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Abstract

The purpose of my visit to New York was, on the one hand, a desire to get acquainted with one of the big-
gest agglomerations in the world, a city regarded by contemporary sociologists as a model example of the
newly arising social phenomena, social trends and urban movements, and what’s more, one that is charac-
terized by the greatest intensity of development and referred to by the leading sociologists as a global city
—one of three, besides London and Tokyo (according to Saskia Sassen [1]). What was extremely interesting
for me was to compare NY with London; I have known the latter from several visits and stays over various
periods of time, beginning with the 70’s of the previous century. Another purpose of my visit to NY, prob-
ably the most important one for me personally, was an exhibition of my paintings in the world capital: in
a professional art gallery in Chelsea in the heart of Manhattan, side by side works by Bangsy or Yoko Ono,
but also Warhol, Rauschenberg or Lichtenstein, accessible to tourists and passersby nearly from the High
Line pedestrian walkway.
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Streszczenie

Celem wizyty w Nowym Jorku bylo poznanie jednej z najwigkszych aglomeracji $wiata, miasta uwazanego
przez wspolczesnych socjologow za wzorcowe dla nowo pojawiajacych si¢ zjawisk spotecznych, trendow
i akcji miejskich, miasta o najwigkszej intensywnosci zabudowy, nazwanego przez wiodacych naukowcow
global city — jedno z trzech obok Londynu i Tokio (wg [1]). Niezwykle interesujace byto dla mnie porow-
nanie Nowego Jorku z Londynem, ktory znam z kilkukrotnych wizyt i pobytow w réznych okresach od lat
70. zesztego stulecia. Drugim celem, dla mnie osobiscie istotniejszym, byta prezentacja mojego malarstwa
w stolicy §wiata: w profesjonalnej galerii sztuki wspotczesnej w Chelsea na samym Manbhattanie, tuz obok
Bangsy’ego czy Yoko Ono, ale i Warhola, Rauschenberga czy Lichtensteina, dostepne;j turystom i spacero-
wiczom niemal wprost ze spacerowe;j trasy High Line.

Stowa kluczowe: Nowy Jork, poznanie, kultura, miasto

" Ph.D. D.Sc. Arch. Malgorzata Mizia, Faculty of Architecture, Cracow University of Technology.
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1. Reflexions on return

For me as an urban designer, architect, painter and at the same time a humanist, a research visit to an
unknown city constitutes at the same time — a study of the entire atmosphere of this city. This atmosphere
is made up not only of artificial forms of architecture (which are alien to nature) as well as their clusters
which fill out the urban complexes. The whole atmosphere of a city is made up chiefly of living residents
and city inhabitants, together with their memories, everyday activities, needs and dreams. The specificity
of each city is made up of the social structure characteristic of the functions fulfilled by the city, of its
climate as well as the micro-climate of the local subcultures. Thus the color of the city is determined by the
sociological phenomena which build up the new patterns of behavior, needs and views. It is them that create
the leaven of the new architectural thought. Therefore it is impossible to talk about architecture without
taking into consideration the life which it generates, maintains and shapes. Thus it is man who ensures
genuine life to every city. Consequently all aspects of a humanistic reception of architecture are equally
important as the technological factors which condition the creation of real architecture. It seems that they
are even more important as it is them that condition the very duration of this architecture and the whole
sense of its existence.

“Life is probably round” —wrote Van Gogh at one time; what he meant was probably that life surrounds
each and every one of us. Jaspers’ statement that “Every entity comes into view in its surroundings™ (Karl
Jaspers Von der Wahrheit, p. 50) seems to have a similar significance; it means that it is impossible to isolate
a living creature from its natural environment. [1] *“...it seems to me that here we have the phenomenological
problem very clearly posed. It should be solved by enriching it with further examples to which we should
add other data, taking care to conserve their nature of intimate data, independent of all knowledge of the
outside world. Such data as these can receive nothing from the outside world but illustrations. We must
even be careful lest the too vivid colors of the illustration make the being of the image lose its original
light™?. Bachelard formulates this phenomenological problem in the following way: in order to ensure its
full reception, every phenomenon must be enriched by external information which will provide to it the
necessary background (illustrate the context). Yet, it has to be done carefully, so that while preserving
the fullness of the image of the phenomenon, the additional data does not at the same time obliterate its
originality and separateness.

Similarly, architecture cannot be isolated from the city organism. The individual icons will not exist
without their surroundings — without the background which is provided by the immediate and more distant
environment. Every building within the city has its neighborhood and provides background to the more
distant buildings. Without the knowledge of the wider context and the commentary that accompanies it,
it is difficult for anyone to draw any far-reaching conclusions. Architects should be acquainted with these
problems within a holistic spectrum of knowledge.

Becoming acquainted with an unknown city corresponds directly to the tasks of imageability® — that
is the ability to build within one’s imagination the fullest possible model of the topography of the city
(in this case, New York), taking into consideration the location of the most important spatial markings —
landmarks, the position of the familiar and easily recognizable icons of architecture, delineating the main
communication routes joining the characteristic suburban areas adjacent to the landmarks or important hubs

! The above-quoted statements have been presented in my own translation.

2 Bachelard Gaston The poetics of Space. The classic look at how we experience intimate places (Poétique de [’espace),
NY 1994, p. 232.

3 In Kevin Lynch’s theory of the structure of urban space (The Image of the City (1960) — the ability of a statistical city
resident to imagine and recreate urbanized space.
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combining the most important directions — city axes*. Lynch’s theory which distinguishes 5 main spatial
figures making up a visitor’s (every user’s) mental map, proved to be very useful in my case: recurring
itineraries, recognizable walls and closures, the characteristic architecture of individual city neighborhoods,
squares and main communication centers, as well as icons, usually towers and skyscrapers with recognizable
shapes. These signs of city space quickly filled out my own map of space which allowed me to move around
with confidence in the new surroundings.

Despite its height scale and the sheer intensity of its high-density built-up areas, New York reminds
one of European capitals. Putting the stress on pedestrian and bicycle traffic as well as on travelling by
subway, makes its urban problems very similar to those of European cities [2]. The omnipresent private car,
as a symbol of the “American way of life”, with car instead of pedestrian entries and with 16-tier car-parks
for the residents of higher floors (Marina Tower in Chicago), does not appear to be so conspicuous here. The
private car which “turned out to be the most varied, aggressive and aesthetically buoyant element of city
landscape™ does not at all dominate in this city. If it was not for the rigorous layout of the modern urban
plan and the density of the tower-like “tenement” buildings, one could feel as if one were on the European
continent. This impression seems to be reinforced by the clearly perceptible community of the Western
culture. “Manbhattan is the arena for the terminal phase of Western civilization®. The growing number of
ever new values successively acquired and applied to NY mental map, in time become defined and summed
up by means of both scientific and impressionistic methods and continue to build a continually updated
image of New York.

Assuming the stability of the conditionings of a place, such as a city and of the impact of the local
environment — in my own cognitive analyses of the evaluative spatial map of New York, I mainly took
into consideration the changeable technical conditions of architecture [3]. For the overall result — which
produces the final visual effect, is the sum total of all the factors which operate within a given systematizing
pattern’. The appearance of architecture as well as the functioning of urban planning is the final outcome
of design activities, but the image of the city space is made up of the entirety of factors, among which one
also finds busy and industrious citizens, taking advantage of the specific service sector of the city, with its
entire coloring of ethnic, professional or individual divergence.

It is them who take advantage of the existing offer of the urban organism; yet they supplement
it to suit their individual or else environmental needs, with specially “tailored” tissue, adjusted to the
possibilities, needs and imaginings. The changeability and diversity of the lifestyles of small-scale investors
also force design activities which often represent different levels of professionalism. Professionally, we are
often on the lookout for the latest designs produced by the star-architects, particularly in the capital of the
world, which is New York — one of but a few global cities, “while the surrounding built-up environment
consists exclusively of average buildings, whose quality exerts an impact on the quality of life of not
only individuals, but also of the entire society. It is only by broadening our knowledge with regard to
the quality of the surrounding environment that we are able to raise the level of both our education and
professional activities in the future™®. Also New York, whose ins and outs we are currently trying to learn

4 Passini Romedi, Arthur Paul, Wayfinding in Architecture (1984) and Wayfinding, People, Signs and Architecture
(1992) sociologists of the environment preparing a system of designing information signs and road-signs in the city,
on the basis of the mental maps of their inhabitants.

5 Wallis Aleksander, Ameryka — miasto, KAW RSW ,,Prasa-Ksigzka-Ruch”, Warszwa 1987, p. 55.

¢ Koolhaas Rem, Delirious New York. A Retroactive Maniesto for Manhattan, The Monacelli Press 1994, citation from
the blurb on the cover.

7 Taking advantage of and completing with my own interpretation of the model of building design fields with the pres-
ervation of the principles of sustained development — taken from: E.D. Niezabitowska, Metody i techniki badawcze w
architekturze, Wyd. PS1., Gliwice 2014, fig. 71, p. 354.

8 (cyt.) E.D. Niezabitowska, Metody i techniki badawcze w architekturze, Wyd. PSL., Gliwice 2014, p. 351 ak. 3 w. 9.
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about, has many characteristic, though not always most beautiful elements, which exert an impact on its
overall perception. As a shortcoming or flaw, they are all extremely important for the process of defining the
scope of design activities, and in the context of the exemplary role this agglomeration plays in exerting an
influence on the professional activity of architects from the rest of the world, it is vital that they should be
defined. Without a doubt, they should be looked for everywhere, and not only on the official visiting cards
adorned with architectural icons.

The contemporary extended approach to architectural research and urban design assumes a trans-
disciplinary and interdisciplinary treatment of problems, including all also certain non-scientific aspects of
activities. For the overriding value is shaping a “healthy and user-friendly environment which is built in
accordance with the following principles:
 the building of the urban environment is to ensure comfort and security,

» the building of a city and its social conditioning is to ensure clarity of the system which would guarantee
security and spatial order including its aesthetic aspect,
» abuilding is to ensure safety and comfort to its users and satisfy one’s aesthetic needs™.

The existing research techniques have been broadened to include the so called Delphic method; the
latter consists of a series of interviews and questionnaires which are repeated at regularly over a period
of time. Although the above method has been worked out methodically and it marks out the direction of
expected change relatively accurately, yet it is imprecise and as such it is not fully reliable; although there
is no doubt that it is independent in its opinions and since it is anonymous, it is not subject to the influence
of individuals and groups.

Whereas from the point of view of designers, the most efficient method seems to be that of
“brainstorming”; the latter consists in a confrontation of views represented by a group of interdisciplinary
experts and their subsequent evaluation by another, similar group of experts. The most important principle
here is that all concepts, including even the seemingly unrealistic and fantastic ones should be submitted
for evaluation. Among the concepts that are subjected to analysis are both those that originated as a group
effort and ones which have been authored by individual, independent persons.

Relying on values which are anything but indisputable, neither method has been fully successful.
In practice, and in the majority of cases, we are satisfied with SWOT analyses as those which bring us
closer to objective qualities. Quite often attempts of preliminary schematic solutions are undertaken, by
organizing e.g. thematic design workshops. Generally, the direction in which research seems to develop,
points to a continual broadening of the sphere of activities as well as of the spectrum of disciplines which
are involved in cognitive issues relating to both research on architecture and urban design, as well as on
perfecting the technique of design activities.

That is why, a multidimensional and varied cognizance of problems, revealing itself in a multi-
aspect cognition of a city, has a truly tangible and exploratory influence on one’s judgment and on the
creation of preventive measures, both scientific, practical and didactic ones. The values had already been
defined in the middle of the last century by the Paris situationists (liberation of imagination from the snares
of “spectacle” — Guy Debord).

Both New York City and America as a whole has had a history of transplanting directly patterns of
European culture, including those belonging to the world of architecture and urban design. It possesses
certain indigenous values, but it has also had in its history certain ambitions of “otherworldliness” —traditions
which continue to be consistently cultivated; it has a tradition of depriving its architecture from all references
to any other places. It has ambitions of independent modern form and of sophisticated technology. It has
ambitions of being an independent experimental field for “space” architecture — untamed and unlimited [4].

° Ibidem, p. 356, ak. 3, w. 6.
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“...modern architecture wants to perform without belonging to the scheduled performance: even in its most
aggressive campaigns of realization it insists on its otherworldliness™'°.

But at the same time this architecture draws on the whole multicultural wealth of human potential:
[5] “The lesson which New York is giving to the rich cities such as Amsterdam, Paris, or Tokyo is the
following — immigration is proving itself. Cities need immigrants, even those illegal ones. — The economy
of our city would be a mere shadow of itself had they not come here; and it would collapse if they had been
deported — says Michael Bloomberg, the mayor of New York.

All immigrants have an epic story to tell. They are lured here by the founding myth of the city:
they are looking for an escape from their own personal as well as political history. For them, New York is
a city of a second chance”!'. Without this coloring, this mixture of races and the strange language which
is unintelligible and at the same time intelligible to everyone; without the curiosity and approval for every
novelty, without understanding and a wide gesture, without the good humor, enthusiasm and youthful spirit
— New York would probably be similar to other big western cities. Yet it continues to be different and
exciting. That is why one ought to make an effort to analyze this urban phenomenon by all possible means,
so as to incorporate it within the framework of scientific methods.

Seeing, experiencing, soaking in and sensually discovering New York, as well as verifying other
people’s opinions and views about it, became for me — an interdisciplinary scholar of architecture and
city culture — the basis for drawing further inferences and professional conclusions. In turn, the amassed
experiences, enriched by the collected written materials and photographic documentation, will be of service
to me for a good few years to come, as comparative and illustrative material.

2. Ant in New York (October 2013)

New York is a city of unique mobility and pace of life; it is characterized by tolerance and
a simultaneous acquiescence to an individual rthythm of everyday existence; it is extremely colorful both
its variety and mixture of human races, and the diversity of attitudes, appearance, clothes, behaviors, and
an acceptance of widely differentiated interpretation of correctness. This does not mean that the Americans
have a disregard for etiquette or that they do not observe principles of good behavior. All it means is that
they seem to have a wider tolerance for different attitudes and they do not create formal problems in
everyday life. Carrying a photo camera with one at all times, one is tempted to preserve faces and human
types. It is only the deeply ingrained right to personal privacy that keeps one from scrutinizing various
human types and their fantastically varied outfits. What is especially striking is the general cheerfulness,
the omnipresent smile, openness to novelty, new interlocutors, visitors, the desire to offer ad hoc assistance,
unassuming curiosity of another human being. It is a city where one does not feel one’s age — the baggage
of years — a city where one is appraised and accepted by one’s behavior and endowed with an immense
dose of tolerance. What counts is the position one holds and its role, rather than deep respect for values.
You participate in the general movement to the extent you are able to, depending on how fit, interested and
capable you are. But the sociologists are right in saying that: you are judged by your appearance — and not
by who you are. The handicapped or the inefficient are moved to safer areas; those who cannot cope up

10" (cyt., c.d.): “(...) Modern architecture is invariably presented as a last-minute opportunity or redemption, an urgent
invitation to share the paranoiac thesis that a calamity will wipe out that unwise part o mankind that clings to
old forms o habitation and urban coexistence”. Koolhaas Rem, Delirious New York. A Retroactive Maniesto for
Manhattan, The Monacelli Press, 1994, p. 246, ak. 2.

' (cyt.) Mehta Suketu, Nowy Jork uwodzi swiat. Po 1l.rocznicy ataku na WTC, Gazeta Wyborcza-magazyn,
15/16 September 2012, p. 22-23.
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with the pace of life or competition —themselves move to the cheaper or quieter areas of the country. In all
likelihood that is why, the ones who count in America are those who look for originality and being different
from the rest of the crowd, both at work, in professional life and in the life of the community — the street is
also a stage; it is an extension of the arena of everyday struggle with life and with sculpting its individual
quality.

In all walks of life, it is practicality, measurability and commercial value that are the decisive criteria.
Thanks to it, also the culture market dictates a high price for valuable art products. The elites and niches
have found an extremely receptive market here as well as a possibility to make their existence known. One
feels that there is a great potential of possibilities for the industrious, although it is the intransigent laws of
the market that play the first fiddle here.

This is visible already on the example of food: the latter is available everywhere and in all forms
and shapes; ready-made dishes, takeaways etc. This kind of food is available in restaurants, gastronomical
points with different profiles and in different styles, in all kinds of temporary gardens and cafes as well as
in a multitude of various mobile kiosks, stalls, automobile bars and from individual food vendors — one can
come across entire chains distributing ethnic specialties and a huge selection of snacks. The prices vary,
but are generally quite reasonable, while the quality of food decides about the success of the undertaking,
the height of the turnover, and the chances of remaining on the market. The Americans like to eat and they
eat a lot — the portions served are big and meant to satisfy individuals who are big and in need of a big
amount of energy. The Americans like the variety and exoticism of various foreign cuisines; they are open
to innovations coming from the immigrants. And food brings people together and facilitates making new
contacts, including those that are desirable. No one is surprised by the sight of people eating with their
Bluetooth headphones in their ears, as everyone understands the importance of business priorities here.
There are no lost moments in New York. There is no time to waste and there is no boredom.

The same haste, incessant movement, preciseness in penetration of the terrain and of clearing the
field of business activity can be observed in the more popular commercial centers. In big department stores,
where trading areas are clearly visible, such as Macy’s, or in the TJ Max store, or else in certain food stores,
the “clearing” or rather “cleaning” from the better or more attractive goods is literally visible. From the
perspective of the street, New York looks like an ant-hill which is continually moving and transporting
with it bigger and smaller objects in all directions, until they all disappear from sight, in some unknown
direction. Yet this organized order does dominate and is mandatory to city residents.

Getting to know the city, learning its topography, identifying the architectural landmarks, finding the
more important places and complexes — is a strenuous process which takes up many days of walking, but
one that proves most important from the point of view of getting to know the atmosphere and character of
the city. All of the city icons, buildings and historical monuments which are known to one from belles lettres
and professional literature have to be verified on the spot and systematized for one’s own use. A 4-week stay
is long enough for one to get the hang of the place, but in order to really get to know a city such as NY —
a lifetime is probably not long enough. Changes and ,,events” take place all the time in different parts of the
city, often at the same time. After such a visit all that remains is only a general impression which gives one
a possibility to find one’s bearings in a comparative debate, but only in surface categories, i.e. as a result of
a more authoritarian (as acquired by autopsy) expression of professional opinions. It is difficult to speak of
an in-depth knowledge of the city. This place fascinates and astounds one; it inspires one with optimism and
an immense energy which flows from the realization of the innumerable possibilities which can be sensed
under the surface of the yet not fully cognized essence of the place.

The magnificent sunny weather and unexpectedly high temperatures for this time of year (in this year
10°C above the average) allowed me to walk endlessly along the streets of NY and only take advantage of
public transport after having reached total exhaustion. The easy availability, reasonable prices and a variety
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of tastes of various ethnic cuisines available at every street corner, allowed me not to think about food and
freely organize my itinerary.

Downtown. The urban heart of the city which fits the image of NY is the Financial District, Press
Center, 5th Avenue with the parallel Broadway Avenue as a backbone humanizing a very rigorous grid city
structure, up to Times Square, stopping at: Washington Square as a place which opens up the great axis,
Union Square, Columbus Square, up to Grand Central Station, with Empire, Chrysler, GE and Rockefeller
Towers — as recognizable and recognized icons in the history of contemporary architecture of the West. The
immense Central Park is totally different from the carefully maintained and “manicured” London parks
which have a very diverse character. The Central Park is huge and constantly full of people. It is visited
by over 25 million visitors annually. The crowds, which are incomprehensible to a reflexive Englishman,
a melancholy Scandinavian, or simply to a European who observes the rules of bon-ton, are regulated by
streams of professional joggers and strollers who walk around a 106-hectare Jacqueline Kennedy Water
Reservoir; the latter is equally big as everything else in America. The visitors cycle, lie on the grass or ride
in gondolas across a scenic kitsch-like pond. As always, one is struck by the immensity or accumulation
of detail. Concerts and mass events are organized on a specially prepared green field-stadium. On such
occasions, large numbers of policemen keep order and regulate the diverted traffic in the park. Everything
is done decisively, though politely and with a smile; the policemen even crack jokes with groups of young
people. The police has preventively engaged large numbers of the young and “difficult” city population in
the law and order operations; clothed in police uniforms, the latter maintain the situation under control with
utmost dedication and understanding, instead of becoming involved in potential riots. From the moment
such and similar decisions had been made by the mayor of NY Bloomberg, the security and health of the
city have improved considerably. The feeling of security appears to be unquestionable to any visitor. The
decisions of this politician concerning, among others, the consumption of junk food, the ban on the sale of
large soda bottles (only up to 0.7 1), promotion and sale of health foods, organization of city cycle traffic
on a large scale, regulation of motor-vehicle traffic, have already become quite famous. This politician,
with an immense financial background of his own, which allows him not to use public funds in the case
of some ventures, has done a lot for the health of an average New Yorker. Tangible effects of his activities
are already visible within the city population and this has contributed to the fact that his term of office as
mayor has been extended already a few times. Even if some sections of the society are not pleased with
considerable price-hikes for tobacco, bans on smoking and recently even bans on smoking e-cigarettes,
they sum up these decisions by quoting measurable benefits for the city budget; thus the ultimate balance
of benefits seems to speak in favor of these decisions.

A visitor has the impression of extremely careful and collision-free automobile traffic along multi-
lane city thoroughfares, where car and bike traffic overlaps and pedestrians cross the roads in a care-free
manner, often outside the marked zebra crossings or else abruptly enter the pedestrian crossings, despite
the red lights. The entire city (similarly as the case in Paris, London and even in Krakow) is interwoven
with multi-position stands filled with identical blue city bikes to be hired for a small fee paid by means of
a credit card at the nearby parking meter and to be returned at another similar place. The chip on the credit
card and elsewhere on a digital passport grants access to (registers) and facilitates a quick and unimpeded
movement throughout important institutions. It is very convenient, but at the same time, a little frightening.
The Americans got used to a resignation from anonymity and complete privacy. Once there, it seems quite
natural that the locals do not draw their curtains; we know this situation from American films where the
protagonists observe their neighbors from the opposite side of the street. This situation seems quite obvious
and very useful. Such a status quo tends to build a sense of common bond, security, and community of
spirit, rather than shame and a violation of one’s privacy. It is interesting to note that after returning home,
to one’s own vine and fig tree, the need for isolation instantly returns.
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What a visitor might find offensive and irritating is the incessant noise, the 24-hour long sounding of
horns and sirens of emergency vehicles which is additionally augmented for better audibility by irritating
screeching sounds. The pedestrians isolate themselves from this noise by putting headphones over their
ears and by listening to their own music or by talking to their relatives of friends and making numerous
arrangements while on the move. The street functions as a foyer or a railway station hall. The pedestrians,
apparently busy with their own affairs, are however always ready to offer assistance to whoever may ask
for it. The street is also a cultural forum and a live moving advertisement. It acts as a qualified stage for
thoroughbred artists, virtuoso musicians, equilibrists, dancers and for everybody who simply has something
to offer or who has a need of being an exhibitionist or else who wants to sell something. During a month
of my wanderings through the streets of NY, I only once came across someone who was evidently frenzied
in his awkward singing to the accompaniment of a primitively recorded orchestra — an evidently deranged
man. The most magnificent musical experience in a NY street was an underground concert in the long
sleeve of a passage joining the subway platforms, where four jazzmen presented their variations on the
themes of Gershwin’s music in a wonderful, lazy and absolutely professional swing rhythm. This most
American of composers, the classic of the genre, recorded by the greatest world virtuosos (e.g. Menuhin or
Grapelli) and the best orchestras in the world — here in the authentic surroundings and setting of not only
the American street, but literally the underground — sounded stunningly beautiful. Without compulsion and
entrance tickets, they played exclusively for those who were genuinely interested; for those who stopped
in mid-course, only for them — for the musicians and their wonderful performance; it was a genuine feast.

Another feast which equally profoundly preserved the specific charm of New York was the feast
of taste, which was none other but a sophisticated dish-starter which preceded dinner ordered in another
restaurant. The feast took place in the distinguished company of a couple of renowned NY architects, right
in the middle of Broadway where on a warm evening one can sit down in an improvised open-air garden,
right next to the pedestrians and night traffic at a slightly wobbly simple table placed right in the middle
of the pavement; on the table there were plates with various types of oysters arranged on crushed ice with
sauces to choose from as well as champagne. This fantastic mixture of luxury and nonchalance seems to be
the most characteristic element of local charm.

But in the street there are also places of poverty which are reserved for the homeless. That is why,
small parks and the local, so called pocket parks are locked up for the night, whereas public places where
people gather, such as railway stations, institutions, post-offices etc. are totally deprived of places to sit
in the main halls, to facilitate a more efficient service of clients and ensure protection against tramps and
vagabonds.

When one walks through the city, the number of people around one is always so big that, in most
cases it is difficult to find a place to sit, although the number of benches and all kinds of seats appears to be
considerable. Manhattan has also got a single private park situated in the Historic District — a quarter which
was one of the first to create the urban layout of New York around 1850’s; in the year 1966 on the strength
of a decision taken by the conservators of monuments (Landmark Preservation Commission), the above
quarter had been recognized as a historical area and since that time, entry into Gramercy Park requires a key
as well as payment of an annual fee — a privilege which can only be taken advantage of by the residents
of the surrounding tenement buildings. The world of gossip talks of celebrities who reside temporarily in
the vicinity of the park, such as Julia Roberts or Tom Cruise. For the sake of comparison, let us mention
here that Victorian London is characterized by traditional quarters made up of tenement buildings whose
frontages enclose inner parks, which are by the very nature of things and the existing layout pattern, a place
of near-home recreation for their residents. The American prototypes have in all likelihood been modeled
on them. The New Yorkers are very attached to their “monuments”, which for Europeans, especially the
ones who come from centuries’ old capitals of the continent are no more than traditional buildings adapted
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to the local conditions, although the latter ones surpass the familiar structures by their sheer scale and size;
yet it seems that they by no means require the protection of a conservator. And here America has a chance
to preserve the full sanctity of its treasures — thanks to the early definition of the historical rank of its
architecture. Generally, the gentrification of the poorer but more attractive neighborhoods in respect of their
local color takes place very quickly; so does the shifting of the frontiers of artistic and creative life, e.g.
the artists move to Brooklyn, the exhibition galleries to Chelsea, the night life of cafes and restaurants to
the East Side. For instance this is the reason of the current problems of the Polish Pitsudski Institute whose
main quarters have for years been situated in this region (East); due to the changing situation on the real
estate market — the rising property and maintenance prices, the Institute has recently been evicted from its
quarters to another place; fortunately, the situation remains to some extent under the control of the local
Polish community.

A phenomenon which is absolutely unique from the point of view of urban design is Times Square.
It is a phenomenon which has a lot to do with advertising and information policy, and in practice it is to
some extent misleading as it introduces one into an uncontrolled state of trance, due to the whirling of
scale-free objects, non-existent architecture, sounds, images, movement and sizes all of which disappear
behind the screen and text. It is a phenomenon which astounds one through its omnipresent general
enormity. It is indeed a place which has no equals. It is a square without a square, a place where buildings
have no frontages, where proportions of objects and buildings have not been preserved; it is a place
where one is confronted with a simultaneity of various messages which are mutually irreconcilable. All
of this introduces one into a specific trance which quickly tires one out, but which one tends to miss and
therefore longs to return to, as it is always different and always carrying new information. It is precisely
in this way that public opinion and new fashions are being shaped in such places. That is also how views
are being shaped and the society is being educated, or even trained. This phenomenon does not yet occur
on such a scale in Europe.

However, it seems that the general “advertising” trend in architecture and the “flowing” (large-scale)
character of urban design (without stoppages or closures) is heading for.

Journeys beyond the downtown area included chiefly pedestrian outings to the outlying areas of
NY — uptown, along the coast, to local places of interest. Yet by far the most interesting were the trips by
ferries, dozens of which circle the city in an everyday rhythm. The water tram line along the East River
allows one to go round the eastern coast of Manhattan calling in at stops in Queens and Brooklyn, and to see
the famous bridges: the Brooklyn bridge, the George Washington bridge, Manhattan Bridge, Williamsburg
Bridge and Verrazano Narrows — the longest hanging two-tier bridge which joins Brooklyn with Staten
Island; the same ferry trip allows one to see the United Nations building and above all, view the entire
complex of Manhattan skyscrapers from the side of the water, that is in full glory, and subsequently stop
over in Battery Park which constitutes the city’s summer promenade. Here, there begins the part of the city
which is visually most attractive and compact.

The shore which every now and then is filled with inshore navigation ports offers ferry connections
to successive islands. Staten Island offers one of the most attractive sea views of Manhattan which passes
from up close the Statue of Liberty in New York Harbor, Ellis Island with the characteristic silhouette of
a palace-museum, housed in the building of the former Immigration Office and operating here until 1954; it
was here that the immigrants had been sent having stepped off the ships that brought them to the US. Staten
Island is a green island of low intensity housing. The Greenbelt, which arose in 1984, measures around
45 kilometers of tourist routes and is one of the last natural forests in New York.

The view of Manhattan from New Jersey is particularly stunning at sunset. Nothing can beat
the pleasure of a glass of long-drink in the restaurant garden of the yacht club with the limitless view
of the diadem of the heart of the city and its reflection in the ocean, first glittering in the red sun and
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then glimmering with millions of lights. The evening breeze allows the sailors to set full sail, maybe in
preparation to the World Cup? A lot of magnificent sailing vessels pass here, many with several masts
and gaff-rigging — probably at one time it was quite a common sight here; today, these sailing vessels
intermingle with big ships and ferries with powerful engines which allow them to turn around in the
water almost on the spot.

To Roosevelt Island one can get by cable car, which allows one to admire the city and the bridges
spanning the river from up high. The width of the river exceeds a European conception of a river, but in
America everything is indeed bigger. Thoroughbred Americans also surpass the European norms of height.
Roosevelt Island is an exceptionally small island, but one that is exceptionally long. In fact a single long
street takes one everywhere from Roosevelt’s Monument — an excellent concept park designed by Luis
Khan, up to the lighthouse at the other end of the island. The island serves as a dormitory of the giant city
offering spectacular views of Manhattan; it is an ideal place to live in, thanks to the close proximity of the
city and the peace and quiet of a small-scale housing estate. The tall tenement buildings surrounded with
the green belt and basic services ensure comfortable life and easy access to the city.

Trips outside the city included Washington and a journey along the Hudson to Beacon.

The postindustrial town of Beacon, has got not only a city-center which is currently filled with
art galleries and shops offering all sorts of art products; it also makes use of postindustrial buildings
converting them into lofts, workshops and art studios as well as new housing estates. In one of such large-
size factory halls a contemporary art gallery was opened; the gallery houses the latest large-scale exhibits
of land-art, urban-art and conceptual art. The city continues to grow and develop, the new art attracts
not only artists and tourists. It constitutes a wonderful artistic base of New York. It is precisely here and
most likely not only due to its large-scale postindustrial character and the astounding nature of many art
exhibits that one can see the works, for the most part sculptures of such eminent artists as Richard Serra,
Robert Smithson, Joseph Beuys, Fred Sandback, but also works by Andy Warhol, Sol LeWitt, Walter
De Maria and many others, known exclusively from reprints. The Dia Museum of Contemporary Art:
Beacon Riggio Galleries has also got its offices in the 22 Street in Chelsea, Manhattan, on the 5th floor
with a room for special exhibitions and lectures as well as with a few permanent workshops in the open
air; it also has numerous members who support its activity. The pride of the American contemporary
painting, Georgia O’Keefe, who at one time lived and created here in the Adirondacks, also came from
the surroundings of Bacon.

Whereas the US capital Washington — creates quite a surprising impression, due to its main axis —
The Mall which is monumental in scale; the latter constitutes the main axis of the parks and government
buildings, including the parks — war memorials, whose entire complex, outside the strictly administrative
district is surrounded with low, one-family housing, typical of the south of the country. Even the trade and
services center Georgetown looks like a beautifully maintained, affluent American small town — and not
like the capital of an immense country. Probably this is precisely the guarantee of the comfortable life of
the American state officials. Yet in the context of frequent protests and manifestations taking place in the
immediate vicinity of the Capitol and the White House, it is difficult to speak of total peace. Though, one
has to admit that the security services act instantly and operate with a margin of security. Even a simple act
of desperation of a woman behind the wheel, due to which the central railway station had been sealed off
just as we were approaching Washington DC, was enough to trigger off a full alert and forced us to get off
the train one stop before the center and subsequently made us keep away from Capitol Hill till the end of
the day. In turn, a popular lack of consent to presidential propositions concerning changes in the health care
system had led to a closure of some state institutions, including some museums and public buildings. Yet
the simple variety of possibilities on offer did not mar the pleasure of getting to know the varied repertoire
of city attractions.
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Visits to museums — included above all, a visit to the Metropolitan, the pride of the American history
and art. The museum offers very well prepared educational exhibitions of both European and American art
with a carefully systematized historic-cognitive path. The museum collection is truly astounding. Situated in
the back of Central Park, the museum continues to expand and broaden its offer of exhibitions, continually
gaining new exposition area and delighting the public with new interesting architecture which has been
added on to the old building.

The Guggenheim Museum is full of fantastic works of art which are well known from various
albums and books devoted to art history; on viewing these, one is moved by the sensation of “discovering
them” yet again after years of oblivion. All the great artists from Renoir to Picasso, the entire history of
Europe can be found here in the collection from across the big pond which testifies to the common roots.
The building itself, which is known from the covers of books on the history of contemporary architecture —
looks quite inconspicuous today, surrounded with neighbors which have outgrown it by far. And it appeared
to be so big and unattainable in the students’ conception from years ago. But it has not lost any of its former
beauty; it continues to delight with the curves of its cross-section and the spiral soul of its void; it is not
without a reason that the security forbids the public to photograph this icon of architecture. The mystery can
be fathomed only on the spot — by means of one’s own experience.

MoMA. MoMa is an experience — a spectacle in its own right. The building itself constitutes a fill-
in of a difficult plan and is most significant not only from the point of view of the urban structure, but also
in the entire cultural life of the city. It attracts one by its very name and it astounds one with its unusual
interior design and large-scale atypical spaces which continue to surprise and inspire awe and admiration.
It is a museum which overwhelms one with the sheer immensity of the collected works, the scope of the
documentation and the range of the presented artistic problems, including the ones relating to architecture:
from Archigram to Mac Intosh, through Bauhaus and Aalto. One can find here some genuine guidelines
for all of the presented trends in contemporary art. One can also find East-European motifs which are
close to our culture; there are also Polish motifs. It is impossible to see an equally complete collection of
contemporary cultural achievements elsewhere. The majority of this collection can even be photographed,
as long as one does not use the flash.

And to top it all, one can see a fantastic temporary exhibition: a magnificent exposition of Maigrette’s
works. Unfortunately here the organizers introduced a total ban on taking photographs. In any case the
dense crowd in the hall and the swarms of people waiting in the queue to the entrance of the exhibition (here
the members’ cards borrowed from magnanimous friends came in very handy) would not have allowed me
to take good pictures of the paintings anyway. A great pity.

The Jewish Heritage Museum is worth seeing for the very beauty of its building, the allusions to the
iconology of the Holocaust, documentation of the Polish motifs, getting acquainted with the unknown facts
of war history and the contemporary history of the Jews in America and Europe, and for prognosticating
the future. It is a didactic exhibition which has been prepared using a wide palette of multi-media methods;
it is extremely rich as regards the collected documents. The museum is well-suited to contemplation, due
to its beautiful location next to the shore, in the midst of a green belt ensuring the organization of meetings,
events and special exhibitions in an extremely attractive place.

From here, it is not far to the place where the two Twin Towers of the World Trade Center used to stand
up to the memorable moment. At present the building whirl associated with the realization of Liebeskind’s
wonderful 9/11 Monument project, is still to be witnessed here. Entrance to the site is possible after prior
purchase of tickets; reservations can be made on-line — and it is really well worth it. The impression is quite
indescribable. Fir although we know what to expect as the architectural world has popularized both the
design project and the photographs of the two already functioning water craters — yet the visit to the spot
exceeds all expectations. On an immense square interspersed with beautifully designed green stripes of trees
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and carefully selected low-growing plants, in place of the former towers, one can see the chasm created by
two quadrangle-shaped craters which appear to suck one in. The immense masses of water tumble down
with intransigent power and impetus. The phenomenon is electrifying when one realizes the sheer number
of the people who died here, whose names had been engraved on the black stone collars that surround the
craters, and the hectoliters of water which thunder incessantly down the quadrangle-shaped craters, seem to
carry the onlookers with them. This, what might seem like a very simple conception, has turned out to be
quite an ingenious idea in its realization. It is only when one is there that one is able to fully appreciate the
immensity of this phenomenon and experience the trauma of this space. In the context of the architecture
which is being created here, the aura of the tragedy creates an impression which is never to be forgotten.

Participation in cultural events — included chiefly participation in the celebrations associated with
the 70" anniversary of the foundation of the Pitsudski Institute; the latter took place in the Polish Consulate
in Madison Ave. (Jan Karski Corner), where in the stylish interiors of the Consulate, in the company of
the cream of the Polish community in the USA, the present and past achievements, history and activity
of the Institute had been summed up. The program included a presentation of archival and contemporary
documentaries (Tomasz Magierski), a piano recital by Magdalena Baczewska, a New York soloist and
professor of music, and then a banquet and an academic symposium on the following day.

In the PIASA gallery at the Polish cultural center, I participated in the opening of an exhibition
by Rafal Olbinski which was accompanied by a recital of a Polish jazz saxophonist Krzysztof Medyna
— a positive example of the highest degree of professionalism and extremely high artistic standards of
Polish artists who really count in the rich artistic life of New York. As I was able to learn from the Polish
press — from an interview given to Gazeta Wyborcza, it is not far from here that one of the greatest
Polish jazzmen, a representative of the highly valued Polish free-jazz, and my favorite trumpeter Tomasz
Stanko, is also living.

Opening of my own exhibition. Last but not least — after all this is what I chiefly came here for
— I hung up my own exhibition of paintings together with many other artists from different countries; the
exhibition was organized in the New Century Artists gallery. The above gallery is but one of very many,
for altogether more than 60 which are located in the artistic neighborhood of Chelsea in NY. Along several
parallel streets on the western side (West NY) of Manhattan, one can find dozens of art galleries whose total
surface area makes up whole kilometers of exhibition rooms; it is possible to visit them one after another
and participate in all sorts of artistic events.

At the same time, right next door to this gallery, passers-by were able to view yet another work of
Bangsy, who had just arrived in New York; the press informed about a lucky viewer who unknowingly
purchased a series of his paintings and made a fortune on them. Apparently among the crowd of viewers,
who I had mingled with, there was also the author himself. But nobody knows for sure what he looks like.

In the home of Polish restaurateurs, Mr. and Mrs. Duda, I had an opportunity to meet Polish artists
who perform in the Metropolitan Opera: Mariusza Kwiecien — a famous baritone (on a par with Piotr
Beczata) who is singing the main part in Eugene Onegin, as well as Edyta Kulczak, a mezzo-soprano,
also a prima donna in Met and a performer of one of the main parts in this opera. Besides them, I also
met Tadeusz Domanowski, a virtuoso of the piano who performs to standing ovations in Carnegie Hall.
I renewed my contacts with an extremely successful NY architect and president of RIVAA, Tadeusz Sudot.
I was short of but a few days to penetrate deeper into the milieu of the NY musicians and see them perform
in a live opera performance in the Met.

Personal and professional achievements consist, above all, of my own exhibition of paintings.
After all, the exhibition was held in Chelsea in Manhattan — the neighborhood made up of the most
prestigious galleries which promote contemporary art from all over the world, right in the heart of New York.
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The New Century Artists Gallery, in which I had an opportunity to exhibit my paintings, is located right
next to the famous High Line which is mentioned and described in all major architectural periodicals; it is
right next to the more and more numerous monuments of architecture which are the effect of the progressing
gentrification of this place. The galleries take up not only the ground floors of several neighboring streets
(between 22-27 Street West), but also many upper floors of tower buildings, sometimes making up ,,art
gallery towers”. New Century Artists is but one of a few galleries situated in this building; it is located on
the 4 floor, and is accessible by elevator, similarly as all the remaining ones. On the opening night of the
exhibition, during a 3-hour long event, no less than a hundred people turned up to see the paintings. People
who are interested in the avant-garde, and curious of the latest trends in the world of art, come right here,
to the center of exhibitions representing various trends in art. Even when visiting a concrete event which
interests them, they visit a whole series of other exhibitions which take place next to it. A big interest of the
public, private conversations, making new contacts, exchanging visiting cards, discussions and contractual
reviews of art critics — this was all part and parcel of my collective exhibition; prior to the exhibition, every
exhibiting artist had to purchase the right to exhibit and buy the space to exhibit his works. The success of
having exhibited my works at the invitation of this NY gallery was sealed with the fact of selling one of my
paintings — as one of but two paintings sold from the entire exhibition. Thanks to a positive reception of my
work, the rest of the 10 paintings which I had brought with me to NY had stayed on to be resold and included
in various other occasional exhibitions — until another, this time individual exhibition of my paintings in
NY, booked in the PIASA and RIVAA galleries. This indeed constitutes a great honor and success for me.
The dates of prospective exhibitions depend exclusively on the possibility of financing the trip to the USA
and the sending of my paintings. The latter constitute a considerable expense which seems more sensible in
the case of a longer stay and the opportunity to work on the new paintings on the spot. Such an invitation
to an international artists’ workshop in Canoa Ranch Resort in Arizona, has already been offered to me...
maybe it is worth taking advantage of the opportunity and test myself in a new environment?

At this point one is forced to come to the conclusion which seems to be a bit of a truism: namely that
all niche type of activities seem worth pursuing in big metropolises simply because of a bigger community.
The success rate is a matter of sheer numbers.

Exploration of the academic and artistic environment also included visits to the Polish Institute
of Art & Sciences of America, Pitsudski Institute of America, Roosevelt Island Visual Art Association, as
well as visits to Columbia University Graduate School of Architecture, Planning and Preservation, Pratt
Institute School of Architecture, New York Institute of Technology. I selected these schools of architecture
after becoming acquainted with the rankings and opinions and also after exploring the practical possibilities
of reaching these campuses. In the effect of these visits I was able to obtain a large portion of information
and make photographs of these schools of architecture, and to compare teaching standards and their visual
effects. The cursory conclusions concerning the above schools confirmed the traditionally high prestige
of Columbia University, which does not however enhance the quality of the school of architecture itself,
as the latter is housed in a relatively small building with a large library, but is deprived of its own fully-
equipped art, construction and model making workshop. Its profile is rather technical, although (apart from
the fundamental obligatory program) it also offers to students participation in numerous attractive cultural
events, which are usually accompanied by commentary, and discussions with professionals: creators,
artists, art critics. The immense university campus gives an opportunity to cooperate, sustain mutual inter-
professional contacts and make use of the fantastic academic resources and library. The school’s prestige
facilitates all outside activities.

The school which seems to provide the most comprehensive and broadest preparation to the
architectural profession is Pratt Institute in Brooklyn. Within its campus one can find a school which
corresponds to what might be called an Academy of Fine Arts; the latter allows students of architecture
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to participate in its fine arts classes. Although restricted in their range, these classes give the students of
architecture an opportunity to have full contact with various fine arts and the techniques used by them. The
aura of the Architecture department, a converted brick building adapted to the new needs and continually
extended — serves very well the concept of an architect’s work and it has provided excellent conditions for
the study of this discipline. The entire campus which is situated in a comfortable, quiet and well-organized
neighborhood gives students a full comfort of study and full professional development.

NYIT is a school in the city center, situated right next to the grand-scale Columbus Circle. The
Faculty of Architecture takes up three floors of this immense building, and it takes advantage of the
common sections, including the Fine Arts Department, situated on the higher floors, where fine arts classes
for young architects are also held. Similarly as in Pratt Inst., the different school departments provide
mutual educational activities to each other. As the leading institutions in the sphere of teaching architecture,
all these schools ensure very good conditions of work for the students: one’s own permanent place for
the preparation of all projects with a permanently accessible self-operated printing center for each group,
model-making and construction workshops and the possibility of using the workshops of other faculties
available within the campus. The whole school remains accessible to the students 24 hours a day. The
most artistic profile seems to be represented by the Brooklyn school with Pratt Institute. All of the above-
mentioned schools charge a very high tuition fee to their students; however, they ensure a very high standard
of tuition, as well as prestige and easier professional start.

Visions of the future, ecology and sustained development. Many of the topics which are of interest
to contemporary urban designers have not been explored for lack of time. “City farms” are represented in
New York itself chiefly by the project ,,Rooftop farm” of 2008 - in Brooklyn Grange (37-18 Northern
Boulevard, proprietor Ben Flanner), small truck-farms and in quite a traditional form. Bigger city farms
cultivated in a traditional way are mainly to be found on Long Island. During such a short stay, I was not
able to locate any tower farms and cultivations on the roofs. Bird’s eye-views of the city (GE Tower) do not
reveal such places within the boundaries of the Manhattan.

3. Conclusions

Generally speaking, New York and the surroundings are rather characterized by a certain the
wastefulness of material and natural resources. What prevails is the everyday comfort of utility over the
predictions for the future. The potential of the state still appears to be unlimited. It is only the efforts
of the last few years that testify to a greater interest in natural resources and the beauty of nature.
Educational programs have incorporated the theme of the economy in the use of natural resources and
care for the environment into the framework of teaching syllabuses. The Americans have even created
a Museum of Reclaimed Urban Space (MoRUS) — which documents examples of bad, and chance use of
deserted and derelict neighborhoods or buildings, as well as the plans of their renovations, modernizations
and reconstructions. The exhibition is accompanied by all kinds of exhibits which are to evidence the
changing fortunes of these places. It operates on the principles of a voluntary service and its goal is
chiefly to activate the environments of the neglected places, and above all to protect the remnants of the
past, or the exceptional traditions of these neglected places — for present-day residents and for future
generations.

The trip was extraordinary, although it concerned the ordinary realities of the contemporary life of
a city. It produced tangible, even financial, but chiefly mental results, brought about by the realization of the
simultaneity of existence of a familiar reality, which is nevertheless different from our own European one.
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It is an extremely broad topic which will be developed and made use of in my own subsequent research as
well as in didactic work. The very collection of digital photographs, to be used in various ways, numbers
5300 shots.

This city gives one a sense of freedom. Why? Because it continually buzzes and simmers underneath
the surface, because it creates opportunities and choice, because no one dictates anything to anybody, but at
best rewards or rejects, but always allows one to prove oneself; here you can be yourself without mentioning
your name, because you will find others like you everywhere; life does not have to be unbearable, as you
may with impunity derive joy from everything around you. That is until you do not come into a conflict with
the law — naturally. Here even expensive and affluent places seem to be within one’s reach.

And that is precisely what I admire New York for: namely for the fact that the human masses in the
street do not at all seem to be worried by the prosperity of a handful of the well-to-do. You feel like an ant in
a huge ant-hill and you know that without you, the others will not survive — as the mass consists of you and
the others. Let them strike their big business deals, even at your expense, as long as you can feel free and do
not have to worry all the time. After all even you can be a Citizen of this biggest, most-wonderful, strongest
and most influential state in the world. Here a Citizen does indeed matter. It is important to believe it.

I am returning to Krakow. What is waiting for me is a pile of correspondence which includes a long-
forgotten traffic ticket from a few years ago and a reminder about an apparently unpaid car insurance
premium from two and a half years ago (which I remember having paid).

It is comforting that a month later I receive news about a session of the PIASA academic council at
which my membership in the Polish Institute of Arts & Sciences of America had been approved.

1. Refleksje powrotu

Pobyt studialny w obcym mies$cie dla mnie, urbanisty, architekta, malarza i humanisty zarazem — to
studiowanie petnej aury miasta. Sktadaja si¢ na nig nie tylko sztuczne (obce naturze) twory architektury
i ich szeregi wypehiajace ukltady urbanistyczne. Na petng aure miasta sktadaja si¢ gtdéwnie zywi miesz-
kancy i uzytkownicy wraz ze swoja pamigcia, aktywnoscia, potrzebami i marzeniami. Specyfike kazdego
miasta tworzy przekroj spoteczny charakterystyczny dla petnionych przez miasto funkcji, klimat miejsca
i mikroklimat subkultur lokalnych. O jego kolorycie stanowia zjawiska socjologiczne budujace nowe wzor-
ce zachowan, potrzeb i pogladéw. To one kreuja zaczyn nowej mysli architektonicznej. Nie sposob wigc
opowiada¢ o architekturze, nie liczac si¢ z zyciem ktdre sama generuje, utrzymuje i ksztaltuje. Natomiast
prawdziwe zycie temu miastu zapewnia cztowiek. Wszelkie zatem aspekty humanistycznego odbioru ar-
chitektury sa rownie wazne jak czynniki techniczne warunkujace powstawanie realnej architektury. Sa
bodaj nawet wazniejsze, bo to one warunkuja tej architektury trwanie i caly sens jej istnienia.

,.Zycie jest prawdopodobnie okragte” — napisal kiedy$ Van Gogh, majac pewnie na mysli, ze zycie
otacza kazdego z nas. Podobnie brzmi stwierdzenie Jaspersa, ze ,,Kazdy byt jawi si¢ w swoim otoczeniu™',
co oznacza, ze nie da si¢ wyizolowaé stworzenia z jego naturalnego srodowiska [2]. ,,...it seems to me that
here we have the phenomenological problem very clearly posed. It should be solved by enriching it with
further examples to which we should add other data, taking care to conserve their nature of intimate data,

! Thumaczenie przytoczonych sformutowan — wlasne; Karl Jaspers, Van der Wahrheit, s. 50, za: Bachelard Gaston The
poetics of Space. The classic look at how we experience intimate places (Poétique de [’espace), New York 1994.
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independent of all knowledge of the outside world. Such data as these can receive nothing from the outside
world but illustrations. We must even be careful lest the too vivid colors of the illustration make the being
of the image lose its original light™. Bachelard formuluje ten problem fenomenologiczny nast¢pujaco: kaz-
de zjawisko musi by¢ wzbogacone dla petnego odbioru o zewnetrzne dane, ktore dadza mu tto (zilustruja
kontekst). Jednak ostroznie, aby te dodatkowe dane, zachowujac petni¢ obrazu fenomenu, rownoczesnie
nie przy¢émity jego oryginalnosci i odrebnosci.

Podobnie architektury réwniez nie da si¢ wypreparowac z organizmu miasta. Pojedyncze ikony nie
zaistnieja bez swojego otoczenia — tla, jakie daje blizsze i dalsze sasiedztwo. Kazdy obiekt miasta ma swoje
sasiedztwo i daje tlo nastgpnym. Bez znajomosci szerokiego kontekstu i didaskaliow trudno wyciagaé dale-
ko idace wnioski. Architekci winni sg znajomosci tych probleméw w holistycznym zakresie wiedzy.

Poznanie obcego miasta odpowiada wprost zadaniom imageability’ — to zdolno$¢ zbudowania we
wlasnej wyobrazni jak najpetniejszego modelu topografii Nowego Jorku z umiejscowieniem jego najwaz-
niejszych znacznikow przestrzennych — landmarkow, naniesieniem wyuczonych i rozpoznawalnych ikon
architektury, wyznaczenie glownych powigzan komunikacyjnych taczacych charakterystyczne dzielnice
obudowujgce znaczace miejsca, lub wezly komunikujace najwazniejsze kierunki — osie miasta*. Teoria
Lyncha wyrdzniajaca 5 gtownych figur przestrzennych sktadajacych si¢ na mape mentalng przybysza (kaz-
dego uzytkownika) w moim przypadku, zdata doskonale egzamin: powtarzane szlaki, rozpoznawane $ciany
i zamkniecia, charakterystyczna zabudowa poszczegolnych dzielnic, place i gtdwne wezly komunikacyjne,
oraz ikony, zazwyczaj wieze i wiezowce o znanych ksztattach. Te znaki przestrzeni miasta szybko zapetnity
wlasng mape przestrzeni dla pewnego poruszania si¢ w nowym miejscu.

Whbrew skali wysokosci 1 intensywnosci zabudowy Nowy Jork jest bliski stolicom europejskim.
Przedktadanie komunikacji pieszej, rowerowej, a takze metrem przybliza jego problemy urbanistyczne
miastom Europy [3]. Wszechobecny samochdd jako symbol ,,amerykanskosci” z wjazdami zamiast wejs$¢
1z szesnastoma kondygnacjami parkingéw dla mieszkancow wyzszych kondygnacji (Marina Tower w Chi-
cago), tutaj nie rzuca si¢ nigdzie w oczy. Samochdd, ktory ,,okazat si¢ najbardziej ré6znorodnym, agresyw-
nym i estetycznie no$nym elementem miejskiego krajobrazu™ w tym mieScie wcale nie dominuje. Gdyby
nie rygorystyczny uktad nowoczesnej urbanistyki i zaggszczenie wiezowych ,.kamienic”, mozna by si¢
poczu¢ jak na kontynencie. Sprzyja temu wyczuwalna wspoélnota kultury Zachodu. ,,Manhattan is the arena
for the terminal stage of Western civilization™®. (Manhattan jest sceng teatru Zachodniej cywilizacji — do
konca jej trwania). Sukcesywnie przeze mnie przyswajane i nanoszone na mentalng mape Nowego Jorku
coraz to nowe warto$ci, z czasem precyzowane i podsumowywane metodami zarowno naukowymi jak
1 wrazeniowymi, buduja stale aktualizowany obraz Nowego Jorku.

Zaktadajac stabilno$¢ uwarunkowan miejsca, jakim jest miasto, oraz wptywu lokalnego $rodowi-
ska, wzigtam pod uwage dla wartosciujacej mapy przestrzennej Nowego Jorku, w poznawczych analizach
wlasnych, glownie zmienne warunki techniczne architektury [4]. Catosciowy wynik dajacy efekt wizualny
jest bowiem sumg dziatania wszystkich okreslonych w systematyzujacym schemacie czynnikow’. Wyglad

2 Ibidem, s. 232.

3 W teorii Kevina Lyncha o strukturze przestrzeni urbanistycznej (The Image of the City (1960) — zdolno$¢ statystycz-
nego mieszkanca miasta do wyobrazania i odwzorowywania przestrzeni zurbanizowanej).

* Passini Romedi, Arthur Paul, Wayfinding in Architecture (1984) oraz Wayfinding, People, Signs and Architecture
(1992) socjologowie srodowiska opracowujacy system projektowania znakéw informacyjnych i drogowskazow
w miescie, sporzadzonych na bazie map mentalnych jego mieszkancow.

5 Wallis Aleksander, Ameryka — miasto, KAW RSW ,,Prasa-Ksigzka-Ruch”, Warszawa 1987, s. 55.

¢ Koolhaas Rem, Delirious New York. A Retroactive Maniesto for Manhattan, The Monacelli Press 1994, cyt. ze skrotu
oktadki, thum. wtasne.

7 Wykorzystanie i dopetnienie wtasna interpretacja schematu dot. pdl projektowych budynku przy zachowaniu zasad
zrownowazonego rozwoju — zaczerpniete z: E.D.Niezabitowska, Metody i techniki badawcze w architekturze, Wyd.
PSL., Gliwice 2014, rys. 71, s. 354.
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architektury oraz funkcjonowanie urbanistyki sg efektem finalnym dziatan projektowych, ale obraz prze-
strzeni miasta to petnia, na ktorg sktadaja si¢ tez ruchliwi, korzystajacy z ustugowej specyfiki miasta ludzie,
z calym swoim kolorytem odmienno$ci etnicznych, osobowo$ciowych, zawodowych czy osobniczych.

To oni korzystaja z zastanej oferty organizmu miejskiego, uzupetiajac ja jednak na wlasny uzytek
lub srodowiskowe potrzeby tkanka ,,na miar¢” — na miar¢ mozliwosci, potrzeb, wyobrazen. Zmienno$¢
i roznorodnos¢ stylu zycia drobnych inwestoréw wymusza tez dziatania projektanckie na réznym pozio-
mie. Profesjonalnie obserwujemy goraczkowo nowinki projektowane przez star-architektow, zwlaszcza
w stolicy $wiata, jaka jest Nowy Jork — jedno z kilku zaledwie global cities, ,,tymczasem otaczajace nas
srodowisko zbudowane sklada si¢ wylacznie z takich przecigtnych obiektow, ktorych jakos¢ decyduje o ja-
kos$ci zycia nie tylko jednostek, lecz takze spoleczenstwa. Tylko powickszanie wiedzy na temat jakosci
otaczajacego nas Srodowiska moze podnie$¢ poziom zaréwno ksztalcenia, jak i dziatan profesjonalnych
w przysztosci”®. Rowniez poznawany wilasnie ,,0d podszewki” Nowy Jork ma wiele charakterystycznych,
cho¢ nie zawsze najpickniejszych wizerunkow, wplywajacych na catosciowy jego obraz. Jako niedostatek
czy bolaczka sg one istotne do okreslenia pola dziatan projektanckich, a w kontekscie wzorcowego od-
dziatywania tej aglomeracji na profesjonalny ruch architektéw z reszty Swiata niezmiernie wazne do zde-
finiowania. Bez watpienia nalezy ich szuka¢ wszgdzie, nie tylko na oficjalnych wizytéwkach zdobionych
architektonicznymi ikonami.

Wspoblczesne, rozszerzone podejscie do badan dotyczacych architektury i urbanistyki zaktada trans-
dyscyplinarne i interdyscyplinarne traktowanie problematyki, wiaczajac wszelkie, rowniez nienaukowe
aspekty dziatan. Nadrzedng warto$cia jest bowiem ksztattowanie ,,zdrowego i przyjaznego uzytkownikom
srodowiska zbudowanego, w mysl zasad:

* budowanie $rodowiska urbanistycznego ma zapewni¢ wygodg i bezpieczenstwo,

* budowa miasta i jego spotecznego uwarunkowania ma zapewnic¢ czytelnos¢ uktadu gwarantujaca bez-
pieczenstwo i tad przestrzenny z estetyka wilacznie,

* budynek ma zapewni¢ bezpieczenstwo i wygode oraz zaspokoi¢ potrzeby estetyczne™.

Do technik badawczych dotaczyta tzw. metoda delficka polegajaca na serii powtarzanych w odsteg-
pach czasu wywiadow i ankiet. Jakkolwiek opracowana metodycznie i wyznaczajaca kierunek oczekiwa-
nych zmian stosunkowo najtrafniej, jest tez nieprecyzyjna, wigc nie w petni miarodajna, chociaz niezalezna
w opiniach i jako anonimowa niepodlegajaca wptywom 0sob czy grup.

Z punktu widzenia projektantow najefektywniejszag wydaje si¢ metoda ,,burzy moézgow” pole-
gajaca na $cieraniu si¢ pogladoéw interdyscyplinarnej grupy ekspertow i ocenie ich przez inng podobna
grupe fachowcow. Najistotniejszym zalozeniem jest dopuszczenie pod oceng wszystkich pomystéw, na-
wet z pozoru nierealnych i zupelnie fantastycznych. Licza si¢ pomysty grupowe, ale tez pojedynczych
niezaleznych os6b.

Obydwie, bazujac na niebezdyskusyjnych walorach, ciesza si¢ niepelnym powodzeniem. W prak-
tyce, najczesciej zadowalamy si¢ analizami SWOT jako przyblizajacymi obiektywne jakosci. Czgsto po-
dejmuje si¢ proby wstepnych szkicowych rozwigzan, organizujac np. tematyczne warsztaty projektowe.
Generalnie kierunek rozwoju badan wskazuje na stale rozszerzanie krggu dziatan i dyscyplin zaangazo-
wanych w problemy poznawcze zardwno badan nad architekturg i urbanistyka, jak i nad usprawnieniem
dziatan projektanckich.

Dlatego wielowymiarowe i réznorodne rozpoznanie probleméw, przejawiajace si¢ wieloaspekto-
wym poznawaniem miasta, ma prawdziwie wymierny i odkrywczy wplyw na osad i kreowanie zaradczych

ryeqe -

go wieku paryscy sytuacjonisci (wyzwolenie wyobrazni z sidet ,,spektaklu” — Guy Debord).

8 (cyt.) E.D. Niezabitowska, Metody i techniki badawcze w architekturze, Wyd. PSl., Gliwice 2014, s. 351, ak. 3, w. 9.
 Ibidem, s. 356, ak. 3, w. 6.
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Nowy Jork i Ameryka majg histori¢ przeszczepiania wprost wzorcow kultury europejskiej, w tym
architektury i urbanistyki. Posiada zastane warto$ci, ma tez w historii ambicje otherworldliness — trady-
cje, nadal kultywowane konsekwentnie, pozbywania si¢ z architektury wszelkich znamion nawigzywa-
nia do jakichkolwiek miejsc. Ma ambicje niezaleznej nowoczesnej formy i wysublimowanej technologii.
Ma ambicje niezawistego pola do§wiadczalnego dla architektury ,,kosmicznej” — nicoswojonej i nieograni-
czongj [5]. ,,...modern architecture wants to perform without belonging to the scheduled performance: even
in its most aggressive campaigns of realization it insists on its otherworldliness™'°.

Ale tez rownoczesnie czerpie z wielokulturowego bogactwa potencjatu ludzkiego [6]: ,,Lekcja, kto-
rej Nowy Jork udziela innym bogatym miastom jak Amsterdam, Paryz, czy Tokio, jest taka — imigracja si¢
sprawdza. Miasto potrzebuje imigrantéw, nawet nielegalnych. ,,Gospodarka naszego miasta bytaby cie-
niem samej siebie, gdyby tu nie przyjechali i upadtaby, gdyby zostali deportowani” — burmistrz Michael
Bloomberg.

Kazdy imigrant to epopeja. Zwabia ich tu mit zatozycielski miasta: szukaja ucieczki od historii
osobistej 1 politycznej. Dla nich Nowy Jork jest miastem drugiej szansy”'!. Bez tego kolorytu, mieszanki
ras, zadziwiajacego jezyka niezrozumialego i zrozumiatego zarazem dla wszystkich, ciekawosci i aprobaty
dla kazdej nowosci, wyrozumiatosci i szerokiego gestu, oraz pogody ducha, zapatlu i mtodzienczej fantaz;ji
— bytby Nowy Jork podobny innym duzym miastom zachodnim. Pozostaje jednak ciggle odmienny i fra-
pujacy. I dlatego trzeba zglebia¢ ten fenomen urbanistyczny wszelkimi sposobami, aby méc ujaé w karby
naukowych metod.

Ogladanie, doswiadczanie, chtonigcie i sensualne odkrywanie Nowego Jorku, weryfikowanie cu-
dzych sadoéw i osadow stato si¢ dla mnie — interdyscyplinarnego badacza architektury i kultury miasta —
podstawa do dalszych podsumowan i wnioskow profesjonalnych. Z kolei zaséb doswiadczen podbudowa-
ny zgromadzonymi tekstami i dokumentacja fotograficzng postuzy jeszcze przez kilka lat pracy naukowej
jako materiat por6wnawczy i ilustracyjny.

2. Mréwka w Nowym Jorku (pazdziernik 2013)

Nowy Jork to miasto o niepowtarzalnej ruchliwosci i tempie zycia, z tolerancjg i rOwnoczesnym
przyzwoleniem na indywidualny rytm codziennego biegu; niezwykle kolorowe zarowno rozmaitoscia
i mieszankami ras ludzkich, jak i z rozmaitos$cig postaw, wygladu, ubioru, zachowan, z akceptacja szeroko
zrdznicowanej interpretacji poprawnosci. Nie znaczy to, ze Amerykanie nie liczg si¢ z etykieta, czy nie
przestrzegaja zasad. Raczej toleruja odmiennos¢ postaw i nie stwarzajg probleméw formalnych w codzien-
nym zyciu. Niosgc stale ze sobg aparat fotograficzny, az $wierzbi reka, zeby utrwalac twarze 1 postaci. Je-
dynie zakodowane gleboko prawo do prywatnosci powstrzymuje od przygladania si¢ typom ludzkim i ich
fantastycznie roznorodnym kreacjom. Ujmuje ogdlna pogoda ducha, wszechobecny usmiech, otwartos$¢ dla
nowosci, nowych rozmowcow, przybyszow, cheé doraznej pomocy, nienachlana ciekawos¢ drugiego czto-
wieka. To miasto, w ktérym nie czuje si¢ wieku, bagazu lat jeste$ oceniany i akceptowany wedtug twoich
zachowan z ogromng dozg tolerancji. Liczy si¢ raczej sprawowana funkcja i jej rola, niz gleboki szacunek
dla warto$ci. Uczestniczysz w ogolnym ruchu — na ile jeste$ w stanie sprawny, zainteresowany, wydolny.

10 (eyt., c.d.): ,,(...) Modern architecture is invariably presented as a last-minute opportunity or redemption, an urgent

invitation to share the paranoiac thesis that a calamity will wipe out that unwise part o mankind that clings to old
forms o habitation and urban coexistence”. Koolhaas Rem, Delirious New York. A Retroactive Maniesto for Manhat-
tan, The Monacelli Press 1994, s. 246, ak. 2.

(cyt.) Mehta Suketu, Nowy Jork uwodzi swiat. Po 11. rocznicy ataku na WTC, Gazeta Wyborcza-magazyn,
15/16 wrzeénia 2012, s. 22-23.
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Ale tez racj¢ majg socjologowie: jeste$ traktowany nie wedtug osobowosci, ale wygladu. Niewydolnych
przesuwa si¢ w bezpieczniejsze rewiry, niewytrzymujacy tempa i konkurencji — sami przenoszg si¢ w tan-
sze i spokojniejsze rejony kraju. Pewnie dlatego w Ameryce liczy sig ten, kto poszukuje oryginalnosci i wy-
réznienia z thumu w pracy i zyciu zawodowym i1 wsrod spotecznoscei — ulica to tez scena, to przedtuzenie
areny codziennych zmagan z zyciem i rzezbieniem jego osobniczej jakosci.

Wszedzie obowigzuje praktyczno$é, wymiernos¢ i wartos$é sprzedazna. Dzigki temu rowniez rynek
kultury dyktuje wysoka cen¢ dla wartosciowych produktow sztuki. Elity i nisze znalazty tu niezwykle
chtonny rynek i mozliwosci zaistnienia. Dla przedsigbiorczych wyczuwa si¢ gieboki potencjat mozliwosci,
chociaz rzadza nieprzejednane prawa rynku.

Wida¢ to juz na przyktadzie zywnosci: jest wszedzie dostepna 1 w kazdej postaci, gotowe potrawy
do spozycia od razu i na wynos. W restauracjach, punktach gastronomicznych o réznym profilu i stylu,
aranzowanych ogrodkach i czasowych kafejkach oraz wielkiej ilosci réznorodnych ruchomych przewoz-
nych kioskow, stoisk i samochodowych baréw, a takze przygodnych sprzedawcow — sa cale sieci dystry-
buujace etniczne specjalnosci i smakotyki w ogromnym wyborze. Ceny sg zroznicowane, ale przystepne,
a jakos¢ jedzenia stanowi o powodzeniu, wysokos$ci obrotow i warunkuje utrzymanie si¢ na rynku. Amery-
kanie lubig jes¢, duzo jes¢ — porcje mierzone sg na duze i potrzebujace energii osoby — chetnie tez poznaja
rozmaito$¢ i egzotyke réznych kuchni, sg otwarci na nowosci niesione imigracja. A jedzenie zbliza ludzi
i umozliwia zadzierzganie nowych, rowniez tych pozadanych kontaktéw. Jedzeniu w pospiechu i z blueto-
othem w uchu tez nikt si¢ nie dziwi, bo nadrzednos$¢ interesow rozumie kazdy. W Nowym Jorku nie ma
chwil straconych. Nie ma czasu do zmarnowania, ale nie ma tez nudy.

Ten sam pospiech, nieustanny ruch, doktadnos$¢ penetracji terenu i oczyszczania pola pracy ob-
serwuje si¢ w bardziej popularnych miejscach sprzedazy. W duzych sklepach, gdzie widac¢ przestrzenie
handlowe, zar6wno w Macy’s, jak i w TK Maxie czy foodstore, ,,czyszczenie” lub raczej ,,oczyszczanie”
z lepszych lub atrakcyjniejszych towaréw jest wreez widoczne. Nowy Jork od ulicy wyglada jak kopiec
mrowek bezustannie si¢ poruszajacy i przemieszczajacy wigksze i mniejsze obiekty we wszystkich kie-
runkach az do ich zniknigcia, w sobie tylko znanym porzadku i kolejno$ci. Ten zorganizowany porzadek
jednak panuje i obowigzuje.

Poznawanie miasta, uczenie si¢ topografii, identyfikacja landmarkéw architektury, lokalizacja waz-
niejszych miejsc i zespolow — to proces zmudny, zabierajacy wiele dni pieszych spacerow, ale najistotniej-
szy dla rozpoznania aury i charakteru miasta. Wszystkie znane z literatury pigknej i profesjonalnej ikony,
obiekty i historyczne pamiatki trzeba zweryfikowa¢ na miejscu i usystematyzowac na wilasny uzytek. 4 ty-
godnie pobytu to czas, zeby si¢ zorientowac. Jednak do poznania takiego miasta jak Nowy Jork pewnie nie
starczy zycia. Zmiany i eventy nastepuja nieustannie w ré6znych czgsciach miasta réwnoczesnie. Po takiej
wizycie pozostaje jedynie ogdlne wrazenie dajace mozliwos$¢ odnalezienia si¢ w dyskusji porownawczej,
ale tylko w kategoriach powierzchownych, tzn. bardziej autorytatywnego — z autopsji — wyrazania opinii
zawodowych. Trudno méwic¢ o petnej znajomosci miasta. To miasto zadziwia, fascynuje, napawa optymi-
zmem i ogromng energia w poczuciu niepoliczalnych mozliwosci dajacych si¢ wyczuwaé pod powierzch-
nig nierozeznanej jeszcze do glebi istoty miejsca.

Wspaniata stoneczna pogoda i temperatury niespodziewanie wysokie jak na t¢ por¢ roku (w roku
2013 o 10°C powyzej sredniej) pozwolity wedrowaé bez konca ulicami NY i korzysta¢ z komunikacji
miejskiej dopiero po catkowitym zmeczeniu. Latwa dostgpnosé, przystgpne ceny i rozmaito$¢ smakowa
r6znych kuchni etnicznych rozmieszczonych wszedzie, gdzie tylko pieszy dociera — pozwalaly nie mys$le¢
0 aprowizacji i nieskrgpowanie organizowac tras¢ podrozy.

Downtown. Sercem uktadu urbanistycznego miasta w imagu Nowego Jorku jest Financial Di-
strict, Press Center, 5th Avenue z réwnolegta Broadway Avenue jako krggostupem humanizujacym bar-
dzo rygorystyczna rusztowa strukturg miejska, az po Times Square, z punktami zatrzymania na placach:
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Washington jako otwierajacym wielka o$, Union, Columbus, az po Grand Central Station, z Empire, Chry-
sler, GE Rockefeler — wiezami — ikonami rozpoznawanymi i znanymi juz z historii architektury wspotcze-
snej Zachodu. Ogromny w swoim zatozeniu Central Park, zupetnie r6zny od starannie utrzymywanych
wypielegnowanych i zréznicowanych w charakterze parkéw londynskich. Ogromny i stale peten ludzi.
Rocznie park odwiedza ponad 25 milionéw osob. Ttumy, niezrozumiate dla refleksyjnego Anglika, melan-
cholijnego Skandynawa, czy po prostu przestrzegajacego bon-tonu europejczyka, regulowanymi strumie-
niami wyczynowo biegaja, chodza, spaceruja wokoét 106-hektarowego Resevoir Jackline Kennedy, réwnie
wielkiego jak wszystko w Ameryce, jezdza na rowerach, ew. leza na trawniku i ptywaja gondolami po wido-
kowym kiczowato-urokliwym stawie. Jak zawsze poraza albo ogrom, albo nagromadzenie detalu. Na spe-
cjalnie przystosowanym zielonym polu — stadionie organizuje si¢ koncerty i masowe imprezy. Wtedy duze
ilosci policji reguluja ruchem zamiennym w parku i pilnujg porzadku i spokoju. Wszystko zdecydowanie,
ale uprzejmie i z us$miechem, dowcipkujac z grupami miodziezy. Policja prewencyjnie przysposobita do
dziatan porzadkowych duze ilosci mtode;j ,,trudnej” populacji miasta, ktéra w mundurach policyjnych z naj-
wigkszym zaangazowaniem i zrozumieniem najlepiej utrzymuje sytuacje pod kontrola zamiast mieszac si¢
w potencjalne zamieszki. Od czasu takich i podobnych decyzji mera Nowego Jorku Bloomberga, bezpie-
czenstwo i zdrowie mieszkancow miasta podniosty si¢ znacznie. Dla przybysza poczucie bezpieczenstwa
wydaje si¢ nieckwestionowane. Stynne sa decyzje tegoz polityka dotyczace spozycia Smieciowej Zywnosci,
zakazu sprzedazy duzych butli z napojami gazowanymi (tylko do 0,7 litra), propagowania i sprzedazy zdro-
wej zywnosci, zorganizowania miejskiego ruchu rowerowego na duzg skale, regulacji ruchu kotowego. Ten
polityk z ogromnym wtasnym zapleczem finansowym, czyli nie korzystajacy z pienigdzy publicznych, za-
dbat wydatnie o zdrowie przecigtnego nowojorczyka. Wymierne efekty juz sa widoczne w populacji miasta
i to zadecydowato o kilkukrotnym przedhuzaniu jego kadencji. Nawet jesli pewnej czgsci spotecznos$ci nie
w smak ida znaczne podwyzki cen uzywek, zakazy palenia, ostatnio palenia nawet elektronicznych papie-
rosow 1 podsumowujg efekty tych dziatan jedynie jako nikle wptywy do budZetu miasta — to ostateczne
saldo korzys$ci przemawia za tymi decyzjami.

Przybysz ma wrazenie niezwykle ostroznej i bezkolizyjnej jazdy samochodéw na wielopasmowych
arteriach miasta o przemieszanym ruchu wielo- i jednosladéw oraz thumoéw pieszych beztrosko przecina-
jacych jezdnie poza wyznaczonymi pasami albo bezpardonowo wkraczajacymi na pasy dla pieszych po-
mimo czerwonych §wiatet. Cate miasto (podobnie jak w Paryzu, Londynie, a nawet Krakowie) przetykane
jest wielostanowiskowymi stojakami niebieskich jednakowych rowerow miejskich do wypozyczenia za
niewielkg optatg karta kredytowa w stojacym obok parkometrze i do oddania w innym podobnym miej-
scu. Czip karty kredytowej, a gdzie indziej cyfrowego paszportu, otwiera (rejestruje) i utatwia szybkie
bezkolizyjne poruszanie si¢ po waznych obiektach. To wygodne, a jednocze$nie przerazajagce. Amerykanie
przyzwyczaili si¢ do rezygnacji z anonimowosci i z pelnej prywatnosci. Na miejscu wydaje si¢ naturalne
niezaslanianie okien, znane z filméw amerykanskich obserwacje sasiedztwa z przeciwka wydaja si¢ réwnie
oczywiste co przydatne. Takie status quo raczej buduje poczucie wigzi i bezpieczenstwa wspolnoty niz
wstydu i naruszania prywatnosci. Cickawe, Ze po powrocie na ,,swoje Smieci” ta potrzeba izolacji natych-
miast powraca.

To, co razi i dokucza, to nieustajacy zgietk przeszywany przez okragla dob¢ klaksonami i syre-
nami pojazdow uprzywilejowanych, wzbogaconych dodatkowo dla lepszej styszalnosci skrzeczacymi
draznigcymi dzwigkami. Piesi izoluja si¢ od hatasu stuchawkami w uszach z wtasng muzyka lub zdal-
nie rozmawiajac z bliskimi czy zatatwiajac w biegu rozliczne sprawy. Ulica funkcjonuje jak foyer lub
dworcowy hol. Pozornie zajg¢ci sobg bez reszty, sa jednak gotowi zawsze do uprzejmej pomocy. Ulica
jest rowniez forum kulturalnym i ruchoma zywa reklama. Kwalifikowana scena dla rasowych artystow,
wirtuozow muzykoéw, ekwilibrystow, tancerzy i wszystkich majacych co$ do zaoferowania lub potrzebe
ekshibicjonizmu i sprzedazy. Przez miesigc wedrowania ulicami tylko raz spotkalam si¢ z ewidentnie
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chorym cztowiekiem, ktory przy akompaniamencie prymitywnie nagranej orkiestry zapamigtale prezen-
towal swoje nieudaczne pie$ni. Najwspanialsze doznanie muzyczne z nowojorskiej ulicy to podziemny
koncert w dlugim rekawie przej$cia taczacego perony metra, gdzie czterech jazzmanow we wspania-
lym leniwym, absolutnie profesjonalnym swingu prezentowalo wariacje na temat standardéw muzyki
Gershwina. Ten najbardziej amerykanski kompozytor, klasyk gatunku, odtwarzany przez najwigkszych
wirtuozow (np. Menuhin i Grapelli) oraz najlepsze orkiestry $wiata — tutaj, w autentycznym otoczeniu
i kolorycie nie tylko amerykanskiej ulicy, ale wrecz dostownie podziemia — brzmieli porazajaco pigknie.
Bez przymusu i biletow wstepu, tylko dla prawdziwie zainteresowanych, zatrzymujacych si¢ w biegu dla
nich tylko — muzykow i ich pigknej gry — to prawdziwa uczta.

Inna uczta, rownie glgboko utrwalajaca specyficzny urok Nowego Jorku, to uczta smaku, czyli wy-
rafinowane danie — przystawka przed zaméwiong w innym miejscu kolacja. W doborowym towarzystwie
pary wzietych architektow nowojorskich, na srodku Broadway, gdzie w ciepty wieczor mozna usig$é w za-
improwizowanym ogrédku obok przechodnidw i nocnych samochodéw przy wystawionym na chodnik
stoliku, nieco chybotliwym i prostym, ale zastawionym paterami r6znych gatunkéw ostryg na kruszonym
lodzie z dodatkami sos6w do smaku i szampana. Ta fantastyczna mieszanka wykwintu i nonszalancji zdaje
si¢ najbardziej charakteryzowac lokalny czar.

Na ulicy sa rowniez miejsca biedy bedacej udziatem bezdomnych. Dlatego mate parki lokalne tzw.
pocket parks zamyka si¢ w nocy, a miejsca publiczne, gromadzace uzytkownikow, takie jak dworce, urze-
dy, poczty itd. w ogdle pozbawia miejsc siedzacych w glownych halach dla sprawnej obstugi klientow
i ochrony przed wtoczggami.

W miescie ilo$¢ ludzi dookota zawsze jest tak duza, ze na ogdt wszedzie trudno znalez¢ miejsce
siedzace, chociaz ilo$¢ tawek i rozmaitych siedzisk miejskich wydaje si¢ spora. Manhattan posiada tez
jeden (jedyny zamknigty park prywatny) w Gramercy Historic District — w kwartale bedacym jednym
z pierwszych tworzacych urbanistyke Nowego Jorku w potowie XIX wieku, ktory decyzja konserwatorow
zabytkow (Landmark Preservation Commission) zostat uznany za obiekt historyczny w 1966 roku i odtad
wstep do Gramercy Park wymaga klucza i corocznej optaty, a przystuguje mieszkancom otaczajacych za-
sobnych kamienic. Plotkarski §wiat opowiada o celebrytach mieszkajacych czasowo w sasiedztwie parku,
takich jak Julia Roberts czy Tom Cruise. Dla poréwnania wiktorianski Londyn charakteryzuja tradycyj-
ne kwartaly zabudowy mieszkaniowej, zamykajace obrysem pierzei kwartalu wewnetrzne parki, beda-
ce terenem przydomowej rekreacji dla ich mieszkancow. Stad zreszta pewnie zaczerpnigto amerykanskie
pierwowzory. Nowojorczycy przywiazani sg do swoich ,,zabytkéw”, bedacych czesto dla europejczyka
z wielowiekowych stolic kontynentu zabudowa po prostu tradycyjna, oswojona, cho¢ tutejsza przewyzsza
skala znajome struktury, ale daleka jest jeszcze od potrzeby obejmowania ochrong konserwatorska. Na tym
polu ma Ameryka szans¢ zachowania pelni swojej §wietnos$ci, dzigki wezesnemu okreslaniu historycznej
rangi budowli. Bardzo szybko nastgpuje gentryfikacja dzielnic ubozszych, za to atrakcyjnych kolorytem
i szybkie przesuwanie zycia, np. tworczego artystycznego do Brooklynu, galerii wystawowych na Chelsea,
nocnego zycia kawiarni i restauracji na East Side. Stad wlasnie biorg si¢ tez biezace klopoty lokalowe
polskiego Pitsudski Institute, zasiedzialego w tym rejonie (East), ktory ze wzgledéw koniunkturalnych —
podnoszenia cen nieruchomosci i utrzymania — zostal wyeksmitowany z tradycyjnego miejsca, szczesciem
w ztagodzonej nieco formie, dzigki srodowisku polonijnemu.

Absolutnie niepowtarzalnym zjawiskiem urbanistycznym jest Times Square. Zjawiskiem reklamo-
wo-informacyjnym, a w praktyce na réwni dezinformujgcym i wprowadzajacym w niekontrolowany trans,
na skutek wirowania bezskalowych obiektow, nieistniejacej, bo gingcej za ekranem i tekstem architektury,
dzwickow, obrazow, ruchu oraz wielo$ci wszystkiego. Zjawiskiem oszatamiajagcym przez wszechobecny
ogo6lny ogrom. To rzeczywiscie miejsce nie majace rownych. Plac bez placu, budowle bez twarzy, brak
zachowania proporcji przedmiotéw i obiektow, rownoczesno$¢ roznorodnych, nieprzystajacych wzajemnie
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przekazow — to wszystko wprowadza odbiorce w specyficzny trans, ktory szybko meczy, ale do ktorego sig
teskni 1 wielokrotnie wraca — zawsze inny, niosagcy nowe informacje. Takim wtasnie sposobem i1 wlasnie
w takich miejscach ksztattowana jest opinia publiczna i nowe mody. Tak ksztattuje si¢ poglady i wychowu-
je albo wreez tresuje. To jest zjawisko nie znane jeszcze na takg skalg w Europie.

Do takiej jednak dyktatury zmierza - jak si¢ wydaje — ogolny trend ,,reklamiarski” architektury
i,,ptynacy” (wielkoskalowy, bez zatrzyman-zamkni¢¢) charakter urbanistyki.

Podroéze poza downtown to gtéwnie piesze wycieczki w dalsze rejony Nowego Jorku — uptown,
wybrzezem, w lokalne ciekawe rewiry. Nie majg jednak sobie rownych wycieczki promami, ktérych dzie-
siatki oplywajg miasto w stalym codziennym rytmie. Linia tramwaju wodnego wzdtuz East River pozwa-
la oplyna¢ wschodnie wybrzeze, zawijajac do przystankéw w Queens i na Brooklynie, ogladnaé¢ stynne
mosty: Brooklinski, Jerzego Waszyngtona, Manhattan Bridge, Williamsburg Bridge, Verrazano-Narrows
Bridge — wiszacy najdhuzszy, taczacy dwupoziomowo Brooklyn ze Staten Island; siedzibe ONZ, a przede
wszystkim zobaczy¢ caly zespot wiezowcoéw Manhattanu od strony wody, czyli w petnej krasie, po czym
zawina¢ do Battery Park bedacego letnig promenadg miasta. Stad zaczyna si¢ najatrakcyjniejsza wizualnie,
zwarta urbanistycznie czgs¢ miasta.

Nabrzeze co kawalek zagospodarowane portami zeglugi przybrzeznej oferuje polaczenia promo-
we w kierunkach kolejnych wysp. Staten Island to kierunek szczegolnie atrakcyjnych widokéw morskich
Manhattanu, omijajacy z dos¢ bliska znang kazdemu Statug¢ Wolno$ci w New York Harbor, wyspe Ellis
z charakterystyczng sylwetka patacu-muzeum w dawnym, do 1954 roku dziatajacym tam Urzedzie Imigra-
cyjnym, dokad kierowano przybyszow wprost ze statkow. Staten Island to zielona wyspa doméw miesz-
kalnych o niskiej intensywnosci. Powstaty w 1984 roku Greenbelt liczy okoto 45 kilometrow szlakow
turystycznych i jest jednym z ostatnich naturalnych laséw w Nowym Jorku.

Z New Jersey, zwlaszcza o zachodzie i po zmroku, widok Manhattanu jest imponujacy. Nic nie
przebije przyjemnosci wysaczenia szklanki /ong-drink w ogrodku restauracyjnym klubu jachtowego z bez-
kresnym widokiem na btyszczacy czerwonym stoncem, a potem migajacy milionami §wiatel bizuteryjny
diadem serca miasta i jego ruchliwe odbicie w oceanie. Wieczorna bryza pozwala zeglarzom rozwingé
zagle (moze na przygotowania do World Cup?). Sporo przeptywa tedy wspanialych jednostek, rowniez
kilkumasztowych, z gaflowym ozaglowaniem — pewnie kiedys byt to widok zwyczajny, dzisiaj mieszajg si¢
one z duzymi statkami i promami o mocy silnika i konstrukcji pozwalajacej im na szybkie obroty w wodzie
niemal w miejscu.

Na Roosevelt Island mozna dosta¢ si¢ kolejka linowa, co pozwala z wysoko$ci podziwia¢ miasto
1 mosty przerzucone nad rzeka. Jej szerokos¢ przekracza europejskie wyobrazenie o rzece, ale wszystko
w Ameryce jest rzeczywiscie wicksze. Rasowi Amerykanie tez przekraczaja europejskie normy wzrostu.
Roosevelt Island jest wyjatkowo matg wyspa, ale bardzo wydtuzong. Wtasciwie jedna gtowna ulica do-
prowadza wszedzie od Monumentu Roosevelta — znakomitego zalozenia parku autorstwa Luisa Khana, az
po latarni¢ morska na drugim krancu wyspy. Wyspa jest sypialnig miasta-molocha z cudnymi widokami
Manhattanu jak na dtoni, sypialnig znakomitg dla Nowego Jorku — dzi¢ki bliskiemu sgsiedztwu, ale z kli-
matem spokoju dzielnicy mieszkaniowej o niewielkiej skali. Wysokie budynki mieszkalne w dobrze zor-
ganizowanej otoczce zieleni i podstawowych ustug zapewniaja tu nowojorczykom wygodne zycie i tatwy
dostep do miasta.

Podroéze poza miasto — wycieczka do Waszyngtonu i wyprawa wzdtuz Hudson do Beacon.

Postindustrialne miasteczko Beacon posiada nie tylko centrum zapetniane obecnie galeriami i skle-
pikami z wyrobami artystycznymi, wykorzystuje tez poprzemystowe obiekty na lofty, pracownie, studia
i nowe osiedla mieszkaniowe. W bytych halach wielkowymiarowych otwarto galeri¢ sztuki wspotczesnej
mieszczaca najnowsze obiekty wielkoskalowe sztuki land-art, urban-art czy konceptualnej. Miasto roz-
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wija si¢, nowa sztuka przyciaga nie tylko artystow i turystow. Jest znakomitym zapleczem artystycznym
Nowego Jorku. Wiasnie tutaj i pewnie tylko tutaj, ze wzglgdu na wielkoskalowos¢ i zaskakujacy charakter
wielu dziet, mozna zobaczy¢ prace, w duzej mierze sg to rzezby takich znakomitosci jak Richard Serra,
Robert Smithson, Joseph Beuys, Fred Sandback, ale i Andy Warhol, Sol LeWitt, Walter De Maria i wielu
innych, znanych jedynie z przedrukow. Muzeum Sztuki Wspoétczesnej Dia: Beacon Riggio Galleries ma
réwniez swoja siedzibe na 22. ulicy w Chelsea na Manhattanie, na 5. pigtrze, z salg dla specjalnych poka-
z6w 1 odczytow oraz kilka stalych miejsc warsztatowych w otwartym plenerze. Wielu cztonkéw-sympa-
tykow wspomaga dziatalno$¢ Dia. Z okolic Beacon wywodzi si¢ wielu znakomitych, tutaj w Adirondacks
mieszkata i tworzyta przez wiele lat duma amerykanskiego malarstwa wspotczesnego — Georgia O’Keefe.

Stolica natomiast — Waszyngton — przedstawia do$¢ zaskakujacy obraz ze wzgledu na monumen-
talng w skali The Mall — o$ zatozen parkow i budynkow rzadowych wraz z parkami-pomnikami wojen,
ktoére jako cato$¢ otoczone sg bezposrednio poza $cistym dystryktem administracyjnym niska zabudowa
jednorodzinng, typowa dla potudnia kraju. Nawet handlowo-uslugowe Georgetown wyglada jak picknie
utrzymane, zasobne miasteczko amerykanskie, a nie jak stolica tak olbrzymiego kraju. Pewnie to wlasnie
aura sentymentalnej historii jest gwarancja komfortowego zycia dla urzednikow panstwowych. O catkowi-
tym spokoju trudno jednak mowi¢ w kontekscie czgstych protestow i manifestacji wokot Kapitolu i Biatego
Domu. Trzeba przyznaé, ze shuzby ochrony dziatajg btyskawicznie i z marginesem bezpieczenstwa. Nawet
akt desperacji kobiety za kierownica, na skutek ktoérego prewencyjnie zamknigto centralny dworzec, gdy
wiasnie dojezdzaliSmy do Waszyngtonu DC, wzbudzit pelny alert i zmusit nas do opuszczenia pociggu
o stacj¢ wczesniej niz docelowa, a potem kazat trzymac si¢ z dala od Kapitolu do konca dnia. Z kolei kry-
zysowy brak porozumienia i zgody na prezydenckie propozycje zmian systemu stuzby zdrowia utrzymywat
przez tydzien zamknigte obiekty panstwowe, w tym niektore muzea i budynki publiczne. Wachlarz wyboru
innych mozliwosci nie zaktocit jednak przyjemnosci poznawania zasobow atrakcji miejskich.

Wizyty w muzeach — to przede wszystkim Metropolitan, duma amerykanskiej historii i sztuki, ze
znakomicie edukacyjnie przygotowanymi ekspozycjami sztuki europejskiej i amerykanskiej oraz pieczoto-
wicie usystematyzowang $ciezkg historyczno-poznawcza. Zasoby muzeum budzg podziw. Usytuowane na
zapleczu Central Parku stale si¢ rozbudowuje, poszerzajac oferte wystaw, zyskujac powierzchni¢ ekspozy-
cyjna, zachwycajac nowa architekturg rozszerzajaca stare muzeum.

Guggenheim Museum petne jest fantastycznych znajomych z albumoéw i ksigzek o historii sztuki
— dziet budzacych wzruszenie ,,odnalezienia po latach”. Wszyscy wielcy od Renoira po Picassa to cata
historia Europy odnaleziona w zbiorach zza oceanu $wiadczaca o wspdlnych z nig korzeniach. Sam bu-
dynek znajomy z oktadek historii architektury wspolczesnej — wlasciwie niepozorny dzisiaj, obudowany
wyro$nietymi ponad miar¢ sgsiadami. A taki byt wielki i nieosiagalny w studenckim pojeciu sprzed lat.
Ale nie stracit urody, wcigz zadziwia kragtosciami rzutu i spiralng duszg voidu. Nie bez przyczyny ochrona
zabrania fotografowania tej ikony architektury. Tajemnica jest do zglebienia tylko na miejscu — wlasnym
dos$wiadczeniem.

MoMA. MoMa to przezycie — spektakl sam dla siebie. Budynek — wypehienie trudnego planu —
plomba, najbardziej znaczaca nie tylko w strukturze urbanistycznej, ale w catym zyciu kulturalnym miasta.
Budynek przyciagajacy sama nazwa, zadziwiajacy rozkltadem wnetrz i wielowymiarowych, nietypowych
przestrzeni, caly czas zaskakujacych i wprawiajacych w zachwyt. Muzeum powalajace zasobami zgro-
madzonych dziet, zakresem dokumentacji, wachlarzem prezentowanych zagadnien artystycznych. Row-
niez z dziedziny architektury. Od Archigram po Mac Intosha. Jest Bauhaus i Aalto. Ozywaja prawdziwe
didaskalia wszystkich prezentowanych nurtow wspotczesnosci. Sa i watki wschodnioeuropejskie, bliskie
naszej kulturze, sa takze watki polskie. Tak kompletnego zbioru wspdtczesnych osiggnieé¢ kultury nie da si¢
zobaczy¢ gdzie indziej. Te zbiory w wigkszosci mozna nawet fotografowac, byle bez flesza.
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A na deser ekspozycja czasowa: wspaniata wystawa prac Maigrette’a. Tu niestety obowigzuje cat-
kowity zakaz fotografowania. Zreszta gesty thum w sali i taki sam ki¢biacy si¢ w kolejce do wejécia na wy-
stawe (tu przydala si¢ pozyczona od wiclkodusznych znajomych karta cztonkowska) i tak nie pozwolilby
na zrgczne ujecia obrazow. Wielka szkoda.

Jewish Heritage Museum jest warte zobaczenia dla samej urody bryly budowli, jej nawigzan do
ikonologii holokaustu, dokumentacji watkow polskich, poznania nieznanych faktow historii wojennej
i wspotczesnoéci Zydow w Ameryce, Europie oraz dla prognozowania naszej wspolnej przysztosci. Multi-
medialnie przygotowana, niezwykle bogata w zgromadzone dokumenty jest ekspozycja dydaktyczna. Mu-
zeum przystosowane do kontemplacji, pigknie potozone na wybrzezu, w zieleni, zapewniajace organizacje
spotkan, eventow, wystaw w niezwykle atrakcyjnym miejscu.

Niedaleko stad staty do pamig¢tnego momentu zagtady dwie wieze: blizniacze Twin Towers — World
Trade Center. Obecnie nadal toczy si¢ tutaj budowlany wir. Wspaniala realizacja projektu Liebeskinda —
9/11 Monument. Wstep za biletami, rezerwacja przez Internet — ale rzeczywiscie warto. Wrazenie wstrzg-
sajace. Niby przygotowani, bo przeciez Swiat architektoniczny rozpowszechnit i projekt i fotografie dwdch
czynnych juz wodnych krateréw, jednak wizja lokalna przekracza wszelkie wyobrazenie. Na ogromnym
placu przetykanym pigknie wykrojonymi zielonymi pasmami drzew i zrgcznie dobranej niskiej zieleni,
w miejscu dawnych wiez, ziong wciagajaca w glab otchtanig dwa czworoboczne kratery. Z impetem walg
w dot z nieprzejednang sitg ogromne masy wody. Zjawisko-performance porazajace sitg przekazu, z za-
straszajacg iloscig zmartych osob w tle, ktorych nazwiska wyryto na czarnych kamiennych kolnierzach
krateréw, a dudniace nieustajaco i wciagajace w glab czworobocznych czelusci hektolitry rozszalatej wody,
porywaja patrzacych. Ten prosty, jak si¢ wydawato pomyst okazat si¢ zniewalajaco wielki w realizacji.
Tylko na miejscu da si¢ doceni¢ wielko$¢ koncepcji i przezy¢ traume tej przestrzeni. Aura tragedii w kon-
tekscie powstajacej tu architektury dajg wrazenie nie do zapomnienia.

Uczestnictwo w imprezach kulturalnych — to uroczystosci 70-lecia Pitsudski Institute, ktore od-
bywaty si¢ w Konsulacie Polskim — w Palacu przy Madison Ave. (Jan Karski Corner), gdzie w stylowych
salach reprezentacyjnych w towarzystwie $§mietanki polonijnej podsumowano dotychczasowe osiagnigcia,
histori¢ i dzialalno$¢. Archiwalne i wspolczesne filmy dokumentalne (Tomasz Magierski), recital fortepia-
nowy Magdaleny Baczewskiej — profesor nowojorskiej i solistki, a potem bankiet i sympozjum naukowe
na drugi dzien.

W galerii PIASA, w polskim o$rodku kultury, uczestniczylam w wernisazu malarstwa Rafata Ol-
binskiego z towarzyszeniem muzyki saksofonisty jazzowego Krzysztofa Medyny — budujacy przyktad naj-
wyzszego profesjonalizmu i wysokich lotéw tworczych polskich artystow liczacych sie¢ w bogatym zyciu
artystycznym Nowego Jorku. Tu tez niedaleko — (wiem z polskiej prasy, z wywiadu udzielonego Gazecie
Wyborczej) mieszka przeciez jeden z najwiekszych jazzmandw, przedstawiciel cenionego polskiego free-
jazzu i moj ulubiony trebacz Tomasz Stanko.

Wernisaz. Na koniec — ale przeciez gtéwnie po to tu przyjechatam — rozwiesitam wlasna wystawe
malarstwa z wernisazem odbytym wspolnie z innymi artystami w migdzynarodowym zestawie, w galerii
New Century Artists. To jedna z bardzo wielu, bo ponad 60 galerii w artystycznej dzielnicy Nowego Jor-
ku — Chelsea. Przy kilku réwnolegtych ulicach po zachodniej stronie (West NY) Manhattanu mieszcza
si¢ dziesiatki galerii, uktadajac w cate kilometry sale wystawowe do zwiedzania jedna po drugiej i dajace
mozliwos¢ uczestniczenia w rdéznego autoramentu wydarzeniach artystycznych.

W tym czasie, tuz obok, ogladano kolejne dzieto Bangsy’ego, ktory wlasnie zjawit si¢ w Nowym
Jorku, a prasa informowata o szcze¢$ciarzu, ktory nie§wiadomie wykupit seri¢ jego obrazkéw na kiermaszu
i zarobit na nich zaraz potem fortung. Podobno w tlumie, z ktoérym si¢ zmieszatam, byl sam autor. Ale nikt
nadal nie wie na pewno jak on wyglada.
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Miatam szcze$cie poznaé prywatnie w domu polskich restauratoréw — pp. Dudow, artystow Metro-
politan Opera: Mariusza Kwietnia — ostawionego (na rowni z Piotrem Beczatg) barytona, ktory wlasnie wy-
stepuje z gtdéwna rolg w Eugeniuszu Onieginie oraz Edyte Kulczak mezzosopranistke, rowniez primadonne
Met, tez wykonawczyni¢ jednej z glownych rol w tymze spektaklu. Wraz z nimi poznatam znakomitego
wirtuoza fortepianu — Tadeusza Domanowskiego wystepujacego wsrod owacji w Carnegie Hall. Odnowi-
fam znajomo$¢ z wzigtym architektem i prezesem RIVAA Tadeuszem Sudotem. Zabrakto kilku dni, aby
wejsé glebiej w srodowisko muzykow i wystucha¢ ich na zywo w spektaklu operowym w Met.

Osiagniecia osobiste i zawodowe to przede wszystkim wlasna wystawa malarstwa. Odbywala si¢
przeciez w glownej dzielnicy wystaw i artystow — Chelsea, na Manhattanie, w samym sercu Nowego Jorku,
wsrod galerii promujacych sztuke wspolczesng z catego Swiata. Galeria New Century Artists, w ktorej mia-
fam szczgscie 1 mozliwo$¢ wyeksponowac moje obrazy, miesci si¢ przy samej (ostawionej w architekto-
nicznych periodykach) High Line i w towarzystwie coraz liczniejszych pomnikéw architektury budowane;j
w efekcie gentryfikacji tego miejsca. Galerie zajmujg nie tylko partery kilku sgsiednich ulic (22-27 Street
West), ale wiele picter wiezowych budynkow, czasem stanowigc ,,wieze galerii sztuki”. New Century Artists
to jedna z kilku galerii w tym budynku, na 4. pietrze, dostepna windg jak wszystkie pozostate. Na wernisazu
w trakcie trzech godzin trwania imprezy przewingto si¢ z pewnos$cia ponad 100 oséb. Zainteresowane dzia-
laniami awangardy osoby, ciekawe nowinek $wiatka artystowskiego, kieruja si¢ tutaj wprost do skupiska
wystaw roznych nurtow tworczosci. Nawet odwiedzajac konkretng impreze, dla ktorej przybyli, uczestni-
czg przy okazji w szeregu innych rozgrywajacych si¢ tuz obok. Duze zainteresowanie, rozmowy, znajomo-
$ci, wymiana wizytowek, dyskusje oraz kontraktowe recenzje krytykéw — taki byt rowniez przebieg mojej
wystawy zbiorowej, gdzie kazdy z autorow wykupit prawo i przestrzen do eksponowania. Sukces samego
wystawienia obrazow na zaproszenie nowojorskiej galerii przypieczgtowat fakt sprzedazy obrazu — jedne-
go z dwoch z calej wystawy. Reszta z dziesigciu moich prac, dzigki pozytywnemu odbiorowi, pozostata
do obrotu komisowego i uczestnictwa w innych okazjonalnych wystawach — do czasu kolejnej, tym razem
indywidualnej wystawy malarstwa, zabookowanej w galeriach PIASA i RIVAA w Nowym Jorku. To dla
mnie wielkie wyrdznienie i sukces. Terminy kazdej z wystaw dyktuja jedynie mozliwo$ci sfinansowania
podrozy i wysylki dziel. To spory wysitek finansowy, bardziej sensowny w warunkach dtuzszego pobytu
i pracy nad nowymi obrazami na miejscu. Takie zaproszenie na plener mi¢dzynarodowy w Canoa Ranch
Resort w Arizonie réwniez zostato mi zaproponowane... moze warto skorzystac i sprobowac na wyjezdzie?

Tutaj narzuca si¢ jeden wniosek-truizm: wszystkie niszowe dziatania majg wigkszy sens w duzych
metropoliach, po prostu ze wzgledu na liczniejsza spoteczno$¢. Ten sam procent uczestnictwa daje jed-
noznacznie wymierny efekt.

Eksploracja Srodowiska naukowego i tworczego to rowniez wizyty w Polish Institute of
Art&Sciences of America, Pitsudski Institute of America, Roosevelt Island Visual Art Association oraz
wizyty w Columbia University Graduate School of Architecture, Planning and Preservation, Pratt Institute
School of Architecture, New York Institute of Technology. Te szkoty architektury wybratam po zapoznaniu
si¢ z rankingami, opiniami i kierujgc si¢ praktyczna mozliwoscia dotarcia do kampusow. Efektem tych
wizyt jest zgromadzenie sporej porcji informacji i zdj¢¢ z tych szkot architektury, poréwnanie standardow
nauczania i jego wizualnych efektow. Pobiezne wnioski dotyczace samych szkot architektury to tradycyjnie
wysoki prestiz Columbia University, niepoglebiajacy jednak szczegolnie jakosci samej szkoty architektury,
ktéra ma siedzibe w stosunkowo niewielkim budynku z duza biblioteka, ale bez wlasnego petnego zaplecza
artystyczno-modelarskiego i konstruktorskiego. Jej profil jest raczej techniczny, chociaz oferuje studentom
(poza podstawowym programem obligatoryjnym) udziat w wielu atrakcyjnych imprezach kulturalnych,
zazwyczaj prowadzonych i wspieranych komentarzami, spotkaniami i dyskusja z profesjonalistami: twor-
cami, artystami, krytykami. Ogromny kampus uniwersytecki daje mozliwo§¢ wspotpracy, wzajemnych
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kontaktéw miedzyprofesjonalnych i korzystania z bogatego zaplecza naukowego oraz wspaniatej bibliote-
ki. Prestiz szkoty utatwia wszelkie dzialania na zewnatrz.

Najszerzej wydaje si¢ przygotowywaé do zawodu Pratt Institute na Brooklynie. Kampus posiada
w swoim skladzie szkot¢ odpowiadajaca Akademii Sztuk Pigknych, ktora przejmuje studentow architek-
tury na zajgcia plastyczne. Prowadzone w okrojonym zakresie daja jednak studentom mozliwos¢ pelnego
kontaktu z warsztatem réznych sztuk plastycznych. Aura budynku Architektury, zaadaptowanego ceglane-
go obiektu, z przystosowaniem do nowych potrzeb i stale rozbudowujacego si¢ — dobrze stuzy idei pracy
architekta i data doskonate warunki dla studiowania tego kierunku. Caty kampus, ktory usytuowany jest
w wygodnej, cichej 1 dobrze zorganizowanej dzielnicy daje pelny komfort studiow i pelnego rozwoju mto-
dych ludzi.

NYIT to szkota w centrum miasta tuz przy wielkoskalowym Columbus Circle. Architektura zajmuje
trzy pigtra poteznego budynku, korzystajac ze wspodlnych czgsci z innymi wydziatami, réwniez wydzialu
Artystycznego na najwyzszych kondygnacjach, gdzie odbywaja si¢ tez zajgcia plastyczne dla miodych
architektow. Podobnie jak w Pratt Institute rozne oddziaty szkoty swiadcza wzajemne ustugi edukacyjne.
Wszystkie te szkoty jako wiodace w dziedzinie nauczania architektury zapewniaja bardzo dobre warunki
pracy szkolnej: wlasne state miejsca dla opracowywania wszystkich projektow, ze stale dostepnym zaple-
czem poligraficznym dla kazdej grupy, samodzielnie obstugiwanym, pracowniami modelarsko-konstruk-
torskimi i mozliwoscig korzystania z pracowni innych specjalnos$ci w obrebie kampusu. Cato$é¢ szkoty do-
stepna jest studentom przez calg dobe. Najbardziej artystyczny profil wykazuje szkota brooklynska z Pratt
Institute. Wszystkie te szkoty pobieraja wysokie czesne od swoich studentow, zapewniajac jednak wysoki
standard nauki, prestiz i tatwiejszy start zawodowy.

Wizjonerstwo, ekologia i zréwnowazony rozwdj. Zabraklo juz czasu na dogtebna eksploracje inte-
resujacych tematow wspotczesnej urbanistyki. ,,Farmy miejskie” sg reprezentowane w samym Nowym Jor-
ku gtéwnie przez projekt ,,Rooftop farm” z 2008 roku — w Brooklyn Grange (37-18 Northern Boulevard,
wlasciciel Ben Flanner), mate truck-farms i w formie do$¢ tradycyjnej. Wicksze farmy miejskie uprawiane
tradycyjnie to gtéwnie Long Island. Farm wiezowych i upraw na dachach w tak krétkim czasie nie zdotatlam
zlokalizowa¢. Widoki miasta z lotu ptaka (GE Tower) nie odkrywaja w granicach Manhattanu takich miejsc.

3. Podsumowanie

Nowy Jork i okolice charakteryzuja si¢ raczej rozrzutnoscia dobr materialnych, w tym dobr natury.
Przewaza komfort uzytkowy dnia biezacego nad przewidywaniem jutra. Potencjat kraju wydaje si¢ by¢
wciaz nieograniczony. Dopiero ostatnie lata §wiadcza o staraniach wigkszej dbalosci o przysztos¢ zasobow
naturalnych i urode natury. Wychowanie i edukacja wlaczyly tematyke oszczednosci i troski o otoczenie
W ramy programoéw nauczania. Powstato nawet Museum of Reklaimed Urban Space (MoRUS) — doku-
mentujace zle, przypadkowe wykorzystywanie opuszczonych i zrujnowanych dzielnic czy budynkéw oraz
ich programowe renowacje, modernizacje i przebudowy. Wystawie towarzysza eksponaty bardzo réznego
autoramentu jako §wiadectwo kolei losu wartosciowych miejsc. MoRUS dziata na zasadach wolontariatu
i ma na celu aktywizacje srodowisk miejsc zaniedbanych, ale przede wszystkim celem spotecznych aktywi-
stow jest uchronienie pozostatosci minionej lokalnej $wietnosci lub wyjatkowej tradycji miejsc — obecnie
podupadtych — dla mieszkancow wspolczesnych i potomnych.

Podréz byta niezwykta, chociaz dotyczyta zwyklych realiow wspotczesnego zycia miasta. Data wy-
mierne korzysci, nawet materialne, ale gldéwnie mentalne, uswiadomienia rownoczesno$ci trwania rzeczy-
wisto$ci znajomej, ale jednak innej od naszej europejskiej codziennosci. Jest to temat ogromnie szeroki, do
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rozwijania i wykorzystania w pracy wilasnej i dydaktycznej. Sam zaséb zdjeé cyfrowych, do réznorodnego
wykorzystania liczy 5300 klatek.

To miasto daje poczucie wolnosci. Dlaczego? Bo nieustannie ,,brzgczy i gotuje pod powierzchnig”,
bo daje mozliwosci 1 wybor, bo nikt nie dyktuje, co najwyzej nagradza lub odrzuca, ale pozwala si¢ wyka-
za¢, bo mozesz by¢ sobg bez wymieniania nazwiska, bo wszedzie znajdziesz podobnych sobie, bo zycie
nie musi by¢ nieznosne, bo mozesz cieszy¢ si¢ bezkarnie z byle czego. Dopoki nie wkroczysz na §ciezke
kryminalng oczywiscie. Tutaj nawet miejsca drogie i zasobne wydaja si¢ by¢ osiagalne.

I za to tez podziwiam aur¢ Nowego Jorku, gdzie ludzka masa ulicy wecale nie przejmuje si¢ dobro-
bytem garstki bogaczy. Czujesz si¢ mrowka w ogromnym kopcu i wiesz, ze bez ciebie — bo masa to ty
i koledzy — tamci tez nie przezyja. Niech robig swoje wielkie interesy, nawet twoim kosztem, byle czu¢
swobodg i nie martwic si¢ bez przerwy. W koncu i ty mozesz by¢ obywatelem tego najwigkszego, najwspa-
nialszego, najsilniejszego i1 najbardziej wptywowego kraju na $wiecie. Tutaj obywatel czuje mozliwo$é
dziatania i osiggania sukcesu. Wazne, zeby w to uwierzy¢.

Wracam do Krakowa. Juz czeka na stole korespondencja: dawno zapomniany mandat drogowy
sprzed kilku lat i upomnienie o zaptacong zreszta w terminie sktadk¢ OC sprzed dwodch i pot.

Dobrze, ze miesiac pézniej przychodzi wiadomos¢ o odbytym posiedzeniu Rady Naukowej PIASA
i akceptacji mojego cztonkostwa w Polish Institute of Arts & Sciences in America.
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I11. 1. Manhattan NYC — view from the terrace of the yacht-club on the New Jersey island (photo by author, 2013)

Il. 1. Manhattan NYC — widok z tarasu-ogrodu klubu jachtowego na wyspie New Jersey (fot. aut., 2013)

I1I. 2. Freedom Tower (ground zero) the tallest Tower
of Manhattan (105 floors, 1776 ft — its height is the
symbol of the date of Declaration of Independence).
One of four, which are part of a new development
created in place of WTC. Authorship: Daniel
Libeskind, David Childs, Skidmore, Owings &
Merrill (photo by author, 2013)

Il. 2. Freedom Tower (ground zero) najwyzszy
wiezowiec Manhattanu (105 pigter, 541 m, czyli
1776 stop — symbol — data ogloszenia Deklaracji
Niepodlegtoéci US), jeden =z czterech, bedacy
cze$cig nowego kompleksu powstalego w miejsce
WTC. Autorstwo: Daniel Libeskind, David Childs,
Skidmore, Owings & Merrill (fot. aut., 2013)
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I1I. 3. Genre scene — Times Square (photo by author, Ill. 4. Genre scene — Broadway (photo by author,
2013) 2013)

Il. 3. Scena rodzajowa — Times Square (fot. aut., 2013) 1. 4. Scena rodzajowa — Broadway (fot. aut., 2013)



