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THE GREEK HYMNS OF GREGORIUS CNAPIUS!
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Abstract

The paper presents three Greek hymns to Ignatius Loyola and Francis Xavier, written
by the eminent Polish Jesuit and lexicographer Gregorius Cnapius. The poems were
added to the second volume of his dictionary Zhesaurus Polono-Latino-Graecus printed
in 1626. Their first modern edition, prepared by Janina Czerniatowicz and included in
the anthology Corpusculum poesis Polono-Graecae saeculorum XVI-XVII (1531-1648),
Wroctaw 1991, is based on the second edition of the dictionary from 1644, which con-
tains several errors. The main goal of the paper is, therefore, to produce an edition of
the three hymns based on editio princeps of the dictionary’s second volume, published
in 1626.

Cnapius composed and delivered the hymns on the celebration of the canonization
of the two Jesuits, which took place in Krakéw. The hymns are written in hexameter
and elegiac distich. The first poem to Ignatius Loyola is an alphabetical acrostic, while
the second is a complex acrostic, the initial letters making the name Francis and the
last — Xavier. In the third poem Cnapius praises the missionary work of Francis Xavier
by comparing him to Alexander the Great, Heracles and Bacchus. The hymns contain
many rare Greek words and prove Gregorius Cnapius’s excellent knowledge of the
Greek language.
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Gregorius Cnapius® (ca. 1564-1639), best known for his Zhesaurus Po-
lono-Latino-Graecus, left traces of his presence and activity in many Jesuit
colleges in the Polish-Lithuanian Commonwealth.> He started his edu-
cation in Pultusk, where he studied rhetoric. As a Jesuit novice he spent
one year (1584) in Braniewo. Over the next years Cnapius moved from one
Jesuit college to another, gaining qualifications in philosophy (Vilnius,
Poznan) as well as theology (Vilnius) and teaching rhetoric (Kalisz, Put-
tusk), syntax (Kalisz), Greek (Puttusk), humanities (Puttusk) and mathe-
matics (Poznan). He also directed the Jesuit College in Poznaii as pracfectus
(1598-1601, 1605-1606) and performed managerial duties at the colleges
in Krakéw and Lublin. The following years he spent in Lviv (1614-1615)
and Jarostaw (1616-1617). From 1618 until his death Cnapius lived in
Krakéw.

In the course of his life Grzegorz Cnapius gained a broad knowledge
in the field of Classics, philology and lexicography. Franciszek Maksymil-
ian Sobieszczaniski® states that he was “respected among Jesuits, loved by
students and admired abroad.” As a writer, Cnapius composed three dra-
matic works:® Faelicitas, Philopater (both staged in Vilnius and Poznan)

> Or Grzegorz Knapius, Knapiusz, Knapski.

3 There are many accounts on the life of Gregorius Cnapius, e.g. by A. Stender-
-Petersen, Tragoediae sacrae. Materialien und Beitrige zur Geschichte der polnisch-
lateinischen Jesuitendramatik der Frithzeit, Tartu (Dorpat) 1931, pp. 19-20, who quotes
essential sources for Cnapius’s life: Catalogus anni 1590 and 1593 (Collegium Pultoviense),
Catalogus anni 1597 (Collegium Vilnense), Catalogus anni 1599 (Collegium Posnaniense);
J. Puzynina, “Thesaurus” Grzegorza Knapiusza. Siedemnastowieczny warsztat pracy nad
Jezykiem polskim, Wroctaw—Warszawa—Krakéw 1961, pp. 6-8; Gregorii Cnapii tragoediae:
Philopater, Faelicitas, Eutropius, apparatu critico, praefatione annotationibusque instruxit
Lidia Winniczuk, Wratislaviae—Varsaviae—Cracoviae 1965, p. 6; M. Plezia, Knapiusz
Grzegorz, [in:] Polski stownik biograficzny, vol. X111, Wroctaw—Warszawa—Krakéw 1967, pp.
107-108 (the most detailed one).

Y Encyklopedyja Powszechna, vol. XIV, Warszawa 1863, p. 905 (quoted also by
J. Puzynina, op. cit., p. 7).

> See also Archivum Romanum Societatis Iesu, Polonica, MS Pol. 68, p. 70: “edidit
[...] vivendo et exempla plurimarum virtutum, quarum nulla obscuritas delere poterit
claritatem”.

¢ Preserved in MS R 380 (Uppsala University Library), fol. 38-193r. They were
published by L. Winniczuk, see Gregorii Cnapii tragoediae, op. cit. Philopater and
Faelicitas have been translated into Lithuanian by E. Ul¢inaité in: Lietuvos jéuity teatras:
XVI-XVIII amzZaus dramy rinktiné, parengé, is lotyny ir lenky kalby iserté, jadg ir komentarus
parasé Eugenija Ultinaité, Vilnius 2008, pp. 57-191. See also A. Stender-Petersen,
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and Eutropius (staged in Lublin). His Zhesaurus Polono-Latino-Graecus is
considered to be one of the most important works of Polish lexicography.
The dictionary,” printed in Krakéw, consists of three volumes. The first,
printed in 1621, is the largest and contains Polish entries with their Latin
and Greek counterparts. The novelty of Cnapius’s method in creating an
entry is to give not only the first meaning of each word, but also to supple-
ment it with many additional secondary meanings.® The second volume,
printed in 1626, is a Latin-Polish dictionary (Zomus secundus, Latinopolon-
icus). The third volume, Tomus tertius. Continens Adagia Polonica selecta, et
sententias morales ac dicteria faceta, honesta, Latine et Graece reddita,’ print-
ed in 1632, may be regarded, as Marian Plezia suggests,'® as a phraseolog-
ical dictionary. It includes Polish phrases and proverbs together with their
Latin'' and Greek versions. It should be noted that in some cases, when
Cnapius did not find a proper Greek counterpart for a Polish proverb, he
composed his own in iambic trimeter, hexameter and dactylic pentameter
(also occasionally in prose).'?

op. cit., pp. 21-97, 246-255; J. Niedziwied?, Kultura literacka Wilna (1323—1655).
Retoryczna organizacja miasta, Krakéw 2012, pp. 347-348.

7 Tts full analysis can be found in the work of J. Puzynina, op. cit.

8 See ibidem, p. 16; M. Plezia, ap. cit., p. 108.

? For the whole title of each volume see M. Bedkowski, Grzegorz Knapiusz,
Thesaurus polono-latino-graecus, Krakéw 1621, “Poradnik Jezykowy” 02/2014, pp. 104-109
(with a list of papers on Cnapiuss dictionary); K. Estreicher, Bibliografia polska.
Stulecie XV-XVIII, tom XIX, Krakéw 1903, pp. 334-335, 337.

" M. Plezia, op. cit., p. 108.

""" On Cnapius’s Latin Adagia and his sources see the work of T. Nastulczyk,
Z dziejow swiadomosci literackiej w Rzeczypospolitej XVII w. Przystowia lacirikie w zbiorze
“‘Adagia Polonica” Grzegorza Knapiusza, Krakéw 2009.

12 Those Adagia Graeca, marked in the dictionary with the letter A., were gathered
by]J. Czerniatowicz in the anthology Corpusculum poesis Polono-Graecae saeculorum
XVI-XVII (1531-648), collegit, edidit, praefatione instruxit, annotationibus illustravit
Janina Czerniatowicz, Wroclaw 1991, pp. 49-80. See Thesaurus..., vol. I (1621),
p. )( 3r: “sicubi tamen raro, analogia servata, quidpiam ipse formavi, aut a recentioribus
Gracecis vel Latinis novatum accepi, notam hanc [a fronte addidi’; Zhesaurus..., vol. 111
(1632), p. *4r: “Tales porro versiculos Graecos plerunque etiam Latinis Senariis meis, vel
alienis si placebant, reddidi. aliquando tamen sententiae perspicuitati, potius quam metri
numeris servire malui, et solutis verbis explicui. praesertim ubi versiculus Latinus durior vel
Graecum non exprimens ab aliis positus occurrit, et mihi properanti non semper libuit his
minutiis immorari. Quia vero tales Senarios Graecos antiquorum, non semper ad Polonica
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Cnapius kept working on his dictionary until his death, correcting and
improving it. The second edition was published in 1643-1644. The dic-
tionary was reprinted and published in abridged form many times after-
wards," and was used in schools in Poland until the nineteenth century. It
shows his great diligence as well as expertise in lexicography and Classical
languages.'* At the end of the second volume (p. 940)," Cnapius addresses
the reader one more time:

Expectabas forte Studiose Lector elogium aliquod operi huic sane laborioso, li-
cet minus specioso, ab erudito quopiam viro, pro more appositum. Et quidem
non defuere, quae ad primum mox tomum addenda, oblata mihi a quibusdam
sunt; sed ego modestius et cum naturae meae, tum statui congruentius me
facturum putavi, si ipsemet elogium aliquod adiicerem, non mihi, sed duobus
inclytis viris Ignatio Loiollae et Francisco Xaviero, tum cum haec scribebam,
in numerum caelitum a summo Ecclesiae Catholicae antistite relatis, quorum
auspiciis et ope post divinam, haec a me suscepta et in gravibus licet ac per-
culosis morbis, confecta, sentio. Versus aliqui sunt quos in apotheosi ipsorum
Cracoviae primum celebrata publice proposueram. Ex his aliquos grati animi
in Deum omnis boni fontem, et in eosdem beatos viros affectus mei testes, hic
subiunxi.

Instead of praising his own work, non triviale Dictionarium, as he calls
it,’® Cnapius decided to add three hymns to honour two great Jesuits — Ig-
natius of Loyola and Francis Xavier (pp. 941-943). In this way he wishes
to thank them for their auspicia et ops in completing the enormous un-
dertaking he had carried out for many years while struggling with serious
illness. From this address we also find that these three hymns Cnapius
added to the second volume are among the poems he publicly delivered
in Krakéw during the celebration of the canonization of the two Jesuits

dicta accomodatos habere potui, ideo meos subinde adieci, eisque literam A auctoris notam
apposui.”

> For the reprints see K. Estreicher, op. ciz., pp. 331-338.
Attested also by manuscript documents, see Archivum Romanum Societatis Iesu,
Polonica, MS Pol. 66, p. 112r: “... humanitatis studia ita adamavit ut linguae Graecae ac
Latinae omnisque eruditionis promptuarium merito appellari meruerit”; MS Pol. 68, p. 70:
“...fuit linguae graecae et latinae promptuarium”.

1> There is an error in pagination, p. 809 is followed by 900. The wrong pagination
(900-943) is kept until the end of the dictionary.

16 Thesaurus... vol. 1 (1621), p. )()( 2v.

14
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Ignatius of Loyola and Francis Xavier, who were proclaimed saints by Pope
Gregory XV on the same day (12 March 1622).

1 Hymn to Ignatius of Loyola'”
T ATIQUITNATIQU TAS ‘ETAIPIAS TOY THZOY APXHT (It

“YMNOZX. [IANTH. ’AA®ABHTIKOX.

"Av8p’ aiv®d apidniov, aowpwv &ov add®v,

Bwtopa, BovAevtiv, BERatov, Babuyvwpova, BpLuov,
TVwHOVIKOV, YEVVAPXTV, YPTYOPLKOV, YAUKUOU OV,
Apwpéa, Sevoroyolvta, Salppova, Satdard@wvov,
"Epmovov, 010, EAenTIKOV, £pyoSLOKTNY,

InAwTty, {apelii, {wnpov, {wmupéovta,

“Hévpov, nduemi], Nyntip’, Nmoduuov,

Oupdcogov, Beatdv, Beosémtopa, Bedyeaipvbov,
'IOuvTtilp), lepoTipemé’, ioxvpoy, luepdevTa,
Kapmo@dpov, kpatepdv, KApPatdVTa, KaAd@pova, KANTov,
Aapov, AaoTtpo@ov, AdyLoV, AAUTIPOV, ALyDQWVOV,
MetAixlov, LETPLOV, HLEYRAOOTIAQYXVOV, HEAYAWG GOV,
Nn@dAeov, voepdv, viuepTi], voubetéovta,

Zewvodoxkov, Euvov, Euvetdy, Euyyvwuova, Eo0vBav,
OVpavoyvwpov, OLO@PoV, GVI|GLiLoV, OIKTIKOV, 6EUV,
[layxpnotov, Tavayif], Tpopaxov, TPOTOAOV, TAVAHWLOV,
‘POTOpQ, pwHAAEOV, PNTOV, PEKTNV, POoSOELST],
TWQPOVA, GEUVOTIPET], coQOLoVAOY, ckAnpodiattov,
TepPivoov, TAAGOVTQ, TPOTIALOQOPOV, TETPAYWVOV,
Yayopny, Uy, VPmvop’, bkoov, V&MY,

dwtavyi, @povipov, @AdpoxBov, @paduova, @adpov,
Xpnotdv, xpnoto@Lrov, xOapaiov, xapievta, yoapeovny,

17 All three poems have been published by J. Czerniatowicz, gp. cit., pp. 109—
111 (she also quotes their small fragments in her paper Poezja polsko-grecka w XVI i XVII w.,
“Eos” LXXII (1984), p. 201). Czerniatowicz however almost never marks her corrections
(except six notes) and used the text from the second edition (1644), which, after a close
examination, contains more typos and errors than the first edition (1626). Another edition
of Cnapius’s hymns can be found in T. Veteikis’s PhD dissertation Graiky kalbos studijos
ir graikiskoji kiiryba Lietuvoje XVI-XVII amziuje (defended in 2004 at Vilnius University),
pp- 257-260, with their brief characteristic on pp. 127-132. Veteikis, too, took into
account the dictionary’s second edition of 1644 and some later ones (1652, 1668, 1693).
The present version of Cnapius’s hymns is based on their first edition in 1626.
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Yuyotakij, Puxw@eréa, Yevoiotuya, YAy,
‘QpKoV, wpalov, MKVET, OUOKPAT, WPEAEOVTA.

OGvopa Tod yvdvat tobéets; ITNATIOE éoty,
“0v AOI( AA mratpic KavtdBpwv KOS’ £tetey,
KADOL paxap Matep, 8¢ te®dv pépvno’ dicoAovbwv.

1 AvSp’ 7 )miobupov 11 Aoywdv 18 oepvompetel 26 atpls.

The first hymn, to the founder of the Society of Jesus, is original in
terms of form and content. As its title suggests, it is entirely alphabetic,
something we could expect from a lexicographer. Each line contains
words beginning with letters following the alphabetical order and thus
we have 24 verses, forming an alphabetical acrostic poem — abedarion.'
It should be noted how Cnapius starts the first line. The significant
word Gvdpa, placed at the beginning of the verse, immediately reminds
of the first line of Homer’s Odlyssey:'* "AvSpa pot évvere, Moboa. Loyola
is portrayed here like the hero of the Greek heroic poem, and this sim-
ilarity as well as the same metre — hexameter — gives Cnapius’s hymn
an epic tone. In addition to that, the second word — aiv@® — may be an
allusion to 7he Homeric Hymns, where we find the verb deldw in several
poems:*

' On ancient Greek acrostic poems (zelesticha, mesosticha), anagrams, pangrams,

abcdaria etc. see Ch. Luz’s very comprehensive study Technopaignia, Formspiele in der
griechischen Dichtung, Leiden-Boston 2010. Acrostic poems can be found also in collections
of Jesuit poetry, e.g. Epicedia in obitum reverendissimi in Christo patris et domini d. Adami
Conarski de Cobelin, Posnaniensis episcopi, de ecclesia Christi, deque repub. et literarum
studiosis, patroni optime meriti. A nonnulis adolescentibus, optimarum artium in Collegio
Societatis Iesu, Posnaniae ab eodem instituto Studiosis, grati animi ergo conscripta. Cracoviae
Matthaeus Siebeneycher excudebat [1574], fol. G r—H r (two simple Latin acrostics), H,r—
H,v (a complex Latin acrostic).

1 All quotations from Odyssey are based on the edition Homer. 7he Odyssey. With an
English Translation by A.T. Murray, Ph.D. in two volumes, Cambridge (MA)-London
1924.

2 All quotations from the Homeric Hymns are based on the edition 7he Homeric Hymns
and Homerica. With an English Translation by Hugh G. Evelyn-White, Cambridge
(MA)-London 1914.
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hymn XII 70 Hera, v. 1: "Hpnv deidw xpucooBpovov [...];
hymn XVIII 70 Hermes, v. 1: Eppijv deidw KuAAnviov [...];
hymn XXVII 7o Artemis, v. 1: "Aptepv aeldw xpuonAdxatov [...].

Another feature common to Cnapius’s hymn and 7he Homeric Hymns
is the initial phrase, consisting of a noun or name, a verb and an adjective.
This indicates that the lexicographer might have imitated the character-
istics of ancient Greek epic hymns. What we see next in Cnapius’s hymn
is a sequence of adjectives and nouns referring to Loyola. There are also
several present participles: 8etvoAoyolvta, {wmupEovTa, KAUATOVTA,
w@eAéovta. After the 2 verse Cnapius puts in an additional three verses,
in which he directly asks the reader if he wishes to know the name and
the origin of the praised man. Here appears the name of the saint and the
country he comes from (matpig KavtdBpwv). The last line is however
devoted to God. Again, the lexicographer addresses God in a typical epic
phrase kKADBL pdxoap Matep. Similar formulas can be found in Homer’s
epic poems as well as 7he Homeric Hymns:

Mliad*

137, 1451: kKAUOL pev dpyvpdtol’ [...]

V 115, X 278: kADO( pev aiytdxoto Adg tékog [...]

XVI 514: kADBL &vag 6g Tov Avking €v miovt Snuw

XXIII 770: kADOL Bed, dyabn pot EmippoBog EABE ToSoTLy
Odyssey:

11 262: KADO( pev, 0 x0170G 806 iAvOes [...]

III 55: kA0, [Tooeidaov yaumoxe [...]

IV 762, VI 324: kATO{ pev, atyldyoto Adg tékog [...]

V 445: kAU0L, Gvag, 6TIG €00t [...]

IX 528: kADO, [TooeiSaov yauoxe kvavoyaita

the Homeric Hymn 70 Ares (VIII 9): kATOL, Bpot®v émikovpe, Sotnp evBaA£og
1iBns.

21 All quotations from //iad are based on the edition Homer. 7he Iliad. With an English
Translation by A.T. Murray, Ph.D. in two volumes, Cambridge, MA., London 1924.
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The style which Cnapius chose to compose his hymn excludes inserting
any narration or description of Loyola’s life and deeds. If it were not for
the title and the last three verses, the reader would not be able to figure
out to whom the poem was devoted. The lexicographer focused main-
ly on the spiritual characteristics of the saint, underlying his leadership
(dpxnyds, BOTwp, Yevapxns, Nyntnp, Buvtip), wisdom (Babuyvdpwy,
yvwuovikos, Saippwv, Bupdco@og, &uvetds, co@ofovrog, VNG,
@p&duwv), strength (BéBatog, PpwHAAL0G, OUOKPATNHG), compassion
(EAenTikOG, olkTikdG) and sanctity (AowUwV &EL0G aOS®V, LEPOTIPETS,
TaVaYTNG, TPOTOAOG, Tavauwos). This enumeration of adjectives and
nouns set in the alphabetical order proves Cnapiuss deep knowledge of
the Greek language and expertise in lexicography and is intended to im-
press the audience. The ability to find words beginning on the same letter,
describing spiritual qualities, and to compose a hexameter line can be here
observed. Vocabulary is here a stylistic device. It should be stressed that
many words of the hymn are rare and can be found only in Hesychius’s
lexicon (e.g. BpLuog, CapeAns, kKard@pwv, BEVNG, xapevvng).” Quite
a lot of compound words can be also found here and some of them share
the second element:

“YVoOU®V: Babuyvouwy, EUYyVOR®Y, 0VPAVOYVORWY
-Bupog: yAvkBupog, NTodupog

-@pwv: SaiPpwv, KAAOPPWV, OPUOPPWV, COPPWV
-PWVOG: SASAAOPWVOG, AlyUOWVOG

-@OPOG: KAPTIOYOPOG, TPOTIALOPOPOG.

In terms of structure, the poem has an asyndetic form (except for the
last three lines). The 24 alphabetical verses — excluding the first line — con-
tain four (v. 3-9, 12, 13, 18, 19, 23) or five (v. 2, 10, 11, 14-17, 20-22,
24) epithets and may be considered as a litany to the Saint. If we add the
formula Pray for us after each line, the hymn could be a regular prayer. The
alphabetical list of words refers not only to the dictionary and alphabet:
these 24 verses from A to (2 indicate the beginning and the end, God — a/-
pha and omega. The hymn appears also to be in praise of God, ending with
the prayer KAGBL pékap [atep, 116¢ te®dv pépvno’ akoAovBwv.

22 For inventory of Homeric, lonic, Attic, Modern Greek forms and neologisms in
Cnapius’s poems see T. Veteikis, ap. cit., pp. 263-267.
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When looking for ancient models that could inspire Cnapius to com-
pose such acrostic poetry we find several sources in collections of Classical
as well as Christian Greek poetry. Some examples are included in book 9 of
the Greek Anthology which contains rhetorical and illustrative epigrams.
A 24-line poem attributed to Stephanus the Grammarian (IX 385) is an
alphabetical acrostic written in hexameter. Each line starts with a different
letter (AA@a, Bijta, Fappa, AéAta etc.) and subsequently summarizes the
24 books of the /liad. However, more important to this discussion seem
to be two anonymous epigrams IX 524 — Hymn to Dionysus, and IX 525 —
Hymn to Apollo, which might be considered direct models for Cnapius’s
hymn to Ignatius of Loyola. Their subject, like that of our poet’s hymns,
is religious. Both ancient poems are composed in hexameter, and they
share the same closed structure. The first line is repeated at the end of each
poem and contains an appeal in the first person plural to celebrate Diony-
sus and Apollo respectively (MéAnwpev BaciAfjo @rediov, Eipapidrtmv
and ‘Ypvéwpev Mawdva, péyav Beov Ao wva??). This frame encloses
a 24 alphabetical acrostic — abedarion, in which each line has a series of four
epithets beginning with the same letter. A detailed comparison of these two
epigrams with Cnapius’s hymn reveals close lexical similarities:

Cnapius’s TVwpovikdv, YEVWApXTV, YPYOpLIKOV, YAuKUOUpMOoV
hymn to
Loyola, v. 3

AP IX 525, |ynBdouvov, YEAOWVTQ, YIyavToA£TnV, YAUKUOUpHoV
v. 4
Cnapius’s H8upov, ndvertij, fyntijp, modupov
hymn to

Loyola, v. 7

AP IX 524, |fimov, 1)duméTny, 118V0poov, Nrepoija
v. 8
AP IX 525, |fiwov, Ndvemi], 180@pova, Nmidyepa
v. 8
Cnapius’s Ouuodco@ov, Beatov, Beoointopa, Oedyesipvbov
hymn to

Loyola, v. 8

» All quotations from The Greek Anthology are based on the edition 7he Greek
Anthology. With an English Translation by W.R. Pato n, vol. III, London—New York 1917.
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AP IX 524,
v.9

Bupoo@dpov, Bprka, Blacwtny, Buporéovta

AP IX 525,
v. 9

Onpo@advov, Barepdy, BeAtippova, BedyesipvOov

Cnapius’s
hymn to
Loyola, v. 10

Kapmo@opov, Kpatepov, Kapatdvta, KaAd@pova, KANTov

AP IX 525,
v. 11

KoopomAdKov, KAdplov, kpatepd@pova, KaptoyEvediov

Cnapius’s
hymn to
Loyola, v. 11

Aapov, AaoTtpd@ov, AdyLpov, Aautpdv, Atyd@wvov

AP IX 525,
v. 12

AnToyevi}, Aapdv, lupoyn0a, AauTeTOWwVTH

Cnapius’s
hymn to
Loyola, v. 12

Metixlov, HETpLov, MEYAAGOTIAQYX VOV, HeAlYAwooov

AP IX 525,
v. 13

HUOTITTOAOV, LAVTLY, LEYAA)TOPA, LUPLOLOPPOV

Cnapius’s
hymn to
Loyola, v. 13

Nn@dAzov, voepov, viueptij, voubeTéovTta

AP IX 525,
v. 14

vevpoyapfi, vogpov, vnmevBia, vi@aAja

Cnapius’s
hymn to
Loyola, v. 14

Zewod80kov, Euvov, Euvetdy, Euyyvmpova, EouBov

AP IX 524,
v. 15

EuaTtoBodAov, Euvov, EevodwTny, EavBokdpnvov

AP IX 525,
v. 15

guvoyapfi, Euvov, Euvdpova, Euvodothpa

Cnapius’s
hymn to
Loyola, v. 16

Mayypnotov, Tavayiy, TpoUayov, TPOToAOV, TAVAU®UOV

AP IX 525,
v. 17

mpnv, Tav8epkij, Tavamipova, TAovtodotipa

Cnapius’s
hymn to

Loyola, v. 17

‘PUTOPQ, pwpadéov, PrTov, pEkTny, podoeldi
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AP IX 525,
v. 18

puoitovov, poddypovv, pnénvopa, pnétkédsvbov

Cnapius’s
hymn to
Loyola, v. 18

ZD@POVA, GEUVOTIPET], 60POROVAOV, cKANpoSiattov

AP IX 525,
v. 19

olyaldevta, 60@OV, ceranyevétny, cwTipa

Cnapius’s
hymn to
Loyola, v. 19

TepPivoov, taddovta, TpoTalo@dpov, TETpdywvov

AP IX 524,
v. 20

TEPTVOV, TALPWTOV, TuppNVOAETY, TaXOUNVLIV

AP IX 525,
v. 20

TepYPixopov, Titdva, TEAETTOPQ, TIHHEVTA

Cnapius’s
hymn to
Loyola, v. 21

Ddwtavyd], povipov, @LAdpox0ov, @pdduova, eaSpdv

AP IX 524,
v. 22

ENPOUAVT], PPLKTOV, PLAOUELSEQ, (POLTAALDTNV

AP IX 525,
v. 22

Poifov, poBalovta, @LAOGTE@AVOV, PpevoYN i

Cnapius’s
hymn to
Loyola, v. 22

Xpnotdv, xpnotd@idov, xOauaAdv, xapisvta, xopsbvny

AP IX 524,
v. 23

XPLOOKEPWY, Yapievta, yaligpova, xpuoeopitpny

Cnapius’s
hymn to
Loyola, v. 23

Yuyotaki], Yuxweeria, Pevoiotvya, Yiddv

AP IX 524,
v. 24

PruyomAavij, Yevoty, Popoundéa, Puyxodaiktiv

AP IX 525,
v. 24

PoaApoxapdi, WéAtny, Preveiotuya, Pruxodotijpa

Cnapius’s
hymn to
Loyola, v. 24

‘QPLKOV, OPATOV, WKVET, GUOKPAT, O@eAEovTA

AP IX 524,
v. 25

@pPLOV, OUNoTHY, wpeitpoov, wpesiSovtov

AP IX 524,
v. 26

WOKUTIOV, ®KVET), OKOOKOTOV, GPESISDTNV
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As can be seen from the table above, lexicographer’s hymn demon-
strates his thorough acquaintance with the two epigrams. Not only does
Cnapius use the same epithets as his ancient source. He also puts them
in exactly the same place in the verse (e.g. YAukOBupOG, Bedyeoipnvbog,
voepOg, Euvog, PevoilotuE). Moreover, in an attempt to rival Classical
poetry, he looks for compound words that have one element in common
(Bupdooog - BupoAEwY, Podoeldng — podoxpoug, PLAdHoxBoG —
@LAOUELSNG).

Among Christian anthologies of poetry that might have influenced
Cnapius is a collection of the poems of Gregory of Nazianzus, whose
works are mentioned in the Ratio Studiorum. His iambic epigram (Car-
mina Moralia, PG 37, 908-909) is also a 24-line alphabetical acrostic,
abedarion. Each verse of the poem is gnomic in character and contains
a moral precept. The poet, following the style of gnomes, composed his
exhortations in simple sentences using imperative, optative and infinitive.
Finally, Byzantine hymnography, especially the Akathist hymn, kontakia
and kanones, constitute a rich source of acrostic poems.*

Cnapius’s hymn to Ignatius of Loyola is also a fine example of baroque
poetry and should be studied in close relation to seventeenth-century lit-
erary patterns and trends. Writers of this period questioned valued poetic
priciples and tended to apply a variety of excessive tropes and figures, aim-
ing to produce a striking poetic effect to impress a reader. They reflected
Maciej Kazimierz Sarbiewski’s idea of concors discordia. Baroque poems,
full of metaphors, symbols and allegories, were erudite and at the same
time artistic. Rhetorical sophistication was a crucial strategy. The poet’s
ambition was to write a composition of unconventional structure, loaded
with combinations of rare words that offer many possibilities of interpre-
tation. As in the case of literary composition, epigrammatic poetry became
very popular in the baroque period. Emblems, stemmata, hieroglyphics,
enigmas, symbols, inscriptions, epitaphs — forms that demand from an

24

See K. Krumbacher, Die Akrostichis in der griechischen Kirchenpoesie,
Sitzungsberichte der Bayerischen Akademie der Wissenschaften, 1903, pp. 551-691;
W. Weyh, Die Akrostichis in der byzantinischen Kanonesdichtung, “Byzantinische Zeitung”
17 (1908), pp. 1-69; E. Vo gt, Das Akrostichon in der griechischen Literatur, “Antike und
Abendland” 13 (1967), pp. 80-95.
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author ingenuity, artfullness and finesse” — were favored and mentioned
in the Ratio studiorum. Many examples can be found in Jesuit collections
of occasional literature, written for the election of kings, marriages, birth-
days, funerals etc.?

In baroque textbooks on rhetoric that discuss the characteristics of ep-
igrams, we also find a definition of elogium — a term which Gregorius
Cnapius used with reference to his hymns. According to Jan Kwiatkiewicz
(Phoenix rhetorum, Cracoviae 1672, p. 144), elogium is a certain kind of
concise and poignant expression with acute laconisms. It may be regarded
as free verse or an extended and complex epigram unrestrained by poetic
rules. Features of elogium are brevity — not of discourse but style — and
acuity.

Chnapius in his elogium follows those baroque literary trends. Compos-
ing an alphabetical, 24- line elogium consisting of only one sentence with
the verb aiv®, he experiments with the syntax, achieves brevity of style
and alludes to the gnomic character of funerary inscriptions. It may be
argued that each verse, containing epithets starting with the same letter, is
closed in terms of form and meaning and thus is an autonomous element
of the whole poem. Barbara Otwinowska in her study of elogium?* com-
pares its composition with a string of pearls: each pearl is a complete and
self-contained element, but the string can be shorthened or extended.?®
Similarly, Cnapius could add more verses to his hymn if the alphabet did
not prevent him. He plays with the reader and encourages him to ponder
the structure of this elogium. In pursuit of impressing him, Cnapius also
uses all the opportunities offered by Greek and searches for rare compound
words or creates new ones.

» See E. Ul¢inaité, Teoria retoryczna w Polsce i na Litwie w XVII wieku. Préba

rekonstrukeji schematu retorycznego, Wroctaw 1984, p. 165.

% See Kalby varzybos = Certamen linguarum = Competition of languages = Koncert
Jezykdw: Lietuvos DidZiosios Kunigaikstystés valdovy ir didiky sveikinimai. Parenge, i§ lotyny
kalbos iverté, jvada ir koment. para$é Eugenija Ul¢inaité, Vilnius 2010.

¥ B. Otwinowska, Elogium — “flos floris, anima et essentia” poetyki
siedemnastowiecznego panegiryzmu, [in:] Studia z teorii i historii poezji, ed. M. Glowinski,
Seria I, Wroctaw 1967, pp. 148-184.

# SeeB. Otwinowska, ap. cit., pp. 151-152.
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2 Hymn to Francis Xavier

TQOT AriQ ®PATKIZKOQL EAOYEIPIOL
“YMNOYX KATA AKPOXTIXIAA 'ONOMAZTIK'HN,
Apg@otépwbev.

@ nui og T00 Xplotoio mpog Tvdoug ebOpoe kijpu =

‘P wpaikfig Beoratpeiag yij kal te Oardoo A

A xapat ék@dvtop mavayods e vopolo 0ol O

' vijol’ dmootoAikiic Sidaxfig maudevt émi koouo Y

K dptiot eldwAwv d@oaviotd Satpoviwv T E

"I Spov 081 yE TIpOG oVpavVOV €pyolg 116 Adyolo |

T wov T Puxiig vovowv i8fjpov intm P

K aptepd@pov kapatoug mavtag Xplotd’ eivey’ vmeiva |
0 Vtw mavtoteAn Siikvod &ig T dkpa moAot O

T wlopévoug Nuds TpeL E60AoToty €T €pyoL X

1 dijpi
AapavioTtis 6 €yols 7 Zivwv 9 Stikvou.

"Ivéoug 2 Popaikiig | Beodatpiag | Bardooa 3" Akapat’ 5 Kaptio’|

While the first hymn is dictionary-oriented and focused on Loyola’s vir-
tues, the second hymn, to Francis Xavier, consists of only 10 lines and
praises the deeds of Francis Xavier. It is also an acrostic written in hex-
ameter and elaborated in terms of form and structure. The number of
10 verses is not coincidental: the first capital letters of each line highlight
the name Francis — Fragkiskos, the last Xavier — Xaoueirios. Cnapius em-
phasizes here the work of the first Jesuit missionary, who converted to
Christianity many people during his travels in Asia. Francis Xavier is called
a herald of Christ in India and a tireless revealer of God’s law, who destroys
demons and heals souls throughout the world, leading them to heaven by
his deeds and words. The lexicographer aptly uses Greek agent nouns to
describe the Saint’s missions: kfjpvE, EKPAVTWP, TALSEVTAG, APAVIOTIS,
06nY6g, intnp. All these nouns put in the vocative antecede the prayer to
the Saint in the last two lines. The author switches from the first person sin-
gular in line 1 to the first person plural in lines 9-10, asking Francis Xavier
for protection in his travels to the world’s end.
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This type of acrostic poem also has its roots in ancient literature. Be-
sides many examples of acrostics forming the name of the author,” we
find compositions with initial letters making up the name of an addressee.
Dioscorus of Aphrodito (6th c. AD) wrote several occasional acrostic po-
ems praising emperors, dukes and officials: Encomium on Romanos (acros-
tic o kvplog Pwpavog),* Epithalamium for Paul and Patricia (acrostic €ig
Matpkiav[v] vopenv MavAov),*" Encomium on Domninus (acrostic €lg
Tov k[ptmv or kuptov] Aopvwov),** Encomium on Paul son of Domninus
(acrostic x(atpe) MawAos),*® Encomium on Hypatius (acrostic Ymatiog),*
Epithalamium for Lakios (acrostic loakiw Aapmp(p)otatw vopei(Jw).”
Such acrostics also occur in Jesuit collections of occasional poetry™ and
seventeenth-century rhetorical treatises.”” Cnapius’s poem is an akroteleu-
ton — a combination of acrostichon and telestichon. As in the first hymn,
here too the poet tries to impress the reader with a sophisticated visual
layout of the text. This elogium, when read and seen, brings aesthetic plea-
sure. As regards vocabulary, the poem contains several Homeric forms: line
1 Xplotolo, line 3 vopolo B¢olo, line 6 Adyolot, line 9 o010, line 10
£€00A0tow. In this poem as well, Cnapius was fond of uncommon words
(e.g. 6fijpwv). In the second line, we can see the rare word éx@davtwp,
which appears in patristic texts.*®

» See Ch. Luz, op. cit., Anhang I Liste der Griechische Acrosticha, pp. 375-376.

¥ See L.S.B. MacCoull, Dioscorus of Aphrodito. His Work and his World, Berkeley
1988, pp. 68-72.

3t Tbidem, pp. 81-84.

32 Ibidem, pp. 103-104.

3 Ibidem, p. 105.

3 Tbidem, p. 107.

5 Ibidem, pp. 111-113.

See MS 1137 (The Ossolineum, Wroctaw), fol. 140r-v, a complex Latin acrostic
poem (mesostichon) in praise of bishop George Radziwilts enthronement; Panegyris
encomiastica illustriissimo Domino D. Christophoro de Chalecz Chalecki, Palatino Nouogrodensi
[...]. A residentia Novogrodensi Societatis Iesu oblata. Vilnae 1651 (T. Veteikis, op. cit.,
pp. 81-83, 260-261).

7 See Elogium Martini Lutheri in Tyrocinium Eloquentiae. Matthiae Troyniewicz sub
Michaele Suffkczynski Magistro Poeseos, Vilnae, anno Dni 1694 (MS F3-2188, fol. 13r,
Vilnius University Library).

3% See E. Trap p, Lexikon zur byzantinischen Grizitit besonders des 9—12. Jahrhunderts,
3. Faszikel, p. 477, entry éx@avtwp; A. Anpntpakov Méya Aeggikov g EAAnvikng
Iwoong, vol. 5, p. 2401, entry ék@AvTwp.
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3 hymn to Francis Xavier

TOY AYTOY ‘ATIOOEQZIX
KAertog AAEEavSpog, X’ ‘HpakAfjg, Bdxyog, £T° &AAoy,
Eig ta mépav BaAAew Brjpuata un Suvaroi,
Akpotatols kiovag Lovipoug v tépuaact Bijkav,
Tiig aOT®V cLVEXETS pApTUPAG ASpavEiag.
v évey’ ol ypagucol keivolg T08e Afjppa TIOsTo:
TEPMQN QA EXTQ: OY TIAEION EI'S TA IEPAN.
U @POVILDOTEPOL WG BacLAETS dyopeboal elwbav,
Axkpnig, EI'S TA MEPAN MAEION, éAeEag dei.
K&v oot pakpdtepov Sidyev dSe xpbvov &,
('Ot 6w cov kai TpdEeatv RV Bpayiwy,)
[Ipdg Suounv, moOev eig Ta 8’ oG £miyelog ATHAOES,
"EE 0oD¢ dving s vTIOYELOG EKGG.

OVtw cov Bupd KOGpOV KUKAWGAG ATTOVTA,
Kpavtopog biioTtou kotpavinv mpodywv.
"Epmov o0v UTU ékelv’ gig T ovpavol dkpa porxong,

‘APXIEPEYZ PQ'MHZ dE1émiotog dmep
PHI'OPIOX AEKATOZ-TIEMIITOE §YAwosv dmaoct,

Oapad’ 0 K&v oov dALS K EPyHata TTOAAX Tpavol.

TEAOX

® TéAeL Apxi] T TAVTWY
0 0e®
ATIEPATW Kol AVAPYW
Xapts kat 66&a
GrépavTog.

1 €t" 4 ouvexiig 5 (v 6 (A 9 Kav | £&n 12 'EE | &ving 13 In the second edition
(1644) there is a change in word order: TOV KOGHOV ATIAVTA KUKAWOXG 15
ovpavol’ 18 8 kv | Tpavel 22 dvopyw.

The last poem of Cnapius, celebrating the canonization of Francis Xa-
vier, differs significantly from the previous hymns. First, the author com-
posed it in elegiac distich. A change in style is also evident. The first hymn,
to Ignatius of Loyola, heavily saturated with adjectives and nouns set in
the alphabetical order, demands from a reader enormous concentration
and careful consideration of each word, particularly since some of them
are very rare. In the second hymn, one must pay attention to the agent
nouns which appear to be the key words of the poem. In both hymns, the
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characteristics of the saints were based on a vocabulary. In the last hymn,
Cnapius praises Francis Xavier’s life and deeds by comparing him with
others. The opening line introduces three great figures of ancient history
and mythology: Alexander the Great, Heracles and Bacchus. What links
them to the Saint is the fact that they went to India during their travels.
In this context, Cnapius also refers to the ancient legends about Dionysus
and Heracles travelling as far as possible and setting up boundary marks®
— pillars — that are at the same time evidence of their weakness (line 4). The
inscription carved on them, Téppwv ®8’ £otw: 0V TALTOV &ig T& TTEpaV —
»Let this be the boundary. There is [no way] beyond it”, quoted in capital
letters by the author in line 6, indicates at the same time the boundary
between the first and second part of the poem. In addition, verse 7 starts
with the personal pronoun oV referring to Francis Xavier. We can see a no-
ticeable difference between these two parts: the first, relating to the achie-
vements of Alexander the Great, Heracles and Bacchus, consists only of
6 verses, while the second section which praises the Saint has 12 lines. Ver-
se 6 also has a metaphorical meaning. Followed by the personal pronoun
oV in verse 7, it implies that the Saint crossed the limits established by
great generals, heroes or gods and went €ig Tat mépav mAeTov (line 8) with
the mission to spread Christianity. Cnapius emphasizes the extent of the
missionary’s travels around the world (line 13 Bup® kécHOV KOKAWGAG
amavta). Parallel verses 11-12 depict Francis Xavier’s wanderings from
the West to the East and back: ITpog Suouny, €ig ta 8’ ot - 'EEHois &,
émiyelog - Umoyetog. The mention of the Saint’s final journey to heaven
and his canonization by Pope Gregory XV ends this section.

The poem focuses on the missionary work of the first Jesuit and his
pioneering travels to preach the word of God. It is filled with the key words
meaning “end,” “boundary,” “limit,” “highest point,” “beyond,” “further,”

¥ See Apollodorus, Bibliotheca 3.5.2: “Having traversed Thrace and the whole
of India and set up pillars there he [Dionysus] came to Thebes” (Apollodorus. The Library.
Translated by James George Frazer, Cambridge (MA), London 1921); Strabo,
Geography 3.5.6. “Similarly they say that in India neither the pillars of Hercules or Bacchus
are to be seen, nevertheless certain localities being described and pointed out to the
Macedonians, they believed that those places were the pillars in which they discovered any
trace either of the adventures of Bacchus or Hercules.”; 11.5.5: “The expeditions of Bacchus
and of Hercules against the Indi indicate a mythological story of later date.” (7he Geography
of Strabo. Literally translated, with notes by H.C. Hamilton, in three volumes, London
1903).
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“more:” €ig ta mépav (v. 2, 6, 8), dkpotdTtols év Téppact (v. 3), TEPUWV
(v. 6), TAETOV (v. 6, 8), pakpodtepov (v. 9), viotov (v. 14), dxpa (v. 15).
The adjectives amépatog and amépavtog in the final section of the com-
position, referring to God and his glory respectively, also relate to the idea
of crossing boundaries as discussed in the hymn.

It remains to discuss the final part of Cnapius’s poem, entitled TEAOZ.
Here, the author glorifies God who is the beginning and the end of every-
thing. These non-metrical verses remain closely related to the three poems
as well as the dictionary, and they may also be considered as a conlusion
to the volume. What immediately draws attention is their arrangement. It
should be noted that only the first edition of 1626 preserved this layout,
later editions having these verses written on two lines, probably because
editors believed them to form one elegiac couplet and be an integral part of
the third poem. However, the original arrangement highlights the impor-
tant words 0€d¢, dmépatog, dvapyog, dmépavtog. It also reveals another
play on words by the author, who combines words of similar sound or
meaning: ATéPaTog — &vapxog, xdpts - §6&a. Moreover, Cnapius experi-
ments with the structure in this section. Line 3 contains one adjective and
one noun that refer to God in line 2. On the other hand, in the fifth verse
we see only one adjective referring to two nouns in verse 4. Here again
some literary allusions can be identified. First of all, the fragment T® TéAet
Apxil Te m&vtwv // T® Od is a slight variation of line 1 of Gregory of Na-
zianzus’s epigram mentioned above (PG 37, 908-909): Apx1v &mavtwv
kal téAog ool @by (the line is repeated in John of Damascus’s Sacra
Parallela, PG 95, 1569). Furthermore, these five verses with their gnomic
style may refer to epitaphs. Cnapius might also have been imitating Jesuit
collections of occasional poetry, in which closing phrases like AOZA OEQ,
or Latin Laus Deo and Ad maiorem Dei gloriam were quite common.

Conclusion

The three hymns presented and analysed are interesting evidence of Cna-
pius’s poetic works. As has been demonstrated in the analysis, they were
written with the sharp pen of a lexicographer who is a deliberate and re-
sourceful user of the Greek language. We may observe that the intensity of
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vocabulary gradually weakens from the first hymn to the last. The poems
also vary in terms of form, and they demonstrate that Grzegorz Cnapi-
us could compose embellished baroque poetry in different metres, loaded
with allusions and rhetorical devices to delight his audience. Perhaps we
should, as Tomas Veteikis suggests,’ reconsider Plezia’s statement®' that
Cnapius entirely follows linguistic and literary trends of the Renaissance
period.
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