 4,320, 9,320, 11,28, 24,49.

Other exceptions are Odyssey 8,481, 14,465 (an instance of avijke), 17,271; Theogony 447
(the absence of the augment is not secured by the metre in that specific instance), Works and
Days 17-20 (if the aorists in this passage are indeed gnomic), 345, 702-705, 740-741 (cf. De Deck-
er 2016a: 55-67).

In Iliad 17,99 both mApa kvAicOn and AW ékvAioOn are transmitted (the augmented form
occurs in only one papyrus). Platt (1891: 219, writing before the papyrus was available) sug-
gested to read the augmented form. It is difficult to decide which variant to choose, as the
augmented one could be defended by the simile-nature of the passage and the unaugmented
form, because it makes the verse end in v—v.

Iliad 14,382 is in my opinion not a gnomic aorist, but describes the distribution of the
weaponry according to the nature of the individual fighter and does not convey any notion
of general truth.

35
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2.6. Homeric similia

Closely related to the use of the augment in the gnomic aorist, is its use in the similia,
the Homeric comparisons in which Homer compared a battle scene or another event
to a scene from everyday life (mostly in the agricultural sphere) (Platt 1891; Drewitt
19124, 1912b, 1913; Chantraine 1948: 484; Shipp 1972: 120; Bakker 1999: 64, 2002: 75-77,
2005: 114, 121, 131-134). As the similes compare an action in the recent past with oc-
currences in the past, and “they are ‘close’ to the audience, in evoking a domestic
rather than heroic, reality” (Bakker 1999: 64, 2005: 114), their link with the present
and the audience is evident and the use of the augment therefore does not surprise,*
but as was the case with the gnomic aorist, the use of the augment in the similia is
not absolute: in the Iliad there are 113 augmented instances (of which 82 of type A)
and 13 unaugmented instances (of which 11 A type forms).”
In this corpus, there is one example:

(EX.18) ¢ &' &te kamvog iy eig ovpavov evpdv ikdvel
doteog aiBopévolo, Be@v 6¢ & pijvig avijke,
naoL § €9nke mdvov, todhoiot 8¢ knde’ é@ijkev
G Axthevg Tpweoot movov kai kNnde” EOnxev.
(Iliad 21,522-525)
‘As when smoke from a burning city goes up into the broad sky, the anger of the gods
has been set loose on it and puts toil on all of them and throws sorrows on many of
them. In that way Akhilleus created pain and sorrow for the Trojans.’

In this passage Akhilleus causes so much death and destruction among the Trojans
that his fury is compared to a god who is enraged with a certain city and decided to
lay her waste. The augment in €0nke (524) is insecure (cf. supra), but the fact that it

3¢ Bakker (2005: 114, 121, 131-134), Shipp (1972: 120) stated that “(the augment use) illustrates the
linguistic similarity of proverbial comments and similes”.

7 The exceptions are Iliad 3,4 (ai T' £€mel 00V xelpudva Uyov kai dBéogatov SpPpov “when they
were fleeing winter and the unheavenly rain”, where the constraint against an elision at the
caesura guarantees the unaugmented form, against Bakker (2001: 8-9) who considered this
instance to be insecure because he thought that the augment could be added in the text even if
it meant having a caesura with an elision), 4,75 (of type B), 4,279, 4,483 (the absence of the aug-
ment is guaranteed by Tiedke-Meyer's Law, cf. Part I of the article), 5,770, 15,682 (the absence of
the augment is guaranteed by Hermann’s Bridge and even Platt (1891: 219) hesitated in adding
the augment here, although several codices have the augmented form),16,633, 16,634 (unless one
interprets them with Janko (1992: 391-392) as presents and not as pluperfects and imperfects),
21,523, 21,524, 23,223 (Where Platt (1891: 220) argued that the metre prevented the poet from us-
ing the augmented form, which is true but does not explain why he did not use an augmented
alternative), 23,432 (which is, as 21,523 and 21,524 an instance of fjk- and -fjx-, cf. infra).

The observation made for the unaugmented gnomic aorist in 17,99 applies to the verb
form in the simile of 23,693, where both 0y’ ékdAvyev and kdpa kdAvyev are transmitted.
Aswas the case in 17,99, the unaugmented form seems to be supported by the verse end inv-v,
whereas the simile-nature of the passage would lend its support to the augmented form.
The difference between 17,99 and 23,693 is that in the former the augmented form is found in
only one papyrus, whereas in the latter several codices have the augmented form. Given that
the gnomic aorist and the similia are generally augmented, it might be advisory to catalogue
the forms as type B augments.
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appears in a simile, makes it more likely that the augmented form is the right one.
The form £€0nkev (525) does not belong to the simile anymore but makes the descrip-
tion return to the actual event. Remarkable are the two unaugmented forms, dvijke
and €@fjkev. In his analysis of the augment, Platt (1891: 218-219, 234-235) argued that
the simplex and compound forms in fix- and -fjk- might very well have been aug-
mented after all. As €nk- and fk- exist both and the augmented form can be ancient

(from *e-yeh;-), it is in my opinion more likely that the forms in fjk- and -fjk- were

actually unaugmented.”® In that case, the unaugmented forms are exceptions to the

rule that the similia were always augmented.

3. Conclusion

The investigation of the forms in the Iliad showed that the use and absence of the aug-
ment in £€0nk(e)(v) and O7jk(e)(v) are not metrically motivated, but can be explained
by an interaction of syntactic and semantic factors. I found that more than any other
explanation the distinction foreground/emphasis versus background could explain
the augment use most adequately: regardless whether used in a speech, a narrative
description, subordinate or negative sentence, the verb form was augmented when
the speakers and/or poets wanted to highlight certain aspects of their statements
(e.g. when warriors dress for battle). As the Homeric similia and the gnomic aorists
refer directly to the speakers’ and hearers’ worlds, they are by definition foreground-
ed, hence the predominant augment use in those contexts. The augment was not
needed when the verb had received its emphasis by another means already, e.g. an
enjambment, a sentence-initial position or an VO word order. I also found that Kip-
arsky’s reduction rule was only operative if the verb forms described the same action.
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